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ROYAL CHORAL SOCIETY, — 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 


President: H.R.H. THE Duxe or Saxe-CoBurG AND GOTHA, 
Duke or EpinsurGH, K.G. 


Conductor: Professor BRIDGE, Mus.D. 
GOOD FRIDAY, Aprit 16, aT 7. 


HANDEL’S ‘‘*MESSIAH” 
Artists : 
Miss ESTHER PALLISER. 
Madame BELLE COLE. 
Mr. LLOYD CHANDOS. 
Mr. SANTLEY. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; Un- 
reserved, 4s.; Gallery (Promenade), ts. 
The performance will commence at 7, and finish by 9.45. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER Majesty THE QUEEN AND THE Royat Fami ty, 
President: H.R.H. THE DuxkE or SAxe-CoBurRG AND GoTHa. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Midsummer Term begins Monday, May 3. Entrance Examination 
therefor, Thursday, April 29, at 2. 

Sainton Scholarship for Violinists. Last day for entry, April 14. 

Liszt Scholarship for Pianists and Composers. Last day for entry, 


April 14. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 





THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 





PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHartes Morvey, Esq., M.P. 


The MIDSUMMER TERM will commence on Monday, May 3. 
Entrance Examination, Friday, April 30, at 11. 
Syllabus and Entry Forms may be obtained of 

FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: WitL1am H. CummInGs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. order of the Committee, 

Victoria Embankment, Blackfriars.E.C. HILTON CARTER, Sec. 








| THE ROYAL COLLEGE OF ORGANISTS. 


The solo playing tests for the Fellowship Examination in July will 
be:—Choral Vorspiel, ‘‘ Christ unser Herr, zum Jordan kam,” Bach 
(Peters, Novello and Co.); Fugue on the name of Bach, No. 4, Schu- 
mann (No. 248. Original Compositions for the Organ. Novello and 
Co.); and “ Variations on a Theme by Beethoven,” Op. 45, Merkel 
(Forberg, Leipzig; Novello and Co.). : 

The concluding Lecture, on the ‘Principles and Practice of 
Counterpoint,” will be delivered by J. Higgs, Mus. Bac., on Wed- 
nesday, April 7, at 5 p.m. 

The College Library will be open daily from 10 a.m. to 5 p.m. ; also on 
Tuesdays and Thursdays, from 5 p.m. to 7 p.m. 

_ Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Next Local Theoretical Examination, May 25, 1897. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 








LANGHAM PLACE, W. 





LIST OF CONCERTS, SEASON 1896-97. 
UNDER THE DIRECTION OF 
MR. ROBERT NEWMAN. 


QUEEN’S HALL SYMPHONY CONCERTS. 








Conductor: Mr. HENRY J. WOOD. 
April 3, TSCHAIKOWSKY’S SYMPHONIE PATHETIQUE. 
7s. 6d., 5s., 2s. 6d., Is., at Robert Newman’s Box Office. 


THE QUEEN’S HALL CHORAL SOCIETY. 








Conpuctor—Mr. RANDEGGER. 
FIXTURES, 1897. 


April 16, at 3 oa -. “Redemption” .. wa Gounod. 

May 13, at 8 <s “St. Paul™ .. ee Mendelssohn. 

May 27, at 3 “Elijah” Mendelssohn. 
Artists: 


Madame DUMA and Miss CLARA SAMUELL. 
Miss THUDICHUM. 
Miss HILDA WILSON and Miss ADA CROSSLEY. 
Madame BELLE COLE. 


Mr. EDWARD LLOYD. 
Mr. LLOYD CHANDOS and Mr. IVER McKAY. 
Mr. SANTLEY. 
Mr. ANDREW BLACK and Mr. LEMPRIERE PRINGLE. 


Single Tickets—7s. 6d. and 5s.; 2s. 6d. and 1s. 
At usual Agents, and Robert Newman’s Box Office, Queen’s Hall. 


QUEEN’S HALL. 








SATURDAY PROMENADE CONCERTS 
Last Two Nights, April 3 and 10, from 8 till 11 o'clock. 
Smoking allowed. 

GRAND ORCHESTRA OF ONE HUNDRED AND THREE. 
Solo Cornet Mr. HOWARD REYNOLDS. 

Principal Violin Mr. ARTHUR W. PAYNE, 
Accompanist .. Mr. PERCY PITT. 
Conductor: Mr. HENRY J. WOOD. 
IS., 2S., 3S., 5S., at Robert Newman's Box Office. 





QUEEN'S HALL. 





SUNDAY AFTERNOON ORCHESTRAL CONCERTS 
Every Sunday Afternoon during the Winter, from 3.30 till 5. 
FULL ORCHESTRA OF SEVENTY. 
Principal Violin .. os Mr. ARTHUR W. PAYNE. 
Organ and Pianoforte Mr. PERCY PITT. 
Conductor: Mr. RANDEGGER. 
Tickets: 2s., 1s. 6d., 1s., 6d., at Robert Newman's Box Office. 


QUEEN'S HALL. 











SUNDAY EVENING CHAMBER CONCERTS 
THE QUEEN’S HALL STRING QUARTET. 
Sefior ARBOS. 
Mr. FERDINAND WEIST-HILL. Mr. ALFRED HOBDAY. 
Mr. W. H. SQUIRE. 





Last Two Sunday Evenings, April 4 and 11, at 7.30. 


Tickets for all Concerts and Theatres may be obtained at RoBERT 
Newman's Box Office, Queen’s Hall, Langham Place, 
Telegrams—" Chord, London.” Telephone—35216. 


+e +e 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 

MISS LIZZIE AUSTIN (Soprano) 

(Silver Medalist, R.A.M.). 

For Oratorios, Concerts, At Homes, &c. 8, Claremont Square, N. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 








MISS AMY BURVILLE (Soprano) 
For Oratorios, Organ Recitals, Concerts, At Homes, &c. 
15, Belsize Road, South Hampstead. 








MISS ELLA CHALLIS (Soprano) 
Oratorio, Opera, Concerts, At Homes. 
Reference kindly permitted to Mr. Isidore de Solla. 
3, Holmdale Road, Stamford Hill, N. 


MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M.). 
For Oratorios, Concerts, At Homes, Press Notices, and Lessons, 
North End House, Stanhope Street, Mornington Crescent, N.W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 











~ MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 





MADAME NELLIE GOSNELL (Soprano) 
For Oratorios, Concerts, At Homes, &c., address, 37, St. Augustine's 
Road, Camden Square, N.W. ace 
MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N,E. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 

In Town and Provinces. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. 
Special: ‘‘ Creation,” “ Elijah,” and ‘“ Stabat Mater” (Rossini). 
For terms, &c., 50, Bloom Street, Stockport. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS C. THEODORIC (Soprano and Accompanist) 
For Oratorios, Concerts, &c., 37, Binfield Road, Clapham. 


MISS LILIAN TURNBULL (Soprano) 


For Oratorios, Concerts, Banquets, &c. 

















MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, Ww. 


MISS HELEN DE WOLVELEY (Soprano) 
For Oratorios, Ballad Concerts, &c. 
Address, 744, High. Road, Tottenham, N. 
“Miss de Wolveley’s beautiful voice and cultured style were much 
admired in the solos allotted to her.”—Musical Standard, Feb., 1897. 


MISS NELLIE DRESSER (Mezzo-Soprano) 
(Pupil of Mr. Fred. Walker). 
For Concerts, At Homes, Lessons, &c., 5, Marius Road, Balham. 


MISS MARY KNIGHT (Mezzo-Soprano) 
MR. FRED. KNIGHT (Baritone) 
For Organ Recitals, Concerts, At Homes, &c., 
ee Oxford Road, Kilburn, N.W. 
MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
% Rochester Terrace, Camden Road, N.W. 




















MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
75, Brecknock Road, N.W. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 








MISS LUCIE JOHNSTONE (Contraito) 
13, Cromwell Grove, West Kensington Park, W. 

“St. Paut.’”—RovaL Cnorat Society, DECEMBER 10, 1896,— 
“ The surprise of the evening lay in the admirable contralto singing 
of Miss Lucie Johnstone. Restrained, yet full of power and beauty, 
it well deserved the very cordial appreciation that was shown on every 
side. Her rendering of the touching melody ‘ But the Lord is mindful 
of His own’ was wonderfully tender and withal musicianly. We have 
been, as it seems, so poor of Jate in really good contralto voices, 
that singing so genuinely fine came with a double delight.”—Pall 
| Moll Gazette, 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F, A. W. Docker. : 
MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. HARRY BERREY (Tenor) 
Opera or Oratorio. 
St. Helen’s, near Liverpool. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, Hollingside, Horsforth. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 


Address, 132, Norwood Road, S.E.; 
or, to W. B, Healey & Son, 17, Great Marlborough Street, W. 





























MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
», Goldberg Prize, 





» 9) Evill Prize, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


3 ama 





~MR.’J. W. STOKER (Solo Tenor) 
(Llandaff Cathedral). 
For Concerts, &c., address, The Cathedral. 


| 

| 

| 

| 

| 

| 

| 

| MR. HENRY TURNPENNY (Tenor) 
| (Robinson Prize-winner, G.S.M.) 
| 

| 

| 

| 





(Pupil of Wallace Wells, Esq.) 
For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 





MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 








MR. GORDON HELLER (Baritone) 


Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 





MR. EDGAR LUNNON (Baritone) 
(Of Crystal Palace Concerts, &c.) 
Address, 7, Bowerdean Street, Wandsworth Bridge Road, S.W. 








MR. WILLIAM PRICE (Baritone) 
(St. James's Hall and Imperial Institute Concerts). 
_For terms, apply to 1, Redesdale Street, Chelsea. 





MR. CHARLES SMITH (Baritone) 


Concerts, At Homes, Banquets, &c. 
Fairmead, Woodriff Road, Leytonstone. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 3 
“Sang ‘ Why do the nations’ with great dash and power, giving a 4 
fine interpretation of this spirited solo.”—Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. ] 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church). 

CuMBERLAND FeEstTIvaL, January I, 2, and 3, 1897 (Tenor and Bass 
Soloists, Mr. Ben Davies and Mr. John B rowning).—‘‘ Jupas.”"—“ Mr. 
John Browning is now well known in West Cumberland, and he had 
a hearty reception. ‘The Lord worketh’ and ‘Arm, arm,’ were his ” 
strong numbers, and with these he fairly ‘ brought down the house.’ — a 
Workington News, January 9, 1897. 4 

BarNARD CasTLeE CHorat Soctety.—‘ Samson.”— Mr. John 4 
Browning ... with a finely cultured voice, always under admirable 
control, was certainly the favourite of the principals ... nothing 
could have been finer than his wonderful interpretation of the air, 
‘Thy glorious deeds.’ With equal ease and confidence he attacked 
the difficult solo ‘“‘ Honour and arms,” which abounds in long and 
arduous runs, and he was more than equal to the task.” 

“Mr. John Browning (of Leeds), who made his début in this neigh- 
bourhood, speedily made a name for himself, and was encored for 
his fine rendering of ‘Honour and arms,’ He possesses a rich, yet 
powerful voice, and whilst giving full effect, never offers the slightest 
trouble to the instrumentalists. He will again be heard at Barnard 
Castle.” —-Teesdale Mercury, February 17, 1897. 
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MR. PERCY H. FELL (Accompanist) 
Concerts, Dinners, At Homes, Private Practice, &c. 
Address, Billiter House, Billiter Street, E.C. 


MISS GRACE M. SMITH, L.R.A.M. 
(Solo Pianist and Accompanist), 
“Killiney,” Hatherley Road, Sidcup. 


MR. AUGUSTUS TOOP 
Accompanist, Teacher of Organ, Piano, and Singing. 
60, Berners Street, W. 


ISS ALICE SIMONS (late Parepa-Rosa Scholar 

and Medalist, R.A.M.) will take principal Soprano Solos, &c.: 

April 1, Morley Hall ; 3, New Cross, “ Creation” ; 6, Brockley, Spohr’s 

“Last Judgment ” and “ Rossini’s ‘‘ Stabat Mater”’; 7, City; 13, High- 

bury, Creation”; 16 (Good Friday), Hackney, “Messiah”; 22, 

Southampton, ‘‘ Martyr of Antioch"; 27, Tonbridge, “ Creation” ; 

May 1, Rochester, “Creation”; 5, Dover, ‘‘ Sleeping Beauty.” For 
vacant dates, apply, 19, Stamford Hill, N. 


R. SINCLAIR DUNN (Tenor) requests that all 

communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 

M R. EGBERT ROBERTS (Bass, Conductor, 


, Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 


AND-BELLS —Mr. ARTHUR J. MANGER. 























Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 
MISS 
FANNY DE BOUFFLERS 
(SOPRANO) 


For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
Agent: N. Vert. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS MARIE ROBERTS 


SOPRANO) 
For Oratorio and Miscellaneous Concerts. 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MADAME MARIE HOOTON 


AND 


EDWARD BRANSCOMBE 


Beg to announce their return from Australia. 
Address, 47, Ridgmount Gardens, W.C. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


MR. JAMES GAWTHROP’S 


(TENOR) 
Present engagements include the following works: “ Elijah,” Hast- 
ings; ‘‘ Messiah,” Kensington; ‘Maid of Lorne,” Manchester ; 
“Judas Maccabeus,” S. London Institute of Music; ‘“ Redemption,” 
Staffords ; “Elijah” and “Creation,” Yorks; “Samson” and 
‘Messiah,” Lancs.; ‘ Eli,” Northampton; Bach’s “ Passion,” 
Kensington. 
For Engagements and Lessons, address, 5, Hazelmere Road, 
Brondesbury Road, N.W. 


MR. JOS. REED 


Principal Tenor, Trinity College, & Soloist, Cumberland Festival, 1897. 
Terms, Garden Walk, Cambridge. 


























KEVERN BATTEN 


(L.R.A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 
For Summer Months, Telegrams, &c., Derwent Villa, Ilfracombe. 


A. MONTAGUE BORWELL 


L.R.A.M., A.G.S.M. (BARITONE). 
Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
Festival. Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 
> p ad i 
MR. ROBERT GRICE 
(BARITONE VOCALIST) 

Of the Royal Choral Society, Crystal Palace, St. James’s Hall, 
Queen’s Hall, Hereford, Chester, Cheltenham and Wolverhampton 
Triennial Festivals, Glasgow Choral Union, Edinburgh Choral Union, 
Birmingham and Bradford Festival Choral Societies’ Concerts, &c., 
accepts Engagements for Oratorio, Ballad and Miscellaneous Concerts, 
“At Homes,” Masonic and other Banquets. Also at liberty to join 
Touring Company. 

Feb. 3, 1897.—'‘GoLDEN LEGEND,” DusBLin Musica SocieTy.— 
“Of Mr. Grice it seems almost unnecessary to say a word. His name 
has come to signify good taste, artistic singing and phrasing—in brief, 
vocal excellence. Mr. Grice has seldom sung with finer effect than in 
the music of Lucifer last night. It is difficult where all was sung so 
tastefully to point to any number in which Mr. Grice excelled. But 
perhaps his power was best shown in the fine number sung in the 
procession, ‘ Here am I, too, in the pious band.’” 

For terms, vacant dates, &c., please address, 38, Tytherton Road, 
Tufnell Park, N.; or, usual Agents. 











j T / 
MR. EDWARD ILES 
(BARITONE). 

“ A line to say how very much I enjoyed your singing on Saturday. 
I thought it so artistic, free and powerful.” — William Shakespeare. 

“The possessor of a highly cultivated and mellow baritone. His 
voice is full of music, and he thoroughly understands how to use it.”— 
Morning Leader. 

“ His voice is very musical, and he sings with charming naturalness 
of expression.’’"—Musical Courier. 

Address, N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. H. C. PORTWAY 








(BARITONE) 
For Oratorio, Concerts, &c., address, 75, Redesdale St., Chelsea, S.W. 
“BriDE OF DUNKERRON” (Smart).—‘‘ Mr. Portway, who has a 


most excellent baritone voice, gave a remarkably fine rendering of the 
part of the Sea King, his great solo, ‘The sea rules all,’ evoking a 
grand burst of enthusiasm.” —The Times. 


MR. DANIEL PRICE 
(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. EDGAR ARCHER 
(Principal Bass, City Temple). 
Pupil of Mr. Fred. Walker. 
Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


(BASS) 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent's Park, N.W. ; or, N. Vert, 
6, Cork Street, W. 


MR. FREDERICK BEVAN 


(Bass, H.M. Chapels Royal) 
Composer of “ The flight of ages,” “ The admiral's broom,” &c. 
For Oratorios or Ballad Concerts. 
For terms, &c., apply, 21, Bonham Road, Brixton Rise, S.W. 


MR. BRENDON CRICHTON. 


(BASSO CANTANTE), 
For Concerts, At Homes, Banquets, &c. 
Address, 75, Overstrand Mansions, Battersea Park, S.W. 


MR. HERBE RT HILTON ~ 


BAS 




















MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST 
16, Lancaster Road, W. 





MR. WILLIAM WILD 


\ ( OR) 
Of the Sir Charles and Lady Hallé South African Concert Tour, 1895 
(Pupil of Andrew Black, Esq. 
Specially recommended by the late Sir Charles Hallé. For Concerts, 


“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, 


A.R.A.M., &c. 
Receives Pupils at his residence, Albany Chambers, York Street 





Oratorios, &c. Grosvenor Square, Stalybridge. 


Queen Anne’s Gate (St. James’s Park Station); or, at New Bond St. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Leicester V illa, Ealing, W. 


MISS LIZZIE AUSTIN (Soprano) 
(Silver Medalist, R.A.M.). 
For Oratorios, Concerts, At Homes, ‘&e. 8, Claremont Square, N. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs aspecialty. 25, Upper Richmond Road, Putney, Ss. W. 


MISS AMY BURVILLE (Soprano) 


For Oratorios, Organ Recitals, Concerts, At Homes, &c. 
15, Belsize Road, South Hampstead. 


MISS ELLA CHALLIS (Sop rano) _ 


Oratorio, Opera, Concerts, At Homes. 
Reference kindly permitted to Mr. Isidore de Solla. 
3, Holmdale Road, Stamford Hill, N. 


MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M.). 
For Oratorios, Concerts, At Homes, Press Notices, and Lessons, 
North End House, Stanhope Street, Mornington Crescent, N.W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237; Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


~ MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &e. Address, Leeds. 


~ MADAME NELLIE GOSNELL (Soprano) 


Address, 























For Oratorios, Concerts, At Homes, &c. —— 37, St. Augustine's 


Road, Camden Square, N.W 


MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME MARIE MALLIA (Soprano) 


Oratorios ; and Concerts. Claremont, Hermon Hill, Snaresbrook, N, E. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 
In Town and Provinces. 
Strathearn, Broadhurst Gardens, West Hampstead, _N. W. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. 

“Creation,” “ Elijah,” and “ Stabat Mater ” (Rossini). 

For terms, &c.,50, Bloom Street, Stockport. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, 


MISS C. THEODORIC (Soprano and Accompanist) 
For Oratorios, Concerts, &c., 37, Binfield Road, Clapham. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS HELEN DE WOLVELEY (Soprano) 
For Oratorios, Ballad Concerts, &c. 
Address, 744, High Road, Tottenham, N. 
“Miss de Wolveley’s beautiful voice and cultured style were much 
admired in the solos allotted to her.’ ’— Musical Standard, Feb. is 1897. 


MISS NELLIE DRESSER (Mezzo-Soprano) 
(Pupil of Mr. Fred. Walker). 
For Concerts, At Homes, Lessons, &e., 5,2 Marius Road, Balham. 











Special : 




















MISS MARY KNIGHT (Mezzo- Soprano) 
MR. FRED. KNIGHT (Baritone) 


For Organ Recitals, Concerts, At Homes, &c., 
_ 4, Oxford Road, Kilburn, N.W. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 








~ MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
75 Brecknock Road, N.W. 


~ MADAME CLARA DORAN (Contralto) 


For Oratorios, Organ Recitals, Concerts, At Homes. 





MISS LUCIE JOHNSTONE (Contraito) 
13, Cromwell Grove, West Kensington Park, W. 

“Sr. Paut.”—RovaL Cuorar Society, DECEMBER I0, 1896,— 
“ The surprise of the evening lay in the admirable contralto singing 
of Miss Lucie Johnstone. Restrained, yet full of power and beauty, 
it well deserved the very cordial appreciation that was shown on every 
side. Her rendering of the touching melody ‘ But the Lord is mindful 
of His own’ was wonderfully tender and withal musicianly. We have 
been, as it seems, so poor of late in really good contralto voices, 
that singing so genuinely fine came with a pe delight.’ "Pall 
Mall Gazette. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 





MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. HARRY BERREY (Tenor) 


Opera or Oratorio. 
St. Helen’s, near Liverpool. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, Hollingside, Horsforth. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 
Address, 132, Norwood. Road, S.E.; 
or, to W.B. Healey & Son, 1, 175 Great Marlborough Street, W. 




















| 
—| MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memoria! Prize, 
» 9, Goldberg Prize, 
a », Evill Prize, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 

For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. J. W. STOKER (Solo Tenor) 
(Llandaff Cathedral). 
For Concerts, &c., address, The Cathedral. 


MR. HENRY TURNPENNY \ aaa 
(Robinson Prize-winner, G.S.M. 
(Pupil of Wallace Wells, Esq. ) 
For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. GORDON HELLER (Baritone) 


Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 




















| 
| 





39, Malvern Road, Kilburn, N.W. 


MR. EDGAR LUNNON (Baritone) 
(Of Crystal Palace Concerts, &c.) 
Address, 7, Bowerdean Street, Wandsworth Bridge Road, S.W. 


MR. WILLIAM PRICE (Baritone) 


(St. James’s Hall and Imperial Institute Concerts). 
For terms, apply to 1, Redesdale Street, Chelsea. 


MR. CHARLES SMITH (Baritone) 


Concerts, At Homes, Banquets, &c. 
Fairmead, Woodriff Road, Leytonstone. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
“Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.”—Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church). 

CuMBERLAND FestIVvAL, January I, 2, and 3, 1897 (Tenor and Bass 
Soloists, Mr. Ben Davies and Mr. John B rowning).—‘‘ JupAs.””—“ Mr. 
John Browning is now well known in West Cumberland, and he had 
a hearty reception. ‘The Lord worketh’ and ‘Arm, arm,’ were his 
strong numbers, and with these he fairly ‘ brought down the house.’”— 
Workington News, January 9, 1897. 

BARNARD CasTLE CHorat Socrety.—“ Samson.”—“ Mr. John 
Browning ... with a finely cultured voice, always under admirable 
control, was certainly the favourite of the principals . . . nothing 
could have been finer than his wonderful interpretation of the air, 
‘Thy glorious deeds.’ With equal ease and confidence he attacked 
the difficult solo ‘“‘ Honour and arms,” which abounds in long and 
arduous runs, and he was more than equal to the task.” 

“Mr. John Browning (of Leeds), who made his début in this neigh- 
bourhood, speedily made a name for himself, and was encored for 
his fine rendering of ‘ Honour and arms.’ He possesses a rich, yet 
powerful voice, and whilst giving full effect, never offers the slightest 
trouble to the instrumentalists. He will again be heard at Barnard 
Castle.” —Teesdale Mercury, February 17, 1897. 
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MR. PERCY H. FELL (Accompanist) 
Concerts, Dinners, At Homes, Private Practice, &c. 
Address, Billiter House, Billiter Street, E.C. 


MISS GRACE M. SMITH, L.R.A.M. 
(Solo Pianist and Accompanist), 
“Killiney,” Hatherley Road, Sidcup. 


MR. AUGUSTUS TOOP 7 
Accompanist, Teacher of Organ, Piano, and Singing. 
60, Berners Street, W. 


M3SS ALICE SIMONS (late Parepa-Rosa Scholar 

and Medalist, R.A.M.) will take principal Soprano Solos, &c.: 
April 1, Morley Hall ; 3, New Cross, “ Creation”; 6, Brockley, Spohr’s 
“Last Judgment” and “ Rossini's ‘‘ Stabat Mater”; 7, City; 13, High- 
bury, “Creation”; 16 (Good Friday), Hackney, “Messiah”; 22, 
Southampton, “ Martyr of Antioch"; 27, Tonbridge, ‘ Creation”’; 
May 1, Rochester, “Creation”; 5, Dover, “ Sleeping Beauty.” For 
vacant dates, apply, 19, Stamford Hill, N. 


R. SINCLAIR DUNN (Tenor) requests that all 
communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


R. EGBERT ROBERTS (Bass, Conductor, 


A Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 


AND-BELLS —Mr. ARTHUR J. MANGER. 
Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E 























MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
Agent: N. Vert. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS MARIE ROBERTS 


For Oratorio and Miscellaneous Concerts. 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 


MADAME LAURA SMART 
(SOPRANO) 


Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MADAME MARIE HOOTON 


AND 
MR. 


EDWARD BRANSCOMBE 


Beg to announce their return from Australia. 
Address, 47, Ridgmount Gardens, W.C. 


MR. CHARLES CHILLEY 
Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


MR. JAMES GAWTHROP’S 


(TENOR) 
Present engagements include the following works: “ Elijah,” Hast- 
ings; ‘‘ Messiah,” Kensington; ‘ Maid of Lorne,’ Manchester ; 
“Judas Maccabeus,” S. London Institute of Music; “ Redemption,” 
Staffords; “Elijah” and “Creation,” Yorks; “Samson” and 
“Messiah,” Lancs.; “ Eli,” Northampton; Bach’s “ Passion,” 
Kensington. 
For Engagements and Lessons, address, 5, Hazelmere Road, 
Brondesbury Road, N.W. 


MR. JOS. REED 


Principal Tenor, Trinity College, & Soloist, Cumberland Festival, 1897. 
Terms, Garden Walk, Cambridge. 





























KEVERN BATTEN 


(L.R.A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 
For Summer Months, Telegrams, &c., Derwent Villa, Ilfracombe. 


A. MONTAGUE BORWELL 


L.R.A.M., A.G.S.M. (BARITONE). 
Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
Festival. Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


~ MR. ROBERT GRICE © 
(BARITONE VOCALIST) / 
Of the Royal Choral Society, Crystal Palace, St. James’s Hall, ‘3 
Queen’s Hall, Hereford, Chester, Cheltenham and Wolverhampton + 
Triennial Festivals, Glasgow Choral Union, Edinburgh Choral Union, { 
Birmingham and Bradford Festival Choral Societies’ Concerts, &c., 
accepts Engagements for Oratorio, Ballad and Miscellaneous Concerts, 
“ At Homes,” Masonic and other Banquets. Also at liberty to join 
Touring Company. 4 
Feb. 3, 1897.—"‘GoLtpEN LEGEND,” DuBLin Musicat SocietTy.— 
“Of Mr. Grice it seems almost unnecessary to say a word. His name i 
has come to signify good taste, artistic singing and phrasing—in brief, y 
vocal excellence. Mr. Grice has seldom sung with finer effect than in 
the music of Lucifer last night. It is difficult where all was sung so 
tastefully to point to any number in which Mr. Grice excelled. But 
perhaps his power was best shown in the fine number sung in the 
procession, ‘ Here am I, too, in the pious band.’” 
For terms, vacant dates, &c., please address, 38, Tytherton Road, 
Tufnell Park, N.; or, usual Agents. 
























































~ MR. EDWARD ILES _ 


(BARITONE). 

“A line to say how very much I enjoyed your singing on Saturday. 
I thought it so artistic, free and powerful.” — William Shakespeare. 

“The possessor of a highly cultivated and mellow baritone. His 
voice is full of music, and he thoroughly understands how to use it.”— 
Morning Leader. 

“His voice is very musical, and he sings with charming naturalness 
of expression.”’—Musical Courier. 

Address, N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. H. C. PORTWAY 


(BARITONE) ‘ 

For Oratorio, Concerts, &c., address, 76, Redesdale St., Chelsea, S.W. 
“ BripE OF DUNKERRON ” (Smart).—‘' Mr. Portway, who has a 
most excellent baritone voice, gave a remarkably fine rendering of the 
part of the Sea King, his great solo, ‘The sea rules all,’ evoking a 
grand burst of enthusiasm.”—The Times. 





MR. DANIEL PRICE 
(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. EDGAR ARCHER 
(Principal Bass, City Temple). 
Pupil of Mr. Fred. Walker. 
Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


(BASS) 

For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent's Park, N.W.; or, N. Vert, 
6, Cork Street, W. 


™ > ~ 
MR. FREDERICK BEVAN 
(Bass, H.M. Chapels Royal) ', 
Composer of ‘‘ The flight of ages,” “ The admiral's broom,” &c. 
For Oratorios or Ballad Concerts. ; 
For terms, &c., apply, 21, Bonham Road, Brixton Rise, S.W. ' 


Leseetaes © pepe 


For Concerts, At Homes, Banquets, &c. 
Address, 75, Overstrand Mansions, Battersea Park, S.W. 


MR. HERBERT HILTON © 


For Concerts, &c., please address, 58, Lordship Lane, Wood Green, N. 


MISS ALICE MARY SMITH 
(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST 
16, Lancaster Road, W. 
































MR. WILLIAM WILD 


Of the Sir Charles and Lady Hallé South African Concert Tour, 1895 
(Pupil of Andrew Black, Es 





“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, | 


A.R.A.M., &c. 








; s 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne’s Gate (St. James’s Park Station); or, at New Bond St. 
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THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They play 
almost any combination of Chamber Music, from the Mendelssobn 
Octet downwards. 





Soto PIANIsTs. 
Miss ANNIE GRIMSON, A.R.C.M., and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 

Miss AMY GRIMSON, A.R.C.M., and Hopkinson Gold Medalist. 

Soto VIOLIN. 
Miss JESSIE GRIMSON, Crystal Palace Saturday Concerts. 

Soto CELLo. 

Miss AMY GRIMSON. 

For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY Mr. ABEL STARKEY 
Mr.. DAVID HUMPHREYS Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle; or, N. Vert, Esq.,6, Cork St., W. 











THE COWARD-KEMPTON QUARTET. 


A.to: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BariToNE: Mr. RANDULPH COWARD; Bass: Mr. BELL 
KEMPTON. 

For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


THE CRICHTON PART-SINGERS 


HAYDN GROVER (Alto) HERBERT DYER (Tenor) 
HUGH COCHRANE (Baritone) | FREDERICK KING (Bass) 

“For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers."—Morning Leader, 
December 7, 1896. 

“The evening was notable for the admirable singing of a male- 
voice quartet, known as the ‘Crichton Part-Singers,’ and they were 
heard in Hatton’s exquisite glee ‘ When evening's twilight,’ and two 
compositions by Haydn Grover. They are evidently a highly disci- 
plined body of vocalists, and our impressions are very favourable.” — 
Bayswater Chronicle, February 13, 1897. 

‘ The other vocalists were the ‘ Crichton Part-Singers,’ an admirable 








Violin R Mr. ERNEST NEWLAND SMITH. 
Cello .. ee .. Mr. A. H. EARNSHAW. 
Piano.. ee Mr. FRANK MUMMERY. 
The above Trio Party is booking Engagements for the season. 
Performs Solos and Trios. For terms and vacant dates, address, 
Secretary, 35, Oseney Crescent, N.W 


THE ANGELUS GLEE SINGERS. 


Messrs. R. ALEXANDER, ALBON NASH, HENRY YATES, 
and ARTHUR WITHERS. 
For particulars apply, Secretary, 1, Trossachs Road, Dulwich. 


THE AMPHION GLEE-MEN. 
CHARLES RAY 
(Principal Alto, Holy Trinity, Sloane Street, S.W.) 
SIDNEY MARION 
R. E. STRICKLAND 
(Corporation, Mitchell and Webster Exhibitioner, G.S.M., 1885-6) 
FREDERIC HABBIJAM 
(St. Margaret’s, Westminster, S.W.) 
May be engaged for Concerts, At Homes, Masonic Banquets, &c. 
Terms, vacant dates, apply to Sidney Marion, 42, Norcott Road, 
Stoke Newington, N. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 




















All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


THE MISSES TULLOCH’S 


Vocat, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 








For Press notices and Programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 





PrincipaL, MR. JAMES BATES. 





Solo Boys supplied for Oratorios, Festival Services, Organ Recitals, 
Concerts, &c. 


The following Boys can be strongly recommended as excellent 
Soloists :— 


MASTER STANLEY MARCHANT, 
Solo Boy, Christ Church, Lancaster Gate, W. 


MASTER PERCY HALE, 
Solo Boy, Holy Trinity, Sloane Square, S.W. 


MASTER WILLIE GAMMAGE, 
Solo Boy, Royal Military Chapel, S.W. 


MASTER WILLIAM McLEAN, 
Solo Boy, St. Peter’s, Cranley Gardens, S.W. 


MASTER EDWARD BOWLEY, 
Solo Boy, Hon. Society of Gray’s Inn, W.C. 


MASTER GEORGE EDWARDS, 
Solo Boy, St. Saviour’s Cathedral, Southwark. 


MASTER JAMES McBEAN, 
Solo Boy, Holy Trinity, Wandsworth, S.W. 


MASTER WILLIAM McBEAN, 
Solo Boy, Hampstead Parish Church, N.W. 


MASTER ARTHUR WIDLAKE, 


Solo Boy, St. Peter’s, Hammersmith, W. 


MASTER ARTHUR SIGGERS, 
Solo Boy, St. Paul’s, Paddington, W. 


MASTER ERNEST GLENN, 
Solo Boy, St. Thomas’s, Kensington, W. 


MASTER FREDERICK WESTON, 
Solo Boy, St. Jude’s, Chelsea, W. 


Masters Albert Russell, Stanley Smith, Herbert Harden, Alfred 
Bartington, and George Glasspoole, thoroughly competent Solo 
Boys, are free to accept permanent engagements (Anglican Services). 


Extracts from recent testimonials :— 


ALBERTO RANDEGGER, Esq., Conductor, Queen's Hall Choral 
Society, &c. 
“Too much praise cannot be given for your boys’ excellent 
singing.’"—May 11, 1896. 
Professor BripGe, Mus. Doc., Conductor, Royal Choral Society, &c. 
“ Your boys are excellent.”—J une 30, 1896. 
Joun SPENCER CuRWEN, Esq., President, Tonic Sol-fa College. 
“T have often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.”— 
Sept. 11, 1896. 


Recent Newspaper cuttings :— 

“ The delightful singing of ‘ Killarney’ and ‘ Birds in the night,’ by 
Master Stanley Marchant, afforded a very enjoyable addition to the 
Meister Glee Singers’ programme.”—Bayswater Chronicle, Jan. 8, 1897. 

“Master Marchant gave a very beautiful rendering of the soprano 
solos (Spohr’s ‘ Last Judgment’); indeed, we think his singing better 
than any other boy we have ever heard in the Cathedral on similar 
occasions.” —Hereford Times, Dec. 20, 1896. 

“Master Percy Hale sang exquisitely ‘ With verdure clad’ and ‘ On 
mighty pens.’""—Musical News, Oct. 17, 1896. 

“*With verdure clad’ was exquisitely sung by Master Herbert 
Harden.” —Putney and Borough News, Oct. 16, 1896. 

“The audience were delighted with his (Master W. McLean's) 
sweet and dulcet tones (Brahms's ‘ Lullaby’ and Mendelssohn's ‘ Hear 
my Prayer').”—Yeovil Weekly News, Feb. 16, 1897. 


Over 100 chorus boys available on week-days. These boys can be 
engaged for Musical Festivals, &c. Sixty boys have had a unique 
experience, as they take part in all the Queen’s Hall Choral Socicty's 
Concerts. ‘ Creation,” “ Elijah,” ‘Samson and Dalila,” “ Messiah,” 
“Golden Legend,” ‘ Stabat Mater” (Rossini), “ Faust” (Berlioz), 
“ Hymn of Praise,” “ Redemption,” “St. Paul.” 


London critiques on the Boys’ singing at the Queen's Hall Choral 
Society's Concerts :— 

The Times, Jan. 4, 1897.—The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, were 
more than admirable in every way, their quality of tone, power of 
expression, and precision of attack being as remarkable as they are 
uncommon.” 

Daily Telegraph, Jan. 24, 1896.—‘ The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” 

Morning Post, April 4, 1896.—‘‘ In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys 
from the London Training School for Choristers. 

Standard, Feb. 24, 1896.— The sopranos and contraltos were rein- 
forced by a large contingent of boys from the London Training 
School for Choristers. The bright, fresh voices of the juvenile singers 
blended excellently with those of the female executants.” 


For terms, photos of Solo Boys, and full particulars, address, 





Mr. G. E. oo. Secretary, Church House, Porchester Terrace, 
Hyde Park, W. 
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MR. 
BLAXLAND’S SOLO BOYS 
FOR ORATORIOS, 

CHURCH FESTIVALS, CONCERTS, BANQUETS, &c. 


Testimonials from Sir JOHN STAINER, M.A., Mus. Doc., Oxon.; 
c. H. H. PARRY, M.A., Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians. 


MR. BLAXLAND’S SOLO BOYS have successfully fulfilled 
SOLO engagements in all parts of London and the Provinces (see 
list in Musica Times for February, 1897), including Chester Festival, 
Sheffield Festival, Leeds Philharmonic, &c., and are fulfilling many 
important Lenten engagements, including (Selections) Bach’s 
“Passion” Music at St. Anne’s, Soho, and St. Alban’s, Teddington ; 
Gaul's “ Holy City,” Richmond, &c. 


Master 
STERNDALE BENNETT 
(Contralto Soloist, St. Alban’s, Teddington). 
A rich and beautiful contralto. 








Master 
WILLIE CHILDS 
(Soprano Soloist, St. Mary’s, Stoke Newington) 
(Pupil of Mr. H. W. Lovell and Mr. Blaxland). 
A clever and artistic singer, and thoroughly reliable. 





Master 
EDGAR FAVELL 
(Soprano Soloist, St. Alban's, Teddington) 
(Pupil for Singing of Mr. Blaxland; formerly pupil of 
Mr. R. Lochner). 
An experienced Soloist, with a powerful and flexible voice of great 
compass, 





Master 
EDMUND LA TOUCHE 
(Pupil of Mr. Blaxland). 

Solo Boy (Collegiate Choir), St. Saviour’s, Southwark. A full round 
Soprano voice of good compass, and best Cathedral style. 

And the following Solo Boys:—Masters BANNISTER, BEAMENT, 
HUXLEY, EVANS, GRAY, PARRY, ROGERS, and others. 

MR. BLAXLAND'’S BOYS assisted at the grand Opening Service 
(Afternoon) at St. Saviour's, Southwark. 





Selected from recent unsolicited testimonials and from press 
notices :— 

St. AnNE’s, SouHo.—Bacn’s “ Passion’? Music.— The air, ‘I 
follow Thee also’ (Master La Touche) was exquisitely sung.”—The 
Times, March 8, 1897. 

St. Anne's, Souo.--‘ The deeply expressive number, ‘I follow 
Thee also,’ was beautifully sung by Master La Touche.”—Morning 
Post, March 6, 1897. 

March 11, 1897.—‘‘ Master Edgar Faveil’s voice does you immense 
credit, because he sings—unlike most other boys I have heard—with 
such expression and taste. It is quite a pleasure to think that boys 
can be taught to sing in a perfectly musicianly way, and in a cultivated 
and refined manner. He charmed the audience, and was twice encored. 
His voice is very rich and powerful.”—(Signed) Rev. W. H. WEEKEs, 
Conductor, Devizes Orchestral Society. 

Atton, March 7, 1897.—" Favell sang with great taste, and gave 
much satisfaction.”—(Signed) J. Everitt, Organist and Choirmaster. 

February 25, 1897.—‘‘ Favell has a very beautiful voice, carefully 
trained. He sings with expression and feeling and a finish not often 
found in a boy's voice.’—(Signed) Rev. E. T. Harris, Rector of 
Rowell, Wilts. 

January 20, 1897.—‘ I am delighted with the voice and method of 
Master Edgar Favell, and believe he will take a position as a famous 
chorister.’—(Signed) J. Munro Cowarp. 

Giascow, January 16 and 17, 1897.—‘‘ Master Edgar Favell, the boy 
soprano, was accorded a splendid reception, his phrasing and intona- 
tion being exceptionally fine.’—The Daily Record, January 18, 1897. 

“ Master Edgar Favell, a boy soprano, sang with wonderful taste 
and expression.” —Evening Citizen, January 18, 1897. 

“Master Edgar Favell sings with good taste, good expression, and 
his voice is bright and telling.”—January 17, 1897.—(Signed) Signor 
G. MarTINENGO. 

BIRMINGHAM, December 7, 1896.—‘‘ Last JupGMENT.” —“ Favell 
did his work splendidly, and gave us all every satisfaction, singing in 
a most tasteful and artistic manner.’—(Signed) W. T. JENKINs, 
Organist and Choirmaster. 

Hornsey, December 9, 1896.—‘‘ Last JuDGMENT.”—‘ Everyone was 
very pleased with Favell’s singing. I am sure no one could wish for 
anything more beautiful.”—(Signed) Henry J. Baker, Organist and 
Choirmaster. 


MR. BLAXLAND’S “ BOYS’ TRIO” 


LIVERPOOL, BIRKENHEAD, AND BLUNDELLSANDS, January 3, 4, 5, 
and 6.—“' The Boys quite realized the expectations formed on what I 
had previously heard concerning them; they sang beautifully, and 
were much appreciated. Their singing was artistic, and most pleasing, 
and gave general satisfaction to our subscribers. They have evidently 
been most carefully trained, and their fresh young voices made a 
welcome addition to the young musicians’ night.”—(Signed) G. B. 
Ropway, Secretary. February 10, 1897. 

Mr. Blaxland strongly recommends this “ Boys’ Trio” as a novelty | 
for Concerts, &c. Répertoire—Trios, Duets, and Solos—on application. | 











For terms, and all particulars, address— 
Mr. BLAXLAND, 15, Tavistock Crescent, Westbourne Park, W. 


MR. DUTTON’S SOLO BOYS. 


FOR LENTEN ORATORIOS. 
R. DUTTON (St. Paul’s Cathedral) supplies 


Solo Boys for Church Festivals, Organ Recitals, Concerts, &c. 


MR. DUTTON'S Boys are trained entirely by himself, and he 
guarantees their efficiency. 

THEY ARE ENGAGED FOR THE FOLLOWING WORKS DURING LENT: 
Haydn's “‘ Passion” (5 times), Rossini’s ‘‘ Stabat Mater’’ (4 times), 
Gaul’s “Passion” (twice), ‘Ten Virgins,” “ Crucifixion” (3 times), 
“ Messiah,” ‘ Redemption,” “Lauda Zion,” “Bethany,” “Eli” 
(Samuel), Maunder’s ‘* Martyrs,” &c. 

Georce C, MartTIn, Esq., Mus. Doc., Organist of St. Paul’s Cathedral, 
writes: ‘I have almost exclusively employed Mr. Dutton’s Solo Boys at 
Services at St. Paul’s Cathedral and elsewhere when our own choristers 
were not available, and they have given me on all occasions the 
greatest possible satisfaction. I feel that Mr. Dutton has special and 
very great abilities in the art of training choristers; his boys sing with 
much expression and refinement.’’—December 20, 1896. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 








D® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


JJ EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 








R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

post. Personal Lessons in Pianoforte or Theory at own or pupil’s 

residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. W. BENTHAM (Mus.D., T.C.T., L.Mus. 
L.C.M., F.R.C.O., Hallé Gold Medalist) teaches HARMONY, 
COUNTERPOINT, INSTRUMENTATION, ACOUSTICS, &c., 
either personally or by Post. Over 250 Degrees, Diplomas, and 
Certificates have been gained by Dr. Bentham’s pupils, including 
Durham 1st and Final Mus.B.; (5) London Intermediate and Final 
Mus.B., F.R.C.O., (6) A.R.C.O., (11) L.R.A.M., (4) L.C.M., T.C.L., 
R.A.M. and R.C.M. higher and locals, &c. Terms very moderate. 
MSS. corrected and revised. Address, 11, Part Street, Southport. 





RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS in COMPOSITION by Correspondence. Recent 
successes. Grosvenor House, Dudley. 





R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac: 
Oxford and Durham, L.R.A.M. A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares’ for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1896, also 
1895 and all previous years; and FIRST, 1896, also 1895 and all 
previous years; A.R.C.M., 1896; CAMBRIDGE, FIRST MUS. BAC., 
1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896 ; F.R.C.O., 
1897, A.R.C.O., 1896; CAMBRIDGE MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto, 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.T.C.L., 
and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and R.C.M. 
Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address,70, Park Road, Haverstock 
Hill, London N.W. 


R. F. R. GREENISH, Mus. Doc., Oxon., L.Mus. 
T.C.L., has a few VACANCIES for Private Correspondence 
PUPILS. Special Subjects: HARMONY, COUNTERPOINT, 
FORM, COMPOSITION, and ORCHESTRATION. Preparation, 
by correspondence, for all Theoretical Examinations. Every possible 
assistance given and no effort spared to ensure success. Terms 
moderate. Address, Dr. F. R. Greenish, Haverfordwest. 











R. GEORGE THORP’S SCHOOL for the 
HIGHER DEVELOPMENT of the VOICE. — Special 
Course of Lessons on Voice Production for Teachers during Easter 
Vacation, from April 19 to May 1, 1897. The whole or part of the Course 
may bztaken. Holmes Kingston, Sec., 10, Princes St., Hanover Sq , W. 
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R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 


R. FRANK MERRICK, Mus. D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 

&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 





R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
i teaches HARMONY and COUNTERPOINT, personally or 
by correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks, 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N. ; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and other Examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 











R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 

Wolverhampton Road, Stafford. 

R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possibleattention and assistance 
guaranteed. Many past successes. 


M&: W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
Ashburn, Derbyshire. 




















by Correspondence. 


VENICE, Italy. LESSONS in VOICE PRODUC- 
TION and ITALIAN and FRENCH SINGING given by 
Signor FELICE COEN (Pupil of Delle Sedie and Professor of 
Singing at the Liceo Benedetto Marcello in Venice, formerly at Paris, 
at Tours, and recently atthe Liceo Rossini of Pesaro). Special terms 
for those studying for the Profession. Address, Professore Félice 
Coen, Venice. 


OICES TRAINED (Altos included), and SIGHT- 
SINGING andthe PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
E.C. Many of Mr. Frost's pupils have obtained Cathedral and other 
Choir appointments. Latest successes at St. Saviour’s, Southwark; 
St. James's, Garlickhythe; and St. Martin’s, Ludgate. 
HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c.; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 














HE TRAINING OF TENORS. DAVIDSON 
PALMER’S METHOD. For some account of this method 
of training Tenors, see the article on the True Nature of Falsctto in 
the February number of The Nineteenth Century. 
MR. DAVIDSON PALMER, Mus. Bac., Oxon., gives Lessons at 
For terms, &c., address, 2, 


his residence, and at the West-End. 





i ESIDENT PUPIL.—YOUTH REQUIRED, to 
train for Profession. Exceptional advantages. Univ. degree. 
Dr. Thomas, Carlyle, Boscombe, Bournemouth. 


Af R.R.J. PITCHER, Mus. Bac., Dunelm, F.R.C.O., 
4 Organist of Holy Trinity Church, Scarborough, Conductor, 
Scarborough Choral Society, &c., has a VACANCY fora RESIDENT 
ARTICLED PUPIL. Every home comfort; very healthy situation. 
Three-manual electric organ. Highest references given and required. 
20, Grosvenor Crescent, South Cliff, Scarborough. 





mF. SAVIOUR’S COLLEGIATE CHURCH.— 
» Dr. A. MADELEY RICHARDSON can receive a talented 
Youth as ARTICLED PUPIL. Exceptional opportunities for 
qualifying as Choirmaster. Apply, Dr. Richardson, St. Saviour's, 
Southwark, 
R.C.M. wishes for RE-ENGAGEMENT as 
« MUSIC MISTRESS ina Public School. Was for more than 
three years Student at the Royal College of Music; for three years 
Music Mistress at the Jersey Ladies’ College. Prepares successfully 
for the Associated Board. Great experience. Highest testimonials. 
Apply, Miss Smith, 2, Belvedere Road, Upper Norwood. 








~ | Oxon., and Burnham W. Horner. 


MACDONALD 
SMITH’S 
SYSTEM. 


(“From Brain to Keyboard.”) 


THE NEED FOR IT 
(SHOWN IN LETTERS FROM PROFESSIONALS). 

“There is, to my mind,no harder fate than that which forbids a 
musical man the power to execute and interpret works which his 
intellect and perceptions appreciate and revel in.” —E. H. D., Adelaide, 
S. Australia. 

“ After practising faithfully scales, &c., for more than twenty years 
have at last given up the hopeless attempt to please myself with my 
own performances.”—T. S. H., Birkenhead. 


THE RESULTS FROM IT 


(SHOWN IN PUPILS’ ORDINARY REPORTS). 

S. B. says: “I cannot put into words the wonderful improvement 
I feel in pianoforte playing, but more still in violin playing, especially 
in legato passages, and in the right-hand wrist movement, which is 
always the violinist’s trouble.” 

‘“‘T am finding it most useful in teaching, especially with examina- 
tion pupils.”"—A. M. C., Edinburgh. 

A Mus. Bac. says: ‘‘ My touch is infinitely better, in fact I am 
almost inclined to think it is nearly perfect. My hands are so much 
stronger, rarely ever getting tired with playing.” 

A F.R.C.O. says: ‘‘ It would be impossible for me to fully express to 
you the wonderful change your exercises have made in me.” 





COMPLETE COURSE OF SIX LESSONS, BY 
CORRESPONDENCE, THREE GUINEAS, 
Terms and conditions for Personal Lessons (concert players only) 
on application. 


New ProsPecrus PostT-FREE. 


MACDONALD SMITH, 


STEINWAY HALL, LOWER SEYMOUR STREET, 
LONDON, W. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 








President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations in July. 

Free register for Organists requiring appointments. 

For further particulars, apply to Dr, Lewis, Silvermead, Twicken- 
ham, S.W. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 
The Rt. Hon. THe Marquis oF Lorne, K.T. 
The Rt. Hon. Tue Earv or DARTMOUTH. 
Director: 
J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 
GeorGE Prior, Mus. Doc., Oxon, 
Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 
Local and Higher (Practical) Examinations are now being held at 
the various Centres. 
Next LocaL THEORETICAL EXAMINATION, July 7, 1897. 
METROPOLITAN EXAMINATIONS, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held July 7, 1897. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 





OCIETY of ARTS PRACTICAL EXAMINA- 
TION in VOCALand INSTRUMENTAL MUSIC.— Examiner, 
John Farmer, Balliol College, Oxford, and Director of the Harrow 
| Music School; Assistant Examiners: Ernest Walker, M.A., Mus. Bac., 
These Examinations are only 
| conducted in London. The next will be held at the House of the 
Society of Arts, 18, John Street, Adelphi, W.C., and will commence 
| on Monday, June 28, 1897. The latest date for receiving entries is 

May 8. Full particulars can be had on application to the Secretary. 

By order, 
HENRY TRUEMAN WOOD, Secretary. 
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~ LONDON COLLEGE OF MUSIC 





INCORPORATED 1892.| FounDED 1887. [LimiTeD. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR 


MUSICAL EDUCATION AND FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 





PATRON. 
HIS GRACE THE DUKE OF LEEDS. 


BOARD OF EXAMINATION. 
HORTON ALLISON, Esq., Mus. Doc., T.C.D., Mus. Bac., Cantab., F.R.A.M. 
W. H. LONGHURST, Esq., Mus. Doc., Cantuar. 
WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 


A. J. CALDICOTT, Esq., Mus. Bac., Cantab. (Principal). Dr. F. J. KARN, Mus. Bac., Cantab. (Vice-Principal). 
G. AUGUSTUS HOLMES, Esq., Director of Examinations. 





EXAMINATION DEPARTMENT.—June anp JuLy ExamINaTIONs, 1897. 


EXAMINATIONS IN PIANOFORTE PLAYING, SINGING, VIOLIN, THEORY, and all branches of Music will be held in 
London and at upwards of 360 Local Centres, when Certificates wi!l be granted to all successful Candidates. In Ireland and Scotland the 
Examinations will take place in June, the last day of entry being May 15. In England and Wales the Examinations take place in July, 
entries for which must be made by June 15. 

The various grades in Practical Music are Elementary, Intermediate, Senior, and advanced Senior, pass or honours being gained 
according to the number of marks awarded. The grades in Theoretical Music are Elementary Pass, Junior Pass, Junior Honours, 
Intermediate, Senior Pass, and Senior Honours. 

The Pass Sections in both Practical and Theoretical Music are divided into first and second class. 


The Council particularly wish to direct attention to the fact that they were the first to introduce the Elementary Grade in Musical 
Examinations some ten years since. 

SILVER and BRONZE MEDALS and BOOK PRIZES will, as usual, be awarded to those Centres complying with the regulations, 
in addition to which competitions will take place for the annual award in “ UNITED KINGDOM” MEDALSand PRIZES, and for the special 
award of DIAMOND JUBILEE MEDALS mentioned below. 

THE HIGHER EXAMINATIONS for DIPLOMAS of Associate (A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licentiate 
(L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and Fellowship (F.L.C.M.), will be held in London and at duly appointed Provincial 
Centres in June and July. 

For the formation of NEW CENTRES application should be made to the Secretary, who will supply all particulars. 





In COMMEMORATION OF THE DIAMOND JUBILEE or 
HER MOST GRACIOUS MAJESTY THE QUEEN 


The following Awards are offered for competition at the forthcoming Examinations :— 
1. THE QUEEN’S DIAMOND JUBILEE GOLD MEDAL (Value £:2) 
To the Candidate showing the greatest proficiency in the Examination for the Diploma of Licentiate or Licentiate in Music. 
2. THE QUEEN’S DIAMOND JUBILEE GOLD MEDAL (Value £10) 
To the Candidate showing the greatest proficiency in the Examination for the Diploma of Associate or Associate in Music. 
3. THE QUEEN’S DIAMOND JUBILEE SILVER MEDALS (Five) 


To the Candidates showing the greatest proficiency in the Examinations for the Senior or Advanced Senior Certificate in the 
Practical Sections. Two medals to be awarded in England, and one each in Ireland, Scotland, and Wales. 


EDUCATIONAL DEPARTMENT. 


In this Department Students are received and thoroughly trained in Pianoforte, Violin, Singing, Voice Production and Breathing, 
entelins, Harmony, and all musical subjects, under the best Professors, at moderate fees. Day and Evening Classes are held ina 
ranches. 


Rehearsals of the Operatic Class, Orchestra, Ladies’ Choir, and Mandoline Band are held each week. 


The Council beg to announce the following SCHOLARSHIP EXHIBITIONS and PRIZES in celebration of HER MAJESTY’S 
DIAMOND JUBILEE :— 


1. THE QUEEN’S DIAMOND JUBILEE SCHOLARSHIP FOR PIANOFORTE (Value £20 
2. THE QUEEN’S DIAMOND JUBILEE SCHOLARSHIP FOR SINGING (Value £20) 
1. THE QUEEN’S DIAMOND JUBILEE EXHIBITION FOR ELOCUTION (Value £10) 
2. THE QUEEN’S DIAMOND JUBILEE EXHIBITION FOR SINGING (Value £10) 
THE “ASHDOWN PRIZE” (Value £5 5s.), for Pianoforte Playing; and two other Prizes value £2 2s. each. 








Regulations, Forms of Entry, and all Particulars in either of the above Departments, together with a list of Professors 
and Examiners, on application to 


T. WEEKES HOLMES, Secretary. 
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TRINITY COLLEGE LONDON. 


For Musica EpucATION AND EXxAMINATION.—INST. 1872, 





President : 
Str RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 

Warden: 

Proressor E. H. TURPIN, Mus.D. 

Director of Studies: 
Proressor BRADBURY TURNER, Mus.B. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 





April 26.—Trinity Term commences. Both Day and Evening 
Classes are held. 
May‘19.—Last day of entry for the next Half-yearly Local Examina- 
tion in Musical Knowledge (Theory), which takes place on June 19. 
May 27.—Students’ Orchestral Concert, at Queen’s Hall (Conductor, 
Mr. F. Corder), at eight o'clock. Tickets, 5s. and 2s. 6d. 
June 19.—Last day of entry for the Forty-eighth Half-yearly Higher 
Examinations, taking place at the College, July 19 and 27. 
April, May, June, and July—The Local Examinations in Instru- 
mental and Vocal Music will be held, and a complete list of all 
Centres, with their respective dates, may be had on application. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing List of Honorary Officers; (/) 
Regulations for the Enrolment of Institutions in Union. 

By order, 


SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


TESTIMONIAL 


DR. G. M. GARRETT. 


A COMMITTEE has been formed in aid of a fund whereby a 
Testimonial may be presented to Dr. G. M. Garrett, M.A. 


That gentleman has been suffering from a long and painful illness, 
involving a prolonged absence from important engagements. He is 
now happily recovering, and it is hoped will soon be able to resume 
his professional duties. 

As the Testimonial may be regarded as a mark of respect to Dr. 
Garrett, from his colleagues and from the admirers of his Church 
music, it is felt that members of choirs and other friends willing to 
give small sums in aid of the fund may be encouraged to do so. 

The following gentlemen have already joined the Committee: —| 
Hyg Sir W., Mus.D.; Stainer, Prof. Sir J., M.A., Mus.D.; Agutter, 

., Mus.D.; Arnold, G. B., Mus. D.; Armes, P., Mus.D.; Belcher, 
W, E., M.A.; Belsham, O. D.; Bennett, The Rev. ‘J. is, M.A; Bird, 
H.R. Bridge, 1, Ce M. a. Mus.D.; “Bridge, Prof. a: F., Mus.D 
Buck, ’P, C., B.A., Mus.B.: Bunnett, E., Mus.D.; Burstall, F. H:: 
Cobb, G. F.,, M. A «Cummings, W.H., F ‘S.A. ; ; Dewberry, F,, "Mus. B.; 
Docker, F. A, W.; *Fisher, Shelley ; Ford, H. E., Mus. Doc. ; *Frost, 
C.J. Mus. D.; Frye, F. R., Mus.B.; Gaffe, G.; Gell, The Rev. A. W. 
Hamilton, M. A., Mus.B.; Gladstone, F. ani Mus.D.; Gray, A., 








Mus.D. ; #Greenish, eS Mus.D.; Harding, H.A., Mus.D.; Hardwick, 
i M., B.A.; ‘Higgs, , Mus. Bs ”*Hopkins, E. J., Mus.D.; Horner, 
urnham ; ‘Jeffries, ee OP Little, H. W., Mus.D.; *Littleton, 
8 (Chairman of Committee); Lloyd, C. H., M.A., Mus.D.; 


Poth, J. B., Mus.B.; Manns, A.H., Mus.D.; Martin, G. C., Mus.D.; 
Monk, M. J., Mus.D.; Morgan, T. Westlake; Morris, H. C.; 
*Norbury, J). (Treasurer); Parry, C. Hubert H., M.A., Mus.D.; 
Peace, A. L., Mus.D.; *Pearce, C. W., Mus.D.; *Prout, Prof. E., 
B.A., Mus.D.; Riseley, G.; *Robinson, Hamilton, "Mus.B. ; ; Saunders, 
i. Gordon, Mus.D.; Sawyer, F, j., BiusD.: ‘Shindler, T.,; MA, 
(Secretary) ; Southgate, T. L.; Stanford, Prof. C. Villi iers, "M.A. 
Mus.D.; Thorne, E. H.; *Turpin, E. H., Mus.D. (Secretary) : 
*Vincent, C., Mus.D.; *Woods, F. Cunningham, M.A. 

N.B.—The gentlemen to whose names asterisks are prefixed form 
the Acting Committee. 


Subscriptions may be forwarded to the Hon. Treasurer or Secretaries. 


‘ SHINDLER’ } Hon. Secretaries. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 
HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 
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CRYSTAL PALACE. 


Grand Commemoration of the Diamond Jubilee of Her Most 
Gracious Majesty VICTORIA, QUEEN AND EMPRESS. 


IMPERIAL VICTORIAN EXHIBITION, 


May TILL SEPTEMBER, 1897. 


GREAT TRIENNIAL HANDEL FESTIVAL 
THE GREAT REHEARSAL . Fripay, June 11. 
MESSIAH .. oe a Pe . . Monpay, June 14. 
SELECTION FROM SACRED AND 
SECULAR WORKS rc a . WeEbNEsDAY, JUNE 16, 
ISRAEL IN EGYPT .. . Fripay, June 18, 








Solo Vocalists: 
Madame ALBANI, 
Miss ELLA RUSSELL, 
Madame CLARA SAMUELL, 
AND 
Madame NORDICA. 
Miss MARIAN McKENZIE and Miss CLARA BUTT. 
Mr. EDWARD LLOYD and Mr. BARTON McGUCKIN. 
Mr. SANTLEY and Mr. ANDREW BLACK. 


CHORUS and ORCHESTRA, 3,500 PERFORMERS. 


. Mr. WALTER W. HEDGCOCK. 
- Mr. AUGUST MANNS. 


NUMBERED SEATS. 

For REHEARSAL.--June 11: 7s. 6d. and ros, 6d. 

For FEstIvAL.—June 14, 16, and18: Single Stall, for the Three 
Days, £2 2s., £2 12s. 6d., and £3 3s.; Single Stall, for One Day, 15s., 
{1 1s.,and £1 5s. 

Tickets in Sets—i.e., for the same Seat for the Three Days of the 
Festival, and for Rehearsal if desired—will be issued on and after 
Monday, April5. Tickets other than in Sets will not be issued until 
Monday, April 26. 

All Tickets include Admission to the Palace, provided they are 
presented entire at the Entrance. 

Tickets for Seats South of the Centre Transept will be issued at the 
Crystal Palace. 

Tickets for Seats North of the Centre Transept will be issued by 
Messrs. NovELLO, EwerandCo., 1, Berners Street, Oxford Street, W. 
and 80 and 81, Queen Street, Cheapside. 





ORGANIST 
ConDUCTOR .. 











With this Number are presented gratis Extra 
Supplements, consisting of a Patriotic Part-Song 
by F. H. Cowen, entitled ** All hail the glorious 
reign,” and a Portrait of the late Berthold Tours. 
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VICTORIAN MUSIC. 


1V.—Cuurcu Music. 

Last month this survey, necessarily slight 
and wanting in detail, was brought down to 
the time of S.S. Wesley and John Goss, and 
to the determination of English Church music 
as a form of art blending the austere dignity 
and scholasticism of an earlier period with the 
suavity, grace, and sentiment characteristic of 
the later classical masters. Passing on, I now 
propose to glance at the works of a few Church 
composers who were contemporary with those 
Just named, and some of whom carried on the 
good work, exercising more or less influence 
upon its course. Let me premise that the 
reader will be asked to observe further move- 
ment in the direction of what, on the score of 
grace and sentiment, may be called femininity 
and, necessarily, an equal removal from 
masculinity as represented by qualities of 
intellect, science, and strength. This is the 





tendency of the age in all art, and Church music 
cannot hope to escape, notwithstanding its 
strong traditions, and the influence of a powerful 
party which would take us back to the days of 
St. Gregory, with modern harmony as baggage. 

Among composers of the class referred to 
above, the late Sir George Elvey held a place 
which entitles him to notice, and, for that 
purpose, I have before me a few works chosen 
as fairly representative of his qualities and 
tendencies. Sir George must be reckoned with 
on the side of the older masters. It is obvious 
that he drank deep at the well-spring of Handel. 
Take, for example, his anthem “ In that day i 
—a largely developed and important work quite 
'characteristic of its author. It opens with a 
| Handelian recitative, and is largely made up 
|of contrapuntal passages, in all of which we 
'see truly Handelian management of masses of 
[tone and not less suggestive reliance upon 
|diatonic themes and treatment, coupled with 
iresolute adherence to the tonic and closely 
irelated keys. Such modifications as present 
| themselves show the influence of Mendelssohn, 
but these do not go far. In the well-known 
|Christmas anthem, “ Arise, shine,” essentially 
‘a homophonic work, much the same qualities 
|present themselves, though now the composer 
jtrusts more largely to the effect of continued 
| diatonic harmony, flowing smoothly and easily, 





|broken only here and there into separate 
’|masses, as on the words * But the Lord shall 
arise.” 
shall cover the earth,” with its moving pedal 
‘bass, is a feature standing by itself and 


The unison, “‘ For behold, darkness 


strictly speaking belongs to declamatory music. 
Turning to the harvest anthem, ‘“ The eyes 
of all wait upon Thee,’’ we find the composer 
scarcely less diatonic than in the examples 
already indicated. But while adhering to his 
general style, Elvey here makes a distinct 
approach towards the gracious in expression, 
and, for him, many of the passages are 
unusually “ pretty”—notably the Andante 
‘‘He maketh peace in thy borders.” In “O 
give thanks unto the Lord” the composer 
appears much as we see him in “In that day.” 
Contrapuntal passages are few and brief, it is 
true, but there is the same close observance of 
the diatonic in theme and harmony, and the 
same broad, imposing march of choral masses. 
Generally speaking, therefore, Elvey’s Church 
music is an influence on the side of con- 
servatism, but the conservatism is of a mild 
type and favours that in the past of art which 
is least likely to weary modern ears. Elvey is 
never crabbed and artificial. His music flows 
with the naturalness of a stream, and in all 
things he appears to have taken hints from the 
great master with whom I have made bold to 
connect him. 

The late Sir F. A. Gore Ouseley was very 
distinctly a conservative in Church music, 
impelled thereto not only by his personal taste, 
but also by the instinct of his order. ‘It has 
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been urged,” writes his clerical biographer, 
Mr. Joyce, ‘‘that Ouseley erred in looking too 
constantly to the past for his models in com- 
position, and, while one may admit the truth of 
this statement so far as his instrumental works 
are concerned, it is certainly doubtful whether 
he was not right in basing his style in Church 
music upon the splendid models of the earlier 
writers. No man had a higher ideal in music 
for the Church than he had, and where it is so 
obviously a question of the particular stand- 
point that is taken, it must ever be impossible 
to say a decisive word. He was always a 
hater of sentimentalism in music, and sought 
for a style which should be at once lofty, 
devotional, passionless, and ethereal. In his 
view, music, when designed for the Church, 
was to some extent fettered. In the Church, 
music was but the handmaid of religion and 
no longer an art which soared free, breathing 
alike the joys and sorrows of men, but an art 
which sought to shadow forth that heavenly 
calm which exists beyond the fever and fret of 
human life.” It is not here a question whether 
Ouseley'’s judgment in this matter was right or 
wrong—whether or not he erred in seeking to 
anticipate the serene joys of the Church 
triumphant in the midst of the Church militant. 
Enough that the belief with which his bio- 
grapher credits him explains the character of his 
compositions, which character, no doubt, was} 
made more earnest and decided by the senti- | 
mentalism that threatened to emasculate the} 
music of the Church. Ouseley’s art is, perhaps, 
best represented by his anthems “ Great is the 
Lord” and ‘It came even to pass’””—works 
noble and dignified in character, elevated in 
expression, and impressive in effect. Both 
are scholastic in the sense that they bear 
evidence of learning and studied device, 
carried out, here and there, almost beyond 
the limit of expediency; but in both cases 
we are generally sensible of scholasticism 
controlled by religious fervour. ‘Great is 
the Lord” contains a fugal episode, ‘‘In the 
City of our God,” &c., where a flowing second 
subject attends the principal theme. The effect 
of this would be decidedly “dry” but for the 
fact that Ouseley, with a fine instinct, set to it 
the single word “‘ Amen,” and so transformed 
it into an expression of universal assent to the 
main statement of the text. The scholastic 
device thus becomes instinct with the life of a 
great idea, and is lifted to a higher plane. 
In “It came evento pass” the composer is 
yet more impressively revealed. The opening 
chorus, with its abundant vocal unison relieved 
by short contrapuntal passages for soli, well 
exemplifies the kind and degree of austerity 
through which Ouseley sought an effect of 
elevation and far-removedness. It is note- 
worthy, moreover, that even in the quartet, 
‘‘ For He is good,” the composer, while more 
homophonic and more smooth and equable, 





‘‘ prettiness,” whereas not a few Church 
musicians would have abandoned the one and 
rushed to the other. ‘‘ When one compares 
such music with much of the flimsy Church 
writing of to-day,” says the biographer already 
quoted, “ one cannot help thinking of a similar 
comparison which might be drawn between the 
dignity and nobility of the older Hymns (of 
which ‘O God, our help in ages past,’ is a 
striking example) and the feebleness and 
mawkishness which characterise many of our 
modern Hymns.” It is, however, unnecessary 
to praise Ouseley by contrasting his works with 
the most debased of another kind. This com- 
poser speaks for himself, and if we feel him to 
be at all deficient in the expressiveness which 
addresses itself to human sympathies, there is 
no doubt that the music he designs as a 
“sacrifice of praise” proves not unfit for its 
exalted destiny. 

Less antique in point of taste than Elvey, 
and much less than Ouseley, the late Henry 
Smart brought into our Church music an 
influence clearly derived from Mendelssohn, 
though not unaffected by the medium through 
which it passed. Smart was undoubtedly a 
sentimental composer, and the great popularity 
of Mendelssohn in England may be assumed to 
have aided the natural affinity which, so to 
speak, sent him into the arms of that master. 
But he knew where to stop, and most cordially 
hated whatever was namby-pamby and merely 
pretty. ‘He disliked weakness and effemi- 
nacy,” says his biographer, Dr. Spark. ‘“ He 
would build up the superstructure on the grand 
pillars of a solid foundation. Nothing puerile 
ever met with his approval. ‘ The tunes,’ he 
used to say, ‘ which find the most favour now- 
a-days are those which best please the ladies, 
and the ladies, I hold, are not the best judges 
of what is sound and good in psalmody.” 
Writing to a person who had submitted to him 
the MS. of an anthem, Smart said: ‘ The 
whole manner of the anthem is not, to my 
thinking, sufficiently elevated, and, as an 
instance, there is a passage on page 2 which I 
have marked in pencil, which has a modern 
littleness about it that annoys me.” On the 
other hand, Smart was sternly opposed to 
those who would go back to Gregorianism, and 
once blazed up fiercely as a young cleric loudly 
declared, ‘ I am strongly of opinion, Mr. Smart, 
that there is a fine ecclesiastical, devotional 
character with Gregorian tones which no other 
music possesses, and therefore I go in warmly 
for that sort of thing.” Smart, in that rasping 
voice of his, promptly retorted: ‘‘ Now look 
here! this won’t do! Whoasked your opinion, 
Sir, upon a musical question of which you 
evidently know absolutely nothing? You may 
rely on it, that some day when you and your 
friends are shouting those ugly Gregorian 
chants, Heaven will punish you, and rain down 
bags of crotchets upon your heads, and prevent 
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you from ever singing them again.” Smart 
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thus appears to us as occupying a position 
between ‘‘high and dry” and ‘‘ sweet and low,” 
scouting both with equal vigour. His choice 
of that position was perfectly free. No force 
of early training put constraint upon him, and 
the style that he adopted for his Church com- 
positions may be regarded as no lessspontaneous 
than his becoming a Church musician at all. 
This master is well represented in three works 
now before me—the Service in F, dedicated 
to Sir John Goss; the Christmas anthem, “‘ The 
Angel Gabriel was sent from God”; and the 
largely developed anthem, “Sing to the Lord.” 
The Te Deum in the Service, the fugue “ Let 
them give glory” in ‘Sing to the Lord,” and 
the whole of the Christmas anthem adequately 
embody the more salient features which it is 
needful here to consider. In the Te Deum, 
the fine unison for voices, beginning at ‘‘ When 
Thou tookest upon Thee,” exemplifies the 
harmonic freedom in which Smart—thanks, 
perhaps, to his training as a musician outside 
the Church—was not loth to indulge. In this 
he is a strong contrast to Elvey and also, 
though in a less marked degree, to Ouseley. 
Another vocal unison, “ And was crucified,” 
in the setting of the Nicene Creed, can 
hardly be separated from that in the 
Te Deum. On the other hand, the fugue 
above-named is largely diatonic, while 
animated in the flow of its parts. So far 
Mendelssohn is suggested, but in the chorus, 
“ All creatures serve Thee,” that composer is 
embodied. His spirit and manner govern the 
movement. Mendelssohnian, too, is the opening 
of the chorus ‘“‘He shall be great” in the 
Christmas anthem. An examination of other 
works would lead to the same conclusion, and 
establish the fact that Smart’s influence upon 
Church music comes, apart from his own 
individuality, directly from the composer of 
“St. Paul,” who himself was a medium through 
which a modification of Bach became an 
integral part of nineteenth century music. 

Sir G. A. Macfarren lives in many memories 
as a somewhat rugged figure—as a man less 
graciously rounded than angular and hard; but, 
as a matter of fact, his nature was sentimental, 
and susceptible beyond most to the influence 
of emotion. As a young man, he belonged 
heart and soul to the cult of Shelley, whose 
teaching he accepted, even, for a time, to the 
rejection of animal food. I have heard one of his 
old cronies and fellow disciples (who also swore 
off flesh) tell of his embarrassment after being 
presented with a fine salmon. ‘Touch it him- 
self Macfarren would not, and his principles 
scarcely permitted him to allow of the fish 
being eaten by others. Eventually the salmon 
was not wasted, but the memory of it, as a 
possession troublesome to a good Shelleyite, 
long survived among Macfarren’s intimates. 
Like Smart, this composer was not trained as 
a Church musician, but casually entered the 
department from time to time, as he did 




















that of opera, oratorio, and symphony. We 
may assume, therefore, that equally with his 
contemporary and friend, his style in Church 
music represents purely his own feelings, and 
owes nothing to tradition or early impressions. 
Macfarren’s works for the Church are repre- 
sented before me by two anthems—‘‘ God 
said, Behold, I have given you every herb” 
(an excellent title for a vegetarian) and ‘O 
Holy Ghost, into our minds.” It may at once 
be stated that neither in these works nor in 
other compositions of the same class do we find 
Macfarren in full strength. He has done many 
relatively better things in other departments, 
but it need hardly be said that so accomplished 
a musician, in whom was considerable individu- 
ality, gave nothing to the world which the 
world could afford to ignore. It seems pretty 
clear to the student of his works that he was 
very susceptible to the emotional and tender 
in religion. This appears sometimes when the 
occasion offers little temptation. In the first 
of the two anthems above-named the opening 
words are little more than a bald statement 
of Providential care for man’s physical 
needs ; but Macfarren’s themes are absolutely 
sentimental in expression and almost luscious 
to the taste. This is still more the case in the 
Allegretto, ‘‘He hath made His wonderful 
works,” which somehow calls to mind the grace 
and easy charm of Mendelssohn’s “‘ How lovely 
are the messengers,” though points of absolute 
resemblance are few. A stronger note is 
sounded in the Finale, ‘‘ Praise ye the Lord,” 
but the spirit and manner suggest Mendelssohn 
rather than the real Macfarren. The second 
and less pretentious anthem is hymn-like, the 
words, both in subject and structure, inviting 
gently expressive lyrical treatment. Macfarren 
responds feelingly, and the result, while 
musically simple, is genuinely beautiful. 

In the foregoing remarks I have not touched 
living composers, reserving that delicate task 
for another opportunity. Looking back upon 
the immediately past generation of Church 
composers, it is impossible not to be, on the 
whole, content. Especially must the fine 
common-sense, manly respect for tradition, and 
absence of sensationalism be commended. 
These qualities represent very considerable 
firmness in resisting temptation, there being, 
no doubt, much attraction in the sensuous or 
ornate compositions provided by foreign art 
for the use of another branch of the Church. 
Scarcely did the English composers of the 
past generation yield to them in any appre- 
ciable degree. They were, it is true, moved 
by influences from without, as well as by 
those of their predecessors within; but it 
was the authority of great classics which 
their judgment approved and their taste ac- 
cepted. Leaven from such sources could work 
only for good, and looking back from the point 
now reached, we see that English Church 
music has preserved, of its inheritance from the 
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past, all that was essential to its continuity, and 
has drawn from outside all that could best 
contribute to its natural and orderly develop- 
ment. In all this we recognise an illustration of 
our national character, which moves slowly, 
yet does move, which holds firmly to the 
accomplished while continuing to work, and so 
broadens down from precedent to precedent. 
JosePH BENNETT. 


FROM MY STUDY. 
TuE writer of “ Noteson Art and Literature”’ 


state of the case is that, out of the 1,094 lines 
of ‘Kew Gardens’ printed by Dix, only 120 
appeared for the first time. From line 496 to 
the end, it is little more than a transcript of 
‘The Whore of Babylon’; indeed, 550 lines 
are literally the same; add to these the 376 lines 
| published many years before, with the fragment 
in Southey’s edition, and we find that 974 lines 
of the poem had been before the public for 
upwards of thirty years.” 

| On the whole, a pretty muddle, which might 
| supply material for a chapter on ‘‘ The Troubles 
of Literary Editors.” Let me guard against 





in the Dundee Advertiser of the 1st ult., after one very possible misconception. From the 
quoting Chatterton’s verses on Broderip (see remarks of the Cambridge editor it is easy to 
‘From my Study’ in Tue Musicat Times of suppose that Chatterton eked out ‘“ Kew 
last month), adds: ‘* It would be interesting to| Gardens” with extracts from the other work. 
know where the writer in THE Musicat Times | He did precisely the reverse. Three hundred 
obtained his copy of these trenchant verses.|couplets from the first poem were conveyed 
They are not in the fragments of the MSS. of into the second. Chatterton was given to this 
Chatterton preserved in the British Museum; sort of thing. For example, his poem ‘ The 
though in some of the early drafts of ‘Kew Exhibition” contains fifty consecutive lines 
Gardens’ there are equally scathing remarks also “lifted” from ‘‘ Kew Gardens.” 

upon Broderip and his organ-playing.”” I have | 

pleasure in satisfying the very proper curiosity| Reading the order of the procession at the 
of my Dundee confrére. The lines may be ieamis onmiilinent funeral of the Lord Protector, 
on page 356, Vol. II., of * The Poetical Works of | Oliver Cromwell, a curious item arrested m 
Thomas Chatterton, with Notices of his Life,|attention. After the Poor Knights of Windsor, 
History of the Rowley Controversy, a Selection |and before a detachment of his late Highness’ 
of his Letters, and Notes Critical and Explana-| Household; marched—a choir! And such a 
tory. 2 Vols. Cambridge. Printed for W. P.|strange choir! First came, “two lads brought 


Grant. 1842.” The piece was originally printed, 
says a contemporary Bristol paper, “from the 
MS. of Mr. Isaac Reed, being contained in 
the late Mr. Haslewood’s collection, now in the 
possession of Mr. Gutch. With the exception 





of some fragments, it was supposed to have, 
been entirely lost. It consists of about 1,200 | 
lines, and is a great curiosity.” The supposed 
full text referred to first appeared in Dix’s “ Life! 
of Chatterton,” 1837. Only a few of the con- 
cluding lines are found in Southey and Cottle’s 
edition of Chatterton’s works, the editors adding 
to them a note, as follows: ‘‘ Every effort has 
been made to obtain the remainder of this poem, 


up to music,” followed by eight singing men— 
viz., Messrs. John Rogers, Thomas Mallard, 
William Howe, David Mell, Thomas Blagrave, 
William Gregory, Richard Hudson, and Hinck- 
ston, ‘‘ Master of the Music.” But for the 
well-known fact that Cromwell was a lover of 
music, some surprise might be felt at the 
existence of a choir at Whitehall under Puritan 
rule, but it is with the “two lads brought up to 
music” that I now have to do. The late Sir 
George Macfarren used sturdily to contend 
that the art did not suffer from triumphant 
Puritanism ; but if it did not, how is the fact to 
be explained that, at the Restoration, boys 


but without success. The last possessor who} could not be found to take part in the renewed 
can be traced was the late Dr. Lort. His} Cathedral services, which were, therefore, for 
executor, Dr. Halifax, has obligingly com-|some time carried on by men only? We now 
municated the preceding fragment, but the’ see that,even on the great and solemn occasion 
remainder of the poem never came into his/|of the Protector’s obsequies, only two lads who 
possession.” Fortunately Mr. Isaac Reed had | could sing were available. 
made a copy, but the original MS. transcribed) It was well understood during the Protector’s 
by him is said not to have been complete. On reign that music was acceptable to him on 
this part of the case, a note by the editor of the festive occasions. A record of a banquet given 
Cambridge edition, published five years later to his Highness by the City of London after 
than that of Dix, is interesting: [his inauguration as Lord Protector, contains 
‘‘ Dix published the ‘Kew Gardens’ in his the following passage: “His Highness. . . 
‘Life of Chatterton’ in 1837. He says, ‘I have came down to dine in the great hall (Guildhall), 
been fortunate enough to procure a copy of the| where he sate in the middle of a long table; 
whole poem, and it is here for the first time ‘his son, the Lord Henry, on the left hand, and 
printed entire.’ He did not, however, procure |the Lord Mayor on the right, and on each side 
the whole poem; for the hiatus of 200 lines of them the Council, with General Monk, Com- 
above referred to (‘it consisted originally of|missary-General Whalley and Mr. Claypole, 
1,300 lines, of which 200 are unfortunately Master of the Horse to his Highness; being 
lost,’ ante) occurs in his publication. The real entertained, besides cheer, with music, voices, 
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drums and trumpets.” When his Highness 
departed, adds the report, he was “ played out 
by hautboys and other loud music,” including, 
no doubt, Coleridge’s ‘‘ loud bassoon.” 

The John Rogers whose name heads the list 
of singing men at the Protector’s funeral was 
probably the same who acquired repute as a 
jutenist and figured in the service of Charles II. 
David Mell I take to be Davie or Davis Mell, 
the violinist and clockmaker—a famous person 
in his day. The company who dined him at 
Oxford in 1657 ‘‘did look upon Mr. Mell to 
have a prodigious Hand on the Violin, and they 
thought that no person, as all in London did, 
could go beyond him.” There isa portrait of a 
Thomas Blagrave in the Music School, Oxford. 
Hinckston (Hingston, John), the choirmaster at 
the funeral, was at one time in the service of 
Charles I., and subsequently entered that of 
Cromwell, to whose daughters he taught 
music. Writing in Grove’s Dictionary, the late 
Mr. Husk said : ‘‘ When the organ of Magdalen 
College was removed from Oxford to Hampton 
Court (it is now in Tewkesbury Abbey Church), 
about 1654, Hingston was appointed organist 
to the Protector at a salary of f100 per 
annum, and with two boys, his pupils (were 
these the ‘‘ two lads brought up to music”’?), was 
accustomed to sing Dering’s Latin Motets to 
Cromwell, who greatly delighted in them. He 
had concerts at his house, at which Cromwell 
was often present.” Concerning the remaining 
members of the funeral choir I can find nothing, 
but it was certainly a notable body of artists 
for those times. 


Mr. John S. Bumpus writes as below on the 
question whether Clarke-Whitfeld was ever 
organist of St. John’s College, Cambridge ; and 
William Beale, of Trinity College : 

“In an interesting communication made to 
your last issue, Mr. D. W. Rootham seems to 
doubt the appointment of Dr. John Clarke, 
afterwards (1814) Clarke-Whitfeld, to the 
organistship of St. John’s College, Cambridge. 

‘On turning to an authentic list of the 
organists of St. John’s, furnished by Dr. Garrett 
in his account of the chapel services, and 
contributed to the Eagle for June, 1890, I find 
Clarke’s appointment dated 1798, his prede- 
cessor being Jonathan Sharp. In the following 
year Clarke succeeded Dr. John Randall as 
organist of Trinity, and until the death of 
Professor Walmisley, in January, 1856, the 
organistships of these two colleges were held 
conjointly. The same choir also did duty at 
each. Moreover, on the title-pages of his three 
volumes of Cathedral music, published in 1800 
and subsequently, Clarke describes himself as 
organist of both colleges. 

“Again, Mr. Rootham states that William 
Beale was never organist of Trinity College. 
On referring to Mr. Gerard Cobb’s interesting 
and exhaustive account of the Trinity organ, 
published in 1891, I find a ‘List of past 


| successor, 














Organists of the College from the Restoration,’ 
wherein the date of Beale’s appointment is 
given as November 1, 1820, and that of his 
Samuel Matthews, Mus.B., as 
December 29, 1821.” 


A correspondent asks whether the ‘“ weird 
and daring conception” of Judas Iscariot 
cooling himself on an iceberg in the Polar Sea, 
as set forth in Mr. Kipling’s “‘ Last Chantey,” 
should be attributed to that writer as original. 
Certainly not. The legend, which may have 
been traditional hundreds of years earlier, 
appeared in the latter part of the eleventh 
century, as a prose narrative in Latin, which 
the curious may find, edited by M. Achilles 
Jubinal, in his ‘La Legende Latine de 5S. 
Brandaines, avec une traduction inedite en 
prose et en poesie Romanes.” Paris, 1836. 
Metrical versions of the story are known to 
have existed in England temp. Henry I., both 
in Latin and in Anglo-Norman. Examples of 
these MSS. are to be found in the British 
Museum. An _ English metrical version, 
extracted from a metrical series of Saints’ 
Lives, and assumed to have been written 
towards the end of the thirteenth century, was 
edited by Mr. Thomas Wright, F.S.A., and 
printed by the Percy Society in 1844. It differs 
from the Latin text so materially that Mr. 
Wright believed it to have been obtained from 
other sources. There isan English prose version 
in Caxton’s “Golden Legend” (Kelmscott 
Press edition, pp. 1,136-7), under the head 
“Of the Lyfe of Saynt Brandon.” Brandon 
was much given to sailing the seas on holy 
enterprise intent, and, on one occasion, being 
driven southward many a day, he at last 
espied a great rock whereon sat “a naked man 
in ful grete myserye and pain.” Saint Brandon 
demanded who he was, and the man replied: 
“My name is Judas that solde our lord Jhesu 
cryst for... pens, which sytteth here thus 
wretchedlye, how be it I am worthy to be in 
the grettest payne that is, but our lorde is so 
mercyful that he hath rewarded me better 
thenne I have deserved, for of ryght my place 
is in the brennyng hell, but I am here but 
certeyn tymes of the yere, that is, fro crystemass 
to twelfth day, and fro ester tyl whytsontyde be 
paste, and every festevul day of our lady, and 
every satyrday none tyl sonday that evensonge 
be doon, but all other tymes I lye stylle in helle 
in full brennyng fyre, with pylate, herode, and 
cayphas, therfore acursed be the tyme that ever 
I knewe hum.” Further discourse took place, 
and the Saint, at the request of Judas, lay by 
the rock till next day. In the evening a 
multitude of fiends came to fetch their victim, 
but Saint Brandon begged an extra day for 
him. On the morrow the fiends returned and 
took the betrayer back to his own place. 

Another version represents Judas as sitting 
on an iceberg, and as permitted that indulgence 
only on Christmas night. This is adopted by 
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Matthew Arnold in his ‘‘ Saint Brandan” (New 
Poems, 1867, pp. 86—90). 
At last—(it was the Christmas night, 
Stars shone after a day of storm), 


He sees float past an iceberg white, 
And on it—Christ !—a living form! 


That furtive mien, that scowling eye, 
Of hair that red and tufted fell— 

It is—Oh, where shal! Brandan fly ? 
The traitor Judas out of hell! 


Palsied with terror, Brandan sate ; 
The moon was bright, the iceberg near. 
He hears a voice sigh humbly: “ Wait! 
By high permission I am here. 


“One moment wait, thou holy man! 
On earth my crime, my death, they knew; 
My name is under all men’s ban; 
Ah! tell them of my respite too! 


“ Tell them, one blessed Christmas night— 
(It was the first after I came, 
Breathing self-murder, frenzy, spite, 
To rue my guilt in endless flame)— 


“T felt, as I in torment lay 
’Mid the souls plagued by heavenly power, 
An angel touch my arm and say: 
“Go hence and cool thyselfan hour!” 


“ Ah! whence this mercy, Lord?” I said. 
“ The Leper recollect,” said he, 

“ Who ask’d the passers-by for aid, 
In Joppa, and thy charity.” 


* * * * * * 


“That germ of kindness, in the womb 
Of mercy caught, did not expire ; 
Outlives my guilt, outlives my doom, 

And friends me in the pit of fire. 


“Once every year, when carols wake, 

On earth, the Christmas night's repose, 
Arising from the sinners’ lake, 

I journey to these healing snows. 


“TI staunch with ice my burning breast, 
With silence balm my whirling brain. 
O Brandan, to this hour of rest, 
That Joppan leper’s ease was pain.” 
This is the version Mr. Kipling had in mind 
when writing his singularly powerful “ Last 
Chantey.”’ 


Before Mr. Arthur Cyril Gordon Weld, of the 
United States, lays down the law about Handel 
and ‘The Messiah”’ he should be sure of his 
facts. I have just read in the Chicago monthly, 
Music, a paper originally contributed by Mr. 
Weld to the Milwaukee Fournal, and cannot 
now resist the temptation to lay some of its 
statements under the eyes of English amateurs. 

“George Frederic Haendel—not Handel— 
was a German who was originally attached to 
the court of the King of Hanover, and he was 
by profession court musical director and a 
composer of operas.”’ 

‘George Frederic Haendel”’ is neither one 
thing nor another in nomenclature. The 
master’s German name was Georg Friedrich 
Haendel, but, says Schoelcher, “In Italy he 
constantly signed his name Hendel, and from 
the commencement of his residence in England 
down to the day of his death he invariably 
signed ‘George Frideric Handel,’ and that, 
therefore, appears to be the orthography which 
has the best right to be preserved.” “ Origi- 
nally attached to the court of the King of 
Hanover,” says Mr. Weld! Here are two 
inaccuracies. In the first place, there was no 
King of Hanover. The principality of Hanover, 
governed by an Elector of the German empire, 


was not raised to the rank of Kingdom till 
October, 1814. In the next place, Handel was 
‘originally attached,” not to the court of a 
non-existing king, but to the Hamburg Theatre, 
He produced four operas there, and afterwards 
travelled in Italy, before accepting a post under 
the Elector George. 

Mr. Weld goes on— 

‘‘Through the affiliations of the Hanoverian 
and English courts he eventually came to 
London, where, with a keen business sense, he 
perceived that there was much more money to 
be made in writing oratorios and other religious 
compositions than in writing operas for the 
Hanover Court Theatre—consequently, he 
settled in London.” 

Here are more inaccuracies. There was no 
“affiliation” and little consanguinity between 
the courts of England and Hanover. The 
reigning sovereign of the one was Queen Anne, 
a great grand-daughter of JamesI. The ruler of 
the other, Elector George, was a great-grandson 
of the same monarch in the female line. It 
certainly was not on account of this much 
diluted relationship that Handel first came to 
England. As for the statement that Handel 
saw he could make more money by writing 
oratorios than by composing operas for the 
Hanover Court Theatre, I must point out 
that the master wrote no opera whatever in 
Hanover, and that it was not till 1733 that he 
began composing oratorios. The much earlier 
|work of that class, ‘‘ Esther,” was, as perhaps 
‘Mr. Weld knows, written for the Duke of 
Chandos. Oratorio certainly had nothing to 
do with Handel’s settlement in London, nor 
did the master immediately settle here at all. 
He returned to Hanover and resumed his duties 
at the Electoral Court. 

Again Mr. Weld: “‘ He (Handel) was not a 
man of notable religious feeling or manner of 
living, being openly given to the various 
pleasures of the world, the flesh, and the 
devil.” 

We may smile at such misstatements as 
those pointed out above, but here we must 
be serious. What authority has Mr. Weld for 
saying that Handel’s life was openly given to 
the world, the flesh, and the devil? Until I 
know of such authority and find it to be 
indisputable I shall continue to believe the 
testimony of the master’s friend and helper, 
Smith, who is responsible for the following 
(see Anecdotes of Handel, pp. 27-8). ‘ He 
frequently declared in conversation the high 
gratification he enjoyed in setting the Scrip- 
tures to music, and how greatly he was 
edified by contemplating the sublime passages 
abounding in the sacred writings. For the 
same motive he was regular in his attendance 
on divine service at his parish church near 
Hanover Square, where his devout posture of 
humility, and earnestness of voice and gesture, 
avowing his faith, acknowledging his errors, 
and appealing to his Maker for mercy, were 
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and Scarlatti, Liszt and Rubinstein, Mendels- 
sohn and Schumann, will readily occur to the 
minds of our readers. We fear, however, 
that such happy examples must be out-weighed 
by the more numerous and notorious instances 
of mutual antagonism. We have, of course, 
advanced since the days of Apollo and Marsyas, 
and rival virtuosi abstain from resorting to 
such extreme and primitive methods as that 
of contending for each other’s skins. But 
though modified by many centuries of civilisa- 
tion, something of the old spirit still survives. 
In the last century there were the historic 
feuds of Gluck and Piccini, of Handel and 
Buononcini, while in the last fifty years the 
annals of the art are not unprovided with 
illuminative instances of musical animosity in 
high places. 

The race of bards was designated by a classic 
satirist as the genus irritabile vatum, and not a 
few of the great composers of the century 
belonged to this category. Perhaps the most 
it may be said to owe its origin to the regret-|notable instance was: Berlioz, who in his 
table jealousy displayed on one memorable|‘“ Memoirs” mentions, rather complacently 
occasion by no less important a personage than |than otherwise, that he had been accused of 
Apollo himself. Need we say that we allude to| writing with a dagger rather than with a pen. 
the premature and tragic termination of the | Berlioz’s polemics began early. He exasperated 
brilliant career of the famous Phrygian virtuoso| Cherubini to such an extent when he was 
Marsyas? Marsyas, who is currently believed | studying at the Conservatoire that the old man 
to have invented the flute, attained such pro-|once chased him round and round the table in 
ficiency on that instrument that in a rash|the library of that institution. Throughout 
moment he challenged Apollo to a trial of skill. | his career he rarely missed the chance of getting 
This historic musical prize fight was held at|his knife into those whom he considered to be 
Nysa, and, according to the account of Diodorus, | false or. unprofitable votaries of the divine 
the Muses acted as adjudicators, the terms of; Art. His method was always pugnacious 
the competition being that the loser should be/rather than persuasive. And the same may 
flayed alive by the conqueror. ‘“ Each exerted|be said of his great contemporary, Wagner, 
his utmost skill” —we quote from the classic}who in his frequent controversies never 
pages of Lempritre—‘ and the victory, with|evinced a disposition to spare the feelings of 
much difficulty, was adjudged to Apollo,” who | his adversaries, but gave as good as, or better 
promptly tied his antagonist to a tree and|than he took. Even where no direct provo- 
carried out the ferocious terms of the contest.|cation had been given, he seldom abstained 
It is further stated that the skin of Marsyas| from proclaiming his poor opinion for those 
was subsequently exhibited in the public| from whom he differed. On the irritability of 
place at his native town of Celaenae, where|von Biilow it is perhaps hardly fair to lay too 
it was suspended in the form of a football—|much stress. In his case it was constitutional, 
whether of the Rugby or Association pattern | and against his numerous ebullitions of temper 
history fails to state. His death, we read,|—sometimes grotesque and humorous, some- 


strongly impressive.’’ His purity as regards 
women is well known, and as for his love of 
eating, surely a man may possess a big appetite 
and be nevertheless a good Christian. 

Mr. Weld makes other extraordinary state- 
ments, but I will mention only one more. He 
says: ‘‘ There are very few numbers in ‘ The 
Messiah’ which show any trace of religious 
feeling.” I leave this without comment, which 
is entirely needless. 


ake 


MUSICIANS’ QUARRELS. 


IT is a sad but incontestable fact that music, 
while in the main—according to the testimony 
of the poets of all ages—exerting a tranquillizing 
and soothing effect on those who are subject to 
its ministrations, does not always conduce to 
the maintenance of entirely pacific mutual 
relations between its exponents. This lament- 
able and paradoxical state of affairs can be 
traced back to the remotest antiquity. Indeed, 








was universally lamented, the prejudice against 
the flute, to which Rossini gave expression 
ina memorable bon mot, being then unknown, 
but the mischief was done, and it is impos- | 
sible to acquit the Muses of complicity in a 
tragedy calculated to impart an acrimonious 
tone, throughout all the coming ages, to the 
personal relations of rival virtuosi. Of course 
this may be explained on the broader principle 
that two of a trade never agree, but one 
would fain have found an exception to the 
tule in the votaries of the musical calling. 
No doubt many instances can be given of 
great artists, contemporaries and competitors 
for the favour of the same public, who have 
been linked by the bonds of mutual esteem 
and even admiration. The cases of Handel 








times painful—must be set the splendid record 
of services rendered to the best interests of the art. 
It may be argued, again, on behalf of the three 
eminent men to whom we have just alluded 
that they were all leaders of the forward move- 
ment in modern music, that they broke loose 
from the network of traditions and conventions 
by which the pursuit of music was ordinarily 
enclosed and hampered, and that such labours 
of emancipation—whether in literature, or art, 
or religion—can never be embarked upon with- 
out bringing the pioneers of reform into abrupt 
conflict with the representatives and upholders 
of the status quo. Such arguments, however, 
will not cover all cases. They will not, for 
example, extenuate the lamentable dissensions 
which have sprung up recently in Egerton 
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Gardens. For an aristocratic resident in that 


|be somewhat at “sixes and sevens,” we beg to 


peaceful and cultured resort recently deposed in | inform him that in thus attempting to “improve” 


the police court that he was the happy father o 
a family of young children, all fond of music 
(we quote from the daily paper of the 2oth 
ult.), and, like himself, pleased to hear an organ 
in the street. Unfortunately these views were 
not shared by his neighbours, one of whom, 
whose children are also musical—one of them 
is a student at the Royal College—declared 
that it was often impossible to practise or 
play owing to the organ men encouraged 
in the neighbourhood. In the issue the peccant 
organist was fined, his champion—the gentle- 
man with the family of young children — 
charging one of the witnesses with perjury ! 

The Egerton Gardens episode is painful 
enough, but what can one expect when such a 
bad example is set in high places?, Look, for 
example, at the concert of Europe, whose 
notion of harmony is so rudimentary that it 
can never get beyond the emission of Identical 
Notes ! 
which has broken out in America between the 
most illustrious of tenors and one of the most 
eminent of prime donne! The latest advices 
seem to indicate some slight hope of a recon- 
ciliation, in spite of the tenor’s terrible threat 
that, in default of a public apology from the 
lady, he will at once take the cure at Carlsbad, 
on his return from America, which is tanta- 
mount to saying that Covent Garden will not 
see him this season. Opera nowadays is 
eminently an international institution, and this 
fact emboldens us to put forward the suggestion 
that an International Arbitration Board should 
be formed for the special purpose of adjudi- 
cating between operatic artists; or, failing a 
board, an umpire might be appointed, with full 
powers to settle such disputes. King Oscar of 
Sweden has already been mentioned as a 
suitable person to fill this arduous post where 
diplomatic difficulties are concerned. He is 
at least equally well qualified to act as a 
musical umpire, inasmuch as one of his sons 
married a professional singer. 





NOTWITHSTANDING the telegraph and the telephone, 
news seems to travel slowly in some directions. A 
reviewer on the staff of the Manchester Guardian 
repeatedly refers to Sir John Stainer as “Mr.” 
Stainer, although the Oxford Professor was knighted 
nearly nine years ago. But this gentleman’s 
ignorance of Sir John’s title does not entitle him to 
accuse the worthy knight of harmonic delinquencies. 
In a notice of “Six Italian Songs,” edited by Sir 
John Stainer, and recently published by Messrs. 
Novello and Co., the critic says: ‘On page 8, first 
line, second bar, the uppermost voice of the accom- 
paniment moves from F sharp to E, thus causing the 
chord of D to resolve into the chord of the sixth on 
G, with Easthetop note. The effect is unnecessarily 
harsh and disturbing. The F sharp in question 
should move to G.” Should it? The fall of the F 
sharp to E is not only peculiarly pleasing and 
satisfactory, but perfectly natural and theoretically 


f a strictly accurate progression, he assumes a false 


position, from which, like the F sharp, he should 
descend. 





| CHORAL societies and concert-givers in town and 
/country are now beginning to arrange for patriotic 
| concerts in celebration of the Diamond Jubilee of the 
Queen’s most wonderful reign. In London, the 
| Royal Choral Society, at its Concert on May 6, 
| will perform Mr. Rudyard Kipling’s ballad, ‘The 
| Flag of England,” set to music for soprano solo, 
chorus, and orchestra by Professor Bridge; also 
“The Queen’s Song,” the words by Sir Edwin 
Arnold, the music composed by Mr. Eaton Faning, 
In addition to these interesting novelties, the pro- 
gramme will, with much appropriateness, contain 
two of Handel’s majestic Coronation Anthems, which 
will be followed by that ever-popular festival work, 
Mendelssohn’s “Hymn of Praise.” The Queen’s 
Hall Choral Society will celebrate the great event 
by presenting Mr. F. H. Cowen’s Ode “All hail 





And look, again, at the painful feud | 
| Arthur Sullivan’s “Golden Legend,” which is to be 
| given on the same occasion. Many similar perform. 





correct. Without being “ unnecessarily harsh ” upon 
the reviewer, whose knowledge of harmony seems to 


the glorious reign,’ as well as ‘*The Banner of 
St. George,” by Mr. Edward Elgar; these two 
new works will be in the excellent company of Sir 


ances will take place in the Provinces, and a con- 
siderable number are already arranged for in the 
Colonies. The Crystal Palace, where music has been 
such a delightful feature during so many years of the 
Queen’s unique reign, will contribute largely to the 
strains of jubilation which will sound and resound 
throughout the length and breadth of our beloved 
land. A true note of patriotic expression will be 
sounded on the Handel orchestra at Sydenham on 
Easter Monday, by a grand performance of Mr. 
Edward Elgar’s ‘Imperial March” for full orchestra 
and massed military bands, the effect of which is sure 
to be very thrilling and inspiring. 





THE question of the accompaniment of plainsong 
is indeed a vexed one. In the recently published 
“The Elements of Plainsong,” edited by Mr. H. B. 
Briggs, we are reminded that the ‘‘ extreme purist” 
rejects accompaniment altogether, while the ‘extreme 
vandal” delights in using harmonies of the most 
modern date. In this book we are told that pro- 
bably the true solution of the question lies between 
these ‘‘ opposite poles of opinion.” Whether it be a 
“true” solution seems open to question; anyhow, 
it is based on the old Latin maxim—In medio 
tutissimus ibis, M. Adolphe Samuel, director of the 
Royal Conservatoire, Ghent, and composer of a 
‘Christus’? Symphony, has recently published a 
short pamphlet entitled ‘“‘Sur la Musique dans les 
Eglises,” in which he proposes to “translate into 
modern musical language the impressions awakened 
by plainsong.” He would not stick closely to the 
letter, but try and preserve the spirit of the old texts. 
M. Samuel not only preaches, but practises. He has 
written a ‘* Messe en Ré mineur ” on these lines, and 
as the latest attempt to pour new wine into old bottles, 
his experiment is interesting, even though it may not 
commend itself to either extreme. It is only fair to 
M. Samuel to say that he considers he has made 
“large concession to the million who have no feeling 
for art.” 





Two important organ appointments in New York 
will soon be vacant by the retirement of two dis- 
tinguished organists—Dr. W. B. Gilbert and Dr. 
Messiter. The former has been ‘chief musician” of 
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Trinity Chapel, the St. Paul’s Cathedral of New 
York, for twenty-seven years, while Dr. Messiter (of 
whom we hope to give some biographical particulars 
later on) has for thirty-one years held a similar office 
at the Parish Church. Dr. Walter Bond Gilbert, 
who was born at Exeter, April 21, 1829, became 
an articled pupil of Alfred Angel, organist of the 
Cathedral; but he subsequently studied under Dr. 
§.S. Wesley (at Winchester) and Sir H. R. Bishop. 
He held successive organ appointments at Topsham 
(Devonshire), Bideford, Tunbridge, Maidstone, Lee 
(Kent), and Boston (Lincolnshire). In December, 
1869, Dr. Gilbert was appointed organist and 
choirmaster of Trinity Chapel (Episcopal), New 
York, for the services of which he has written 
about sixty anthems and also much other Church 
and instrumental music. He was the first organist 
in New York to introduce the works of the best 
English Church composers, and his name, especially 
as editor of the “Episcopal Hymnal” of America, 
as well as his compositions, are widely known 
throughout the States. We are informed that 
Dr. Gilbert, who retires on half-pay (equal to £300 
per annum !) given by the Corporation, thinks of 
coming to reside amongst his old associates in 
London. He was one of the first Council of the 
Royal College of Organists, founded in 1864; but he 
is best known in his native country by his melodious 
and popular tune ‘“ Maidstone,” associated with 
Lyte’s hymn “ Pleasant are Thy courts above,” and 
which first appeared in the “ Parish Tune Book,” 
compiled by Mr. G. F. Chambers in 1862. 





For “previousness” there is no country like 
America. An anonymous correspondent in the 
States has sent us copies of the libretto of an original 
comic opera issued in 1892, the title of which is none 
other than “His Majesty.” So far as the title is 
concerned, Messrs. Burnand and Lehmann may echo 
the classical exclamation: ‘' Pereant qui nostra 
dixerunt ante nos!” The contents of the ‘book of 
the words,” however, entirely vindicate them from 
the charge of plagiarism. The literary quality of 
Mr. Peter Robertson’s libretto is not exactly exhilara- 
ting, though the sole aim and object of the opera, to 
judge from the “ get up” of the book, is to boom and 
glorify the Geyser Table Water of California. 
Indeed, the best of all the “lyrics” is the eulogy | 
which fronts the list of dramatis persone, from which | 
we may extract the following beautiful stanza:— | 

For father, mother, 
Son, or daughter, 
There's no such drink 
As Geyser Water. 
There’s health and happiness 
In the glass— 
Drink hearty, lad, 
Drink deep, my lass. 
We are informed that “His Majesty” (of the 
American dynasty) drinks nothing but the beverage 
in question. No doubt, in American comic opera 
circles, the new incarnation of ‘“ His Majesty” will 
be regarded as an attempt to celebrate the recent 
coalition of the dynasties of Apollinaris and Johannis. 





THE recent performance of Mendelssohn's music 
to “ Athalie,” by the Highbury Philharmonic Society 
(noticed in another column), recalls the fact that the 
work was first heard in England just fifty years ago. 
In the early part of 1846 the Queen, who was 
very fond of Mendelssohn and his music, asked, 
through the British Ambassador to the Court of 
Prussia, that a copy of “ Athalie ” should be sent to 
her. This “command” was naturally complied with 





bythe composer. The manuscript score, in a copyist’s 








hand, is now preserved in the Royal Music Library 
at Buckingham Palace. It contains the following 
inscription in Mendelssohn’s autograph: ‘ Cette Copie 
du Manuscrit de la Partition est la propriété de Sa 
Majesté la Reine Victoire. — FELIx MENDELSSOHN 
BarTHOLpy.” The work was first performed in 
England, but in the French language, and at the 
instigation of the Prince Consort, at Windsor Castle, 
on the evening of New Year's Day, 1847. The late 
Mr. William Bartholomew, who was present, wrote a 
very long letter to Mendelssohn, fully describing the 
brilliant event. We learn from this letter (for a copy 
of which we are indebted to Mendelssohn’s younger 
daughter) that Mr. Anderson, then Master of the 
Musick to the Queen, applied to Mr. Mitchell, the 
librarian, torecommend areader, “who,” Bartholomew 
says, “suggested M. Perlet, the comedian—the 
farceur !” 





UtimaTeE ty, M. Brasseur, Professor of French at 
King’s College, undertook the task. The version 
used on that occasion was published, with the 
title: ‘‘ Athalie, Abrégée Spécialement pour la Lecture 
de cette Pitce, faite devant Sa Majesté la Reine 
Victoria et Son Altesse Royale le Prince Albert, au 
Chateau de Windsor, le 1¢* Fanvier, 1847. Chant des 
Cheurs, sur la Musique du Dr. Félix Mendelssohn 
Bartholdy. Londres ... 1847.” A copy of this interest- 
ing pamphlet, with some characteristic annotations 
in Bartholomew’s hand, now lies before us. 
Bartholomew, in describing to Mendelssohn the 
Windsor performance, said: ‘“ Nothing was wanting, 
save your presence to enjoy your triumph. It went 
capitally. The Queen and the Prince Albert, and 
about seventy or eighty splendid guests, were so 
attentive throughout that you might have heard a 
pin drop.” The Court record of the event refers to 
the “very beautiful music, which Dr. Mendelssohn 
Bartholdy has rendered in a style that enhances his 
reputation as the greatest of living classical com- 
posers.” The first public performance in England of 
‘“‘ Athalie,” with Bartholomew's familiar adaptation 
of Racine’s tragedy, was at the Philharmonic Concert 
of March 12, 1849, under Costa. 





Vor. XLIX. of the “Dictionary of National 
Biography,” which made its punctual appearance in 
December, contains the large family of distinguished 
Robinsons, of whom John, a Westminster Abbey 
organist of that ilk, is perhaps the best known, 
musically, as the composer of a certain double chant 
in E flat. There is no mention of the gifted lady 
musician, Mrs. Joseph Robinson (née Fanny Arthur), 
of Dublin. One of the most interesting biographies, 
by reason of its fresh facts, is that of William Smith 
Rockstro, whose real patronymic was Rackstraw, 
born January 5, 1823. As a composer his name 
(Rackstraw) appeared in the programme of F. 
Cramer’s farewell concert, June 27, 1844, when his 
MS. song, ‘Soon shall chilling fear assail thee,” was 
sung by Staudigl Two instances of Rockstro’s 
insight into the style and methods of the Italian 
contrapuntists, especially Palestrina, are recorded 
by his biographer, Mr. Fuller Maitland. In 1881 
Rockstro sent in anonymously his beautiful madrigal 
“O too cruel fair” (published by Novello & Co.) for 
a competition held by the Madrigal Society. It was 
‘so closely modelled upon Palestrina’s work that the 
presiding judge rejected it on the ground that it must 
have been literally copied”! We are further told 
that ‘on another occasion, in scoring a sacred work 
by Palestrina, an hiatus of considerable length was 
discovered in one of the only set of parts then known 
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to exist in England. The missing portion was con- 
jecturally restored by Rockstro, and on the discovery 
of a complete copy the restoration was found to 
represent the original exactly.” One of the later 
names in the volume under notice is that of William 
Russell (1777-1813), the composer of an oratorio, 
“Job,” and of many interesting organ voluntaries, 
now almost forgotten, but which Sir Walter Parratt 
says ought not to die. Was not Russell the first 
English organ composer to use three staves ? 





THE music of Gounod’s “ Faust” obtained its first 
hearing in England at a London Music Hall! Such 
is the information given by Miss Emily Soldene in 
her sparkling “‘My Theatrical and Musical Recol- 
lections,”’ a statement which we are able to confirm 
with some detailed particulars. The following 
advertisement appeared in the Daily Telegraph of 
April 24, 1860: ‘* Canterbury Hall Concerts—The 
Royal Academy over the water—This evening will 
be performed (first time in this country) C. P. (sic) 
Gounod’s opera ‘ Faust.’ Faust, Mr. H. Herbert; 
Mephistopheles, Mr. C. Bernard; Marguerite, Miss 
Russell; Siebel, Mrs. Anderson; and an efficient 
chorus.” 


Ir is almost surprising to find that one, at least, of 
the leading musical critics of the day was not 
antagonistic to the music of the new opera because 
it was new. Gounod had a good friend in the late 
H. F. Chorley, who wrote in the Athengum of May 19, 
1860: ‘*We must return to offer a word or two on 
the selection from M. Gounod’s ‘ Faust,’ given at 
Canterbury Hall, since Mr. Morton’s enterprise merits 
every possible credit ; and its success (in this case) is 

. more than commonly grateful to those whose 
belief in a new and real artist has never wavered, 
countless though the assaults and sarcasms on the 
subject have been.” After stating that the Soldiers’ 
chorus was ‘‘an inspiration, if there ever was such 
a thing,” Chorley goes on to say: “The music is 
found to be bright, buoyant, and real ... and the 
effect produced must surprise even those who are as 
thoroughly satisfied of its intrinsic excellences as 
ourselves.” It should be added that ‘‘ Faust” was 
not performed as an opera in London till June 11, 
1863, four years after its production at the Théatre 
Lyrique, Paris, March 19, 1859. 





THE provincial reporter who occasionally turns his 
attention from cattle shows to Concerts, is commonly 
regarded as an individual lacking imagination. How 
untrue this is may be illustrated by the report of a 
recent Halifax concert in the Halifax Courier. 
Schumann’s ‘Marchenbilder’”’ were in the pro- 
gramme, and the journalist present to “do” the 
Concert, rashly concluding that ‘‘Marchen” was 
the German equivalent for ‘‘ Marches,” allowed his 
imagination to run riot after the following fashion: 
‘* Mr. Gibson gave, with Miss Davies, four Marches 
for viola and piano by Schumann. Solos for this 
instrument (sic) are not common, and their introduc- 
tion at this concert was a welcome novelty. One 
of the numbers was a realistic military march, with 
the drum tattoos given on the viola, while the last 
march was plaintively expressive, in which (sic) Mr. 
Gibson’s strings had quite the tone of a wood-wind 
instrument.” After this, one is inclined to suggest 
‘““Mare’s Nest” as a more fitting translation of 
‘*Marchen.” At any rate, the criticism is a ‘‘ March 
Hare” which we welcome in our journalistic 
menagerie. 





RUSSIAN RIVALRY. 


THOUGH critics say what I compose 
Is generally good, 

My name is one that no one knows, 
Although you’d think they would. 


Not one that ends in “reff” or “ koff”’ 
The present writer owns; 

I wish my name was Goodenoff, 
Unhappily it’s Jones. 

Glazounoff, Balakireff, some 
Think very gifted men ; 

Liadoff, Rachmaninoff, come 
Among the upper ten; 


But at my name folks simply scoff, 
It lacks Slavonic tones; 
If only it were Goodenoff, 
Unhappily it’s Jones! 
Tschaikowsky, now, they well may praise, 
I could not rival him, 
His music is no passing craze, 
No fashionable whim. 


But I might almost be a toft 
In such exalted zones, 

If only I were Goodenoff 
Instead of simply Jones. 


Borodine and Korsakoff make, 
In ev’ry sense, a noise 

In England now; I can’t mistake 
What all the world enjoys. 


Great bangs, like cannon going off, 
And melancholy moans, 

That I should do as Goodenoff, 
But cannot do as Jones. 


So for the future I’ll be dumb, 
Composing nothing more, 

Because, you see, I do not come 
From any foreign shore. 


Nor will I play, unless at “ golf,” 
Or on the nigger’s bones; 

My name is never Goodenoff, 
I can’t succeed as Jones. 


FACTS, RUMOURS, AND REMARKS. 


A CERTAIN firm enquires per advertisement : ‘‘ Who 
would be without a piano or organ? Iron framed 
pianos from 10s. 6d. monthly, 2s. 5d. weekly, 4d. daily. 
American organs from 4s. 6d. monthly, 1s. weekly, 


1jd. daily.” The daily payment is, I should say, a | 
new feature, but for whom can it be intended? No © 
doubt the seven farthings a day might tempt a |) 
crossing-sweeper, and in that manner endow the | 


humblest with the means of music. 


Mr. Henry Knicut informs me that he has in his | 
possession the second volume of ‘Sacred Melodies, 
Chiefly Selected from Eminent Composers, and Ar- © 
ranged for One or Two Voices, with an Accompani- [| 


ment for the Organ or Pianoforte, and Adapted to 
Appropriate Poetry, by John Goss, Organist of St. 
Luke’s, Chelsea.” 
following Selection of Melodies is respectfully in- 
scribed by John Goss, 3, Cheyne Walk, Chelsea, 
March, 1832.” My correspondent writes: ‘ ‘This is 
probably the collection of Psalm and Hymn Tunes 
used at St. Luke’s, Chelsea, which Dr. Barrett, in 
his ‘English Church Composers,’ says Goss printed 
at his own risk in 1830.” 








“To Mrs. Colonel Fagan, the 9 
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“Tue musical taste of the pre-Victorian age,” | of their vocalistic and choral fame.” I read also: 
continues Mr. Knight, “* may be gauged on examina- | “ Where laudation, and that of the sincerest, seems 
tion of this volume, which contains adaptations of|due universally, we shall not here diminish the 
the Larghetto from Beethoven’s Second Symphony, | abundant measure of public appreciation by particular 
the ‘Last Judgment,’ the ‘Creation,’ ‘Harmonious | or individual criticism.” These extracts pale their 
Blacksmith,’ and, most incredible of all, the Dead |ineffectual fires before the one subjoined: “ Most 
March in ‘ Saul’—the majority of them set to most | comic songs are atrocious, and the men who sing 
incongruous words. Fancy a genius like Goss|them ought to be decapitated for their first offence, 
employed on such degrading and—it must have|and treated with still greater severity if they should 
been—such distasteful work!’’ Truly it does seem|ever sin again in the same hideous direction.” 
strange, but men are always, to some extent or other, | According to a monkish legend, St. Denis walked 
the creatures of their environment. Adaptations like | about, after decapitation, with his head under his 
those referred to were much in favour at the time, | arm, but that feat is nothing compared to the singing 
and the presentation of such music in any form was | of a comic song by a truncated vocalist. 
deemed an assistance to the progress of art. Goss | ae 
simply drifted with the stream. So do we all, more 
or less. 





I sEE the following in an American journal: ‘“‘ The 
an | essence of romanticism is that, instead of moulding 
: ; : | music, like gingerbread, into set geometrical forms, 
_I HAVE just read an article on “ Music and Evolu- | jt allows the pieces to crystallise into forms of their 
tion,” in The Review of the River Plate—a most own, thus insuring endless variety and the absence 
unlikely journal, some may think. The writer sums | of formalism and padding for the sake of filling up a 
up this discussion by stating that “music, and the! mould.” This reduces the creative musician to the 
appreciation of it, partake of the nature of those things | Jevel of one who drops melted lead into water, or of 
about which no fixed rule can be made. It is all a| another who pares an apple. There is “endless 
matter of taste, and the admirer of an operatic | variety ” with “absence of formalism” in the lead 
cavatina, sung by a famous prima donna, has not any | splashes, and, possibly, a deep secret of fate in the 


pin pateapipinphcinapiag 


right to question the preference given by a party of 
students to a rollicking drinking-song with a chorus, | 
or the crooning melody droned out by some tired, | 
belated mother as she hushes her infant to sleep. 
Dr. Johnson was right : to each and all music is, for 
the nonce, a not disagreeable form of noise.’ Appar- 
ently they like comfortable doctrines on the banks of 
the River Plate—doctrines for a swung hammock 
under the trees, with a “cooler” handy. A hammock 
philosopher was he who said (if I quote him correctly) : 
“There’s nothing new, and there’s nothing true, and 
it doesn’t matter.” 


THE American Art Fournal, referring to Mrs. Max 
Heinrich’s singing of certain songs, declares ‘“‘ Her 
direct, womanly vocalion is ever a delight.” I 
welcome any addition to the limited terminology of 
musical literature. 


PRESIDENT McKintey has a niece who sings in 
public, and the journal above-quoted hopes it will not 
be misunderstood when expressing a belief that her | 
voice is of excellent quality. ‘ We don’t want an/| 
office,” says the editor. 


WirH reference to Chatterton and Broderip, the 
following letter appeared in the Dundee Advertiser 
of the 5th ult. :— 


Sir,—Chatterton’s lines on Broderip quoted in the 
“Notes on Art and Literature,” in your Monday’s issue, 
are to be found on pages 141-2, Vol. I., of the Aldine 
edition of Chatterton’s poetical works, edited by Professor 
W. W. Skeat. They occur in the poem “ Kew Gardens,” 
and are precisely the same as those given by you from THE 
MusicaL TIMES with two unimportant verbal variations. 
Your readers will find in Skeat’s notes some information 
about ‘* Kew Gardens.’ With reference to your inquiry 
as to the source from which the writer in THE MusicaL 
Times obtained the lines in question, it is obvious that he 
did not need to go farther afield than to the pages of this 
easily accessible edition.—I am, &c., M. 





It has recently been stated that the active members 
of a certain Choral Society “were heard to great 
advantage in Sullivan’s ‘ Prodigal Son,’ the rendering 
being regarded by them as a lapse into less arduous 
seas from the severely classical pieces with which of 


curl of the rind. 

Mr. CouncILLor BEALE, Chairman of the Orches- 
tral Committee, Birmingham Festival, made a speech 
at the recent meeting of the General Committee, 
some passages in which deserve general attention. 
The pith of his statement with regard to novelties 
lies here: ‘* We could get new pieces if we paid the 
fees, but we cannot now expect important novelties 
for nothing.” The objectors to providing novelties 
for nothing belong to two classes—composers and 
publishers. According to Mr. Beale, composers are 
so busy with educational matters that they have very 
little time to devote to composition. As regards 
some of them, that is no doubt true, but the gist of 
the matter is not touched by the fact. Time would 
be found for composition if our creative musicians 
were assured of proper remuneration, and I, for one, 
cannot see why they should work for nothing, or at 
best for results which are not assured. I am glad 
to find Mr. Beale recognising this, and saying: “ It 
is reasonable that they should look for a moderate 
fee if they were expected to give up their time to 
composing for provincial festivals.’ Of course a 
certain number, young men mostly, are, and always 
will be, prepared to take their chance, looking upon 
the distinction as a possible source of future profit, 
and regarding their labour as an investment. That 
is their business, but the old hands are in very 
different case. 

On their part, the publishers ‘‘have got tired of 
publishing new compositions as a_ speculation.” 
‘Some of the compositions,” remarked Mr. Beale, 
‘paid, and some did not, and the house of Novello 
and Co. had stated that they must be compensated 
for the trouble of publishing a work of which they 
could not take the whole responsibility.” This 
again is reasonable. Publishers are quite willing to 
speculate, and incurrisks, in the case of compositions 
approved by the judgment of their advisers, but for 
a long time past they have been expected to invest 
their capital in works chosen not by themselves, but 
by festival committees. Really, that is not “ business,” 
and it is only fair that, in all such cases, they should 
be given a guarantee against loss. The managers of 
festivals should buy new works outright and have 





late they have from time to time renewed the laurels 


them printed for the purpose of production. If they 





























































236 


THE MUSICAL TIMES.—Aprit 1, 1897. 





fail, the loss falls where it should fall; if success 
result, publishers will be glad enough to take the 
good thing off their hands. The successes, unhappily, 
are not numerous, and the course here suggested 
would enforce great circumspection upon committees, 
and restrict the output of compositions which have 
little distinction and practically no raison d’étre. 

Since the above was written I have been told, on 
the best possible authority, that Messrs. Novello and 
Co. never made the statement attributed to them 
above, nor any similar statement. This does not, 
however, affect my point. 

Tue Birmingham General Committee have ap- 
proved a proposal to present their late chorus- 
master, Mr. Stockley, with a testimonial on the 
occasion of his retirement after forty years’ service. 
As is the duration of faithful labour, so should be 
the value of its reward. Birmingham, where men 
devise liberal things, will doubtless see that Mr. 
Stockley has a ‘‘ bumper.” 

Hastincs and St. Leonards boast a new Vocal 
Society, of which Dr. Abram is honorary conductor. 
The first Concert, in which the Choral Union and the 
Orchestral Society fraternally participated, is spoker 
of as a gratifying success. 

OssTACLE after obstacle has arisen in the path of 
the proposed English Concerts in Rome, and there is 
now some reason to doubt whether the performances 
will take place—at any rate, at the date fixed. The 
scheme is Mr. Visetti’s, who has already spent upon 
it much money and valuable time. He is not a man 
easily to be beaten, and success will come, though it 
may be delayed. 

THERE is proverbially no disputing questions of 
taste with any hope of profitable results, or I should 
be tempted to take sides against the Hon. F. R. 
Stewart, whose taste is very peculiar indeed. Such 
as it is, however, he is entitled to its enjoyment, and, 
as he loves the music of barrel-organs, there is no 
reason in the world why he should not feast upon it 
morning, noon, and night. But as to the mode of 
doing this, the law has something to say. The law 
of Venice declared, in the matter of Shylock’s bond, 
‘** You may take the pound of flesh, but not a drop of 
blood.” The law of England, in the matter of organ- 
grinding, lays it down that you may have your fill of 
the noises it produces, but may not annoy your 
neighbours. Ina police case tried at Westminster, 
the other day, it appeared that Mr. Stewart’s 
family musician, an Italian named Michael Angelo 
Dameto, had been in the habit of grinding outside 
Mr. Stewart's house, to his great comfort and joy— 
feelings not shared by Mrs. Henry Dickens and 
Mr. John Smith, his neighbours. ‘Go away,” 
said the neighbours to the organ man. “Stay 
where you are,” counselled Mr. Stewart, and the 
result was the appearance of all parties before Mr. 
Shiel, whose common-sense soon found expression. 
Addressing Mr. Stewart, the magistrate said: ‘ You 
should have the organ men inside your house if you 
are so fond of them.” It is wonderful that this 
course did not suggest itself to Mr. Stewart. Perhaps 
‘distance lends enchantment,” but lovers of music 
by handle must not expect to be enchanted at the 
cost of others, 

Ink and paper have been largely used in conveying 
to the public what is probable or possible, or imagin- 
ary and misleading, anent the next opera season, It 





may be that those who expect the least will be least 
disappointed, but, at any rate, the matter will keep 
for another month, by which time the outlook may 
have become less nebulous. Opera is a shifting 
business, and one never knows what a day may bring 
forth. It appears, however, that Mr. Grau and his 
company were recently stranded at Chicago, owing 
to poor patronage, and a whip up for money where. 
with to carry out the tour was resorted to. That 
circumstance is definite enough. 


BERLI0z's * Trojans at Carthage” was performed 
by the Liverpool Philharmonic Society, under Mr, 
Cowen’s direction, on the 30th ult. This interesting 
revival will be noticed in the next issue of Tue 
Musica TIMEs. 

Mr. CoweEn’s new vocal scena, ‘*The Dream of 
Endymion,” will be produced towards the end of the 
Philharmonic season, but his “ Idyllic”” Symphony is 
announced for performance at a Richter Concert on 
May 31. Mr. Cowen will provide a new choral work 
for the next Cardiff Festival, of which he was 
appointed conductor some time ago. 


JosePH BENNETT. 


CHURCH NEWS. 


Ir was fitting that at the impressive Funeral 
Service in the noble Cathedral at Lincoln, on the 
8th ult., the church authorities and citizens should 
assemble to do the last honours to a former Cathedral 
organist, John Matthew Wilson Young, who, enter- 
ing upon his duties in 1850 and retiring late in the 
year 1895, served as a worker to be remembered and 
as “‘a maker of tunes” for some forty-five years. 
Mr. Young was a painstaking organist, specially 
happy in accompaniment playing, though as a 
soloist not a performer of the type of to-day. As 
a chair-trainer he did good work, and in this con- 
nection the remarkably careful and expressive Psalm 
chanting at Lincoln—if, according to modern ideas, 
a trifle slow—has long been a feature of interest in 
the Cathedral services. Mr. Young was, as is so 
natural in the case of a Cathedral organist, a com- 
poser of church music, some of which displays high 
musicianship and all of it shows great earnestness 
of purpose. One work—a sacred cantata, dealing 
with an epoch of Jewish history—was performed at a 
Cathedral Festival. 

The annual Welsh Festival, held in St. Paul’s 
Cathedral this year on February 27, has become an 
imposing and impressive manifestation of national 
religious feeling; a type of manifestation perhaps 
too little noted in the annals of our national life, 
albeit we may claim to be a nation both religious 
and musical. Possibly our neglect arises from want 
of unity ; but no such charge can be laid against the 
warm-hearted sons and daughters of Cambria. If 
the Welsh Festival in our Metropolitan Cathedral 
has so far produced no very great specimens of sacred 
music, or very artistic renderings on a scale of 
exceptional completeness, it is an institution of 
marked religious earnestness, and its music is always 
fraught with heartfelt worship and sympathetic 
emotion. At York Minster, again, Welsh church 
music sung to English words was recently heard. 
This included an anthem, “I was glad,” by Mr. T. 
Edwards, of Chester. At Manchester Cathedral 
St. David’s Day was similarly honoured. Mr. J. W. 
Walters was the leader of the choir and Mr. T. 
Edwards the organist, the city police band also 
assisting. The organist named in connection with 
this Festival is engaged in editing a work likely to 
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give a great impetus to the advancement of Welsh 
choral services—a Welsh Psalter. Such a publica- 
tion will not only be of great value, but must be 
accepted as a sign of a national awakening to a 
fuller appreciation of the strong eloquence of choral 
services. 

One of the noticeable features of the Lenten music 
of the year is an apparently deeper appreciation, in 
more numerous renderings, of Bach’s wonderfully 
impressive setting of the “ Passion” according to 
St. John. At St. Anne’s, Soho, for many years 
famous for its complete and carefully rendered Bach 
musical services, this work is being given weekly, 
on Fridays, under the loving direction of Mr. E. 
H. Thorne, one of our most earnest and artistic 
exponents of the music of the great Leipzig 
cantor. The same work has been also ably given 
at Marylebone Parish Church, another famous 
home of the highest types of church music. The 
useful and excellent Kyrle Society, ably directed 
by Mr. F. A. W. Docker, gives two church per- 
formances of the same work during Lent. It need 
not be added the Lenten Oratorio Services are too 
numerous to be even named, save in a few instances. 
Of the events of this kind the great rendering of 
the St. Matthew “ Passion” in St. Paul’s Cathedral, 
under the artistic guidance of Dr. Martin, taking 
place towards the close of the solemn season, will be 
an important feature of its observance. In connection 
with the dedication of the chancel and side chapel 
of St. Mark’s, New Swindon, on the rst ult., Mr. A. 
R. Gaul’s graceful and effective cantata “The Ten 
Virgins ’’ was sung with orchestral accompaniments, 
conducted by Mr. G. H. Burrows. An interesting 
employment of church Service music, specially 
interesting to those who take a delight in the deeply 
devotional sentences of Palestrina’s music, was a fine 
rendering, of course unaccompanied, of that great 
writer’s ‘*St. John” Mass on a recent Sunday by 
the choir of the Oratory, Brompton, under the 
earnest guidance of Mr. A. Barclay Jones. One is 
glad to note that attempts are being made to revive 
the use of such noble church music. Still, it must 
be allowed the traditions of its performance are not 
very present with us now, to judge from the stories 
of its marvellous effects generations ago. Our 
modern choirs sing, so to speak, too instrumentally 
for such art; partly from singing too little without 
accompaniment, partly from the habit of clinging to, 
and too fully asserting, accented notes, and still more 
probably from want of a special system of training no 
longer in vogue. Surely it would be a task worthy 
of our greatest choirmasters to devote themselves 
to the resuscitation of the ancient manner, according 
to reliable historical evidence, of producing long 
sustained streams of soft devotional harmony, 
“deeply breathing” the never ending lines of 
counterpoint, ‘“‘a fit emblem to the musician ’—as 
Henry Chorley once wrote—“ of eternal harmony.” 
Palestrina’s music, much of which was written 
without bar divisions, should be sung indeed with 
carefully subordinated accents, and with a fine sense 
of devotional self-absorption, by which “all shall be 
realised and nothing asserted.” Such art, expressed 
by fine voices, produced without apparent effort, 
would reveal to us once again the ancient glories of 
the most worshipful church music the world has so 
far known. 

One of the many renderings of Stainer’s ‘ Cruci- 
fixion,” so effective and useful, as well as so 
unexacting a work in performance, was given at 
St. Alphege, Southwark, on the 15th ult.; and 
Gounod’s “‘ Redemption” was sung with an aug- 
mented choir at St. Peter’s, Eaton Square, on the 
Igth ult. 





During the consideration of church music, thoughts 


of its composers cannot be far away. A strong 
committee has been formed with the object of 
presenting to Dr. G. M. Garrett a testimonial as an 
expression of sympathy on account of his long and 
painful illness, and as a mark of appreciation of 
the great services he has rendered to all concerned 
by his many admirable compositions for the Church. 
We regret to say, from the latest report, that 
Dr. Garrett is unfortunately not making the rapid 
recovery that had been hoped for. It is much 
to be desired that subscriptions to the testimonial 
will be speedily forthcoming, and that Dr. Garrett 
will have the practical sympathy of his numerous 
friends and admirers. 

The coming performances of Bach’s “St. Matthew” 
Passion Music includes oneat St. James’s, Paddington, 
on the goth inst., under the direction of the able and 
diligent organist, Mr. H. J. B. Dart. A rendering of 
Haydn’s “Creation,” under the direction of Mr. 
Arthur George, with Mr. Duncan Hume at the organ, 
took place at St. John’s, Boscombe, on February 25. 
At the same Church, Handel’s “Coronation” Anthem 
and Gounod’s Te Deum will be given, with complete 
orchestra, in May. 

The departure of the highly gifted and estimable 
Berthold Tours, in the prime of a useful artistic life, 
will be widely mourned. His fine and characteristic 
church music will for generations bear witness to his 
good work, and keep his memory green in the hearts 
of many loving admirers. 

The Music Competitions held in Douglas, Isle of 
Man, towards the close of last month, with Dr. 
Coward, of Sheffield, as adjudicator, included com- 
petitions for church, chapel, and village choirs. 
These will do good locally, by inciting such bodies to 
the attainment of greater skill and unity of action 
in the performance of their graver and important 
duties in connection with the rendering of worship 
music. 

From Calcutta comes tidings of the performance, 
in the Cathedral, of Mendelssohn’s “St. Paul”; and 
from Georgetown, Demerara, news to hand tells of 
an interesting rendering of the same composer’s 
“Elijah,” in St. Philip’s Church. Such efforts to 
advance the church oratorio as an_ institution 
are happily being made throughout the English- 
speaking world. 


ORGAN NEWS. 


Ir is never too late to record good work of lasting 
influence. Mr. E. H. Thorne, the esteemed organist 
of St. Anne’s, Soho, gave, during February, a series 
of Bach Recitals. The interesting programmes 
included not only some of the more popular Preludes 
and Fugues, &c., but several of the Choral Preludes 
and the Sonata in G major. Mr. Thorne, one of the 
most faithful lovers of Bach’s organ music, has the 
credit of doing much in the way of making some of 
this music, and especially the Sonatas, better known 
than they formerly were. The question of register- 
ing for these pieces written for two manuals is an 
interesting one to all organ-players. If the natural 
plan of selecting nicely-balanced eight-feet stops of 
distinct tone properties be the one most favoured by 
many, it is by no means the only effective method. 
One plan, by which the thin though strong contra- 
puntal lines produced by three parts only may be 
made to develop into fuller harmony, something in the 
way Mozart doubles his unisons, thirds, and sixths 
by the wood-wind instruments, is the employment on 
both of the two manuals of soft eight, sixteen, and 
four-feet stops of different tone calibre. This method, 
practised by some players both here and on the 
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Continent, has its basis in the German method of 
using such registers in contrapuntal music in few 
parts. It is a plan specially effective in sundry 
Allegro movements of Bach’s Sonatas, and it may be 
a method of quite an old date, to judge from the 
provision of tone effects furnished by the schemes of 
many old German organs. 

The Recital programme of Mr. F. Pullein, recently 
played at Wrexham, included a “ Sonata da Camera” 
by Dr. Peace, a well written and highly effective 
work in three movements. The appearance of 
Dudley Buck’s “ At Evening” in the scheme was 
another sign of the increasing popularity of that 
writer's organ music. A word or two may be said 
of the pieces played on violin and organ upon the 
same‘ occasion. The Aria from Bach’s Suite in D 
was given according to the fourth string version ; it is 
effective with organ accompaniment according to 
both versions. Beethoven’s Romance in F is an 
excellent selection for the two instruments, as 
would be the Romance in G and the Larghetto from 
the same composer’s Concerto for violin; and the 
slow movement from Mendelssohn’s Violin Concerto 
is, it may be noted, frequently used in this way. 
Merkel’s Adagio for violin and organ claims more 
attention than it appears to receive. Mr. C. J. 
Lacock gave an effective selection of chiefly modern 
music at his second Organ Recital at the Italian 
Church, on the 8th ult. The scheme of Dr. Bunnett’s 
Recital, at St. Andrew’s Hall, Norwich, on the 
13th ult., included a rather novel work of special 
interest in Mr. John E. West’s excellent music 
set to illustrate Longfellow’s ‘‘ King Robert of 
Sicily,” the poem being eloquently recited by Mr. 
Charles Fry. Such settings for orchestra are not 
unknown. The employment of the organ with 
the spoken voice opens up, however, a new field for 
composers and possibilities which will not be 
overlooked. Dr. Bunnett’s well executed pro- 
gramme included a Capriccio by Capocci and 
an Allegretto in B flat minor by Callaerts, 
pieces with an air of novelty about them. Recent 
Recitals by Mr. A. H. Allen, given at St. 
David’s, Denbigh, included S. S. Wesley’s Andante 
Cantabile in G major, a charming bit of English 
organ music, an Intermezzo from the pen of the 
organist, and an Elegie in G minor, by Bazzini, a 
writer who seems to be gaining favour with organ 
players. 

Amongst the many announcements of coming 
Organ Recitals must be mentioned a series including 
several by well known players, to be given at the 
historic church of St. Michael's, Cornhill, on the 
Thursdays from April 22 to July 1. The able 
organist of the church, Dr. W. J. Reynolds, plays the 
first and last of these performances. The mid-day 
Organ Recitals in the city churches have become a 
very general and acceptable institution. 

The appearance of a collection of pieces, under the 
editorship of Sir John Stainer and Mr. F. Cunningham 
Woods, under the title of “ The Village Organist,” isin 
part a revival of a work issued years ago, but very 
greatly enhanced in value by many valuable contribu- 
tions from well known hands. This work will be a gain 
to all church organists to whom pieces of a com- 
paratively unpretentious type, as regards their claims 
upon executive skill, are always welcome; for when 
the head is less occupied the heart sometimes feels 
more at liberty, and more able to fully express 
devotional earnestness. 

Good news comes from Leeds in the tidings 
that the Corporation of that city is seriously con- 
sidering the question of tuning the Town Hall organ 
to the “normal diapason.” It is to be hoped that 








this important proposal will indeed be carried out 
ere long, not only at Leeds, but elsewhere. 

Colonial news includes tidings of an Organ Recital 
at Christchurch, New Zealand, given by Mr. Jesse 
Timson, with a good and quite up to date programme. 
Other news from far distant places goes to show how 
universally the Organ Recital is accepted as an 
institution of artistic value. 

Very satisfactory and gratifying is it to note the 
appreciative enthusiasm with which Dr. A. L. Peace 
has been received already, in the discharge of his 
duties as holder of the important office of organist at 
St. George’s Hall, Liverpool. The organ there is 
now to be thoroughly renovated by Mr. H. Willis, the 
builder, who in this matter will have the com- 
panionable advice of Drs. Hopkins and Peace. The 
statement is made that some three thousand pounds 
will be spent in connection with these improvements, 

The organ at the Memorial Church, Berlin, prac- 
tically completed two years ago, has been somewhat 
enlarged by a new echo organ of ten registers, the 
stops now numbering ninety. The instrument was 
to be used in connection with the Emperor's 
(Wilhelm I.) Centenary Festival. 








BERTHOLD TOURS. 





Music in England is the poorer by the death, on 
the 11th ult., of one who came from Holland to help 
it, and threw into his work a measure of ability, 
conscientiousness, and devotion that together made 
him an example to his adopted countrymen. Berthold 
Tours migrated from the Continent to our island as 
far back as 1861. Between then and now stretches 
a space of thirty-six years—time enough for a man’s 
character to become known, and for his ability to 
assert whatever strength may be init. This is true 
in the case of the musician we have just lost, albeit 
he was no self-advertiser, and rather shrank from 
than sought opportunities of figuring in the public 
eye which were not necessary or unavoidable. In 
short, Berthold Tours had the virtue, somewhat rare 
in these days, of invincible modesty. ‘ A simple and 
modest man,” once said Dean Stanley, “lives 
unknown, until a moment, which he could not have 
foreseen, reveals his estimable qualities and his 
generous actions. I compare him to the con- 
cealed flower, springing from a humble stem, 
which escapes the view, and is discovered only 
by its perfume.” These sentences might fitly enter 
into an elegiac notice of Berthold Tours. He 
was one of the men who are content to labour and 
to wait—whose true happiness lies in doing with 
all their might whatever their hands find to do, 
leaving the result to Eternal Justice. It is the 
force of such men—silent in its working, unobserved 
save by those who seek it—which moves the world 
far more than do others who pose on platforms and 
are voluble of speech. Let us be thankful for them, 
and sorry (for ourselves) when they go from us to 
their reward. 

Berthold Tours belonged to a race long ago illus- 
trious in the annals of music and now showing ample 
signs of renewed life. He was born at Rotterdam on 
December 17, 1838, the son of an organist, who held 
a post at the Church of St. Lawrence. His father 
grounded him in music, and Verhulst assisted ; his 
training being subsequently carried on at the Con- 
servatoires of Brussels and Leipzig. We are not 
told that his early years were marked by indications 
of brilliant gifts. They, however, must have been 
spent in steady plodding—in careful, constant dis- 
charge of the duty of self-development, which the 
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prilliant often neglect. Tours was in Russia two 
years, in the service of the music-loving Prince 
Galitzin; but his real working life began after his 
migration to London, in 1861. He came to us 
humbly, ready to play in our orchestras, to teach his 
att and to compose as opportunity served. After 
doing duty at the Adelphi Theatre and in Mellon’s 
band, the young Dutchman, through the influence of 
Prosper Sainton, who had himself known what it 
was to need a friend in a strange country, 
was lucky enough to obtain a place as violinist 
in the orchestra of the Royal Italian Opera, 
and from this coign of ’vantage he reached 
other things; but it was not till 1872 that a 
his 
Tours was a born editor of 
music; learned, laborious, and accurate in a 
remarkable degree. These qualities must have 
become known when, at the date just given, he was 
chosen to assist Joseph Barnby in his duties as 
adviser upon, and editor of Novello and Co.’s publi- 
cations. In this post, and at this most important 
if not very conspicuous work, Tours remained till 
Barnby removed to Eton, in 1875, and was succeeded 
in Berners Street by Sir John Stainer. It can of 
course be understood that the firm desired to replace 
one distinguished and well-known man by another. 
Tours, however, was destined not long to remain a 
mere assistant. Stainer resigned his appointment 
after a few months, and, in 1877, the modest, hard- 
working subordinate stepped into a position for 
which he had certainly qualified. Hard work 
awaited him, since the firm then, and in succeeding 
years developed an immense activity. Composi- 
tions of all kinds poured from its presses, and had 
to pass under the searching eye of the corrector. 
How well they fared is less known to the public than 
to authors and conductors, some of whom, gratefully 
and openly, made acknowledgment of the admir- 
able way in which the parts were prepared for 
performance. It may be difficult to replace Tours in 
a branch of work demanding uncommon patience, 
no ordinary sense of duty, and a rare faculty for 
plodding in silence and out of sight. 

Tours was not less successful in a department 
which involved greater musical skill. As an arranger 
of pianoforte accompaniments from orchestral scores, 
he showed excellent judgment and taste, usually 
finding the happy medium between too great elabora- 
tion of detail and the bareness which lacks due effect. 
Beethoven’s Mass in C, Schubert’s Masses, “ Elijah,” 
“‘ Redemption,” and many another important master- 
piece, including several of Sullivan’s comic operas, 
passed through his hands in this way. It is not surpris- 
ing that from such weary, anxious, and not immediately 
cheering work, Berthold Tours often turned for 
relief to the joy of musical creation, to the indulgence 
of his own thoughts after dealing with the thoughts 
of others. His success as a composer needs no 
special assertion here. It is present to the minds of 
all who know his songs, and especially to those who 
are familiar with his music for the Church. The 
Dutch musician stands almost alone as a foreigner 
who succeeded in writing acceptably in a department 
which demands special training and large ac- 
quaintance with tradition and usage. Mendelssohn 
himself once essayed his skill in the same line, with 
no very brilliant results. But we must remember that 
Tours lived long in England, while his duties made him 
intimately acquainted with the writings of composers 
to the manner born, and that for some years he was 
a church organist. Without great natural aptitude, 
however, even these advantages do not suffice for 
catching so perfectly as did Tours a strange accent 
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and a special style. His hymn-tunes, anthems, and 
services are now heard everywhere, being, perhaps, 
even more popular in America than in the country of 
their origin. The Service in F may even be said to 
have found a place among Church classics, and, 
therefore, will be handed down from generation to 
generation. It is sad to lose so useful a worker, but 
consoling to know that Berthold Tours did not pass 
from us without assurance of reward for all his 
patient labour and conscientious service. 





THE ROYAL CHORAL SOCIETY. 


THE usual performance of Gounod’s sacred trilogy 
‘“‘The Redemption” was given by the Royal Choral 
Society, on Ash Wednesday, the 3rd ult., at the Royal Albert 
Hall. The interpretation was one of great impressiveness, 
and partook in no small measure of the nature of a religious 
function. Much of this effect was owing to the notable 
dignity with which Mr. Andrew Black delivered the words 
of the Saviour. Miss Esther Palliser also sang with 
intense fervour of expression, and interpreted the beautiful 
air ‘‘From Thy love as a Father” with the utmost 
sympathy with the words and music. Miss Maggie Purvis 
and Mrs. Katharine Fisk also sang with distinction, and 
the parts of the Narrators were ably sustained by Mr. 
Lloyd Chandos and Mr. Norman Salmond. The choristers 
entered with their usual spirit and intelligence into their 
task, and gave the fullest effect to the massive chorus 
‘“‘ Forth the royal banners go”’ and the dramatic passages 
which relate the scoffing remarks of the Priests. The 
meditative choral numbers, such as ‘‘The earth is My 
possession”? and ‘‘O, My vineyard,” were also sung 
with the utmost delicacy and precision. The instrumental 
portion was most effectively rendered by the orchestra, 
with the valuable assistance of Mr. H. L. Balfour at the 
organ, and the performance in its entirety may be said to 
have been one of the best that has been given at Kensington 
Gore. Professor Bridge conducted. 





PHILHARMONIC SOCIETY. 

No more brilliant opening could have been desired for 
the eighty-fifth season of our oldest and foremost Musical 
Society than the first Concert, given on the 24th ult., when 
that prince of pianists, M. Paderewski, created uncontroll- 
able enthusiasm by his superb playing of the first in the 
Society’s goodly list of novelties by British composers—viz., 
the long-expected Scotch Concerto, by the esteemed con- 
ductor, Sir Alexander C. Mackenzie. Let us hasten to add 
that hope and expectation have in this case been well 
rewarded, for we are of opinion that Sir Alexander’s new 
work is not only far and away the best he has given us 
for a number of years, but that it would not be easy 
to point to a pianoforte concerto of recent date in 
which the qualities that go towards making a successful 
work of this kind are so happily blended. Note- 
worthy features are the superior quality of the subject 
matter, the poetic sentiment, and pure style of the music 
generally, and the briiliancy of the solo part, especially of the 
Finale, which was repeated in response to the tumultuous 
applause. We do not know how far Sir Alexander is 
indebted to Folk-tunes for his thematic material, but 
suspect that some of the finest subjects are his own, and 
that those which he borrowed from the rich store of his 
country’s songs have been subjected to a refining process 
till he may claim them also as his. The inestimable 
qualities of beauty and charm are rarely absent ; melody, 
harmony, rhythm, and orchestration alike offering points 
of great interest, while the variety, sonority, and general 
effectiveness of the accompaniments cause us to regret 
once more that Sir Alexander has devoted himself so 
little to the composition of purely orchestral works, for 
which he is so eminently fitted. We feel convinced that 
this Scotch Concerto is an acquisition and will reveal new 
beauties at each fresh hearing. The Concert opened with 
a spirited performance of Dvordk’s Scherzo Capriccioso 
and Beethoven’s Fourth Symphony, Wagner’s Kaiser- 
marsch and airs for Madame Blanche Marchesi completing 





an excellent programme. 
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QUEEN’S HALL CHORAL SOCIETY. 


Rossini’s ‘* Stabat Mater’? and Mendelssohn's ‘* Hymn 
of Praise,’’ so often associated during the past half-century, 


were again found together at Queen’s Hall, on the 3rd ult., | 


when Mr. Randegger presided over an excellent perform- 
ance ofeach. On this occasion the work for the Roman 
Church took precedence, with Miss Thudichum, Madame 
Belle Cole, Mr. Ben Davies, and Signor Foli as soloists, 
concerning whose competency no doubt could exist. The 
richly coloured choruses—so characteristic of the school to 
which the composition belongs—were sung with precision 
together with close regard for light and shade, and the 
reception of the work demonstrated that this setting of the 
ancient Latin hymn is as popular as ever. The choral 
singing was, if possible, even better in Mendelssohn’s 
always welcome ‘‘ Hymn,” every page—nay, every phrase 
—of. which is instinct with nobility and the purest devo- 
tional spirit. Firmness was combined with fervour, and to 
these qualities was added the artistic effect produced by 
even balance of the respective parts. Miss Thudichum and 
Mr. Ben Davies sang the solos with their customary ability, 
and Miss Margaret Hoare took part in the duet ‘I waited 
for the Lord.” The beautiful symphony opening the 
“ Hymn of Praise” and the orchestral accompaniments of 
the two works were admirably played. 

So much interest was manifested in Saint-Saéns’s 
opera ‘‘Samson and Delilah” that Mr. Newman was 
induced, on the 5th ult., to give a third performance this 
season. This musicianly and frequently imposing com- 
position has gained fresh friends each time it has been 
heard here. With Mr. Edward Lloyd and Miss Marie Brema 
as the hero and heroine it has, of course, had the best of 
chances, and both artists once more perfectly rendered 
music excellently suited to them. Mr. Andrew Black was 
eminently satisfactory as principal bass, and in the sub- 
ordinate parts Messrs. Reginald Brophy, Thomas Meux, 
E. Branscombe, and W. H. Brereton evinced unfailing 
zeal and intelligence. The execution of the choral and 
orchestral sections could not, as a whole, have been 
improved upon. 

Berlioz’s ‘‘ Faust’’ was selected for the 18th ult., but as 
regards attendance was not so attractive as usual. To 
amateurs who stayed away the loss was great, as the 
performance was in most respects exceedingly good. 
Considering the heavy task, first honours were won by 
the chorus. There was nothing uncertain in the delivery 
of the Easter Hymn, of Faust’s dream, of the bold chorus 
of soldiers and students closing the second part, or even of 
the ‘‘Amen” Fugue serving as a burlesque pendant to 
Brander’s song. More steadiness, earnestness, or assur- 
ance could not have been desired. The bright voices of 
the boys of the London Training School for Choristers, 
headed by Master Stanley Marchant, once more augmented 
the effect. The music of Mephistopheles was sung with 
much spirit by Mr. Watkin Mills, who had to repeat 
the Serenade; Madame Marie Duma was successful 
as Margaret, Mr. Edward Branscombe (taking the place 
of the indisposed Mr. Lloyd Chandos) sang _ tastefully 
as Faust, and Mr. F. B. Ranalow was quite equal 
to the “Rat” ditty. The “ Hungarian’? March was 
played with such impulse that an encore was demanded, 
and no fault could be found with the rendering of the 
“ Ballet of Sylphs,” of the “ Dance of Will o’ the Wisps,” 
or of the elaborate instrumental accompaniment. It only 
remains to add that Mr. Randegger conducted the three 
Concerts with customary skill and discretion. 





LAMOUREUX CONCERTS. 


M. Lamovurevx and his famous Parisian orchestra began 
their series of Concerts at the Queen’s Hall, on the 22nd 
ult. The principal work of the first programme was 
Mozart’s last Symphony in C, commonly known as the 
* Jupiter.” The somewhat thin tone of M. Lamoureux’s 


| poem “Le Rotet d’Omphale,” which can fairly be 
| described as ideal. Its repetition, in response to the enthu. 
| siastic applause, was, however, a mistake, and the music 
| Was not quite so well played the second time. A novelty 
| was a ‘‘ Fantaisie Dialoguée”’ for organ and orchestra, b 

| M. L. Boéllmann, the grand organist at the Church of St. 
Vincent de Paul, Paris. The work consists of four sections, 
which are chiefly remarkable for the admirable manner in 
which the organ part is written, and for the skill with 
which its tones are made to intermingle with those of the 
orchestra. The work, in short, is a very effective composi- 
tion, and proclaims M. Boéllmann, who played the organ 
part, to be an accomplished musician. The remainder ot 
the programme comprised Mendelssohn’s “ Ruy Blas” 
Overture, the ‘Good Friday’ music from Wagner's 
‘‘ Parsifal,”’ and the ‘‘ Die Meistersinger ”’ Overture. 

On the following evening a highly finished interpretation 
was given of Beethoven’s Fifth Symphony. The reading 
of the first movement was deficient in emotional depth and 
elasticity, but the other numbers were finely played, and 
the wonderful connective passage between the Scherzo and 
Finale was rendered with remarkable impressiveness. The 
Prelude to M. Saint-Saéns’s oratorio ‘“‘ Le Déluge”’ afforded 
an opportunity to M. Lucien Capet, the principal violin of 
the orchestra, to show what an admirable executant he is, 
the solo part in this movement being played with exquisite 
feeling andrefinement. An excerpt from Gluck’s ‘‘ Orphée” 
also served to show M. Bertram’s great skill as a flautist. 
Dramatic interpretations were given of the Overtures to 
Schumann’s incidental music to Byron’s ‘‘ Manfred” and 
Wagner’s ‘Flying Dutchman,” and the Concert was con- 
cluded with Chabrier’s Rhapsody for orchestra, entitled 
‘ Espafia,” a clever but somewhat vulgar composition. 

No better choice could have been made to advan- 
tageously display the refinement of the wood-wind ot 
M. Lamoureux’s orchestra than Brahms’s second genial 
Symphony in D, which was the principal feature of the 
third Concert, on the afternoon of the 24th ult. The wind 
passages in the Adagio and in the Scherzo were rendered 
with fascinating precision and delicacy, and in other respects 
the interpretation was one of great excellence. Most 
effective renderings were given of Liszt’s suggestive 
‘Mephisto ”” Waltz, and of the first movement of Lalo’s 
Rhapsodie Norvégienne, originally written for violin and 
orchestra. Memorable features of the afternoon were an 
exquisitely refined reading of Wagner’s ‘Siegfried Idyll” 
and the “‘ Air de Pan’ from Bach’s “ Drama per Musica,” 
entitled ‘‘Der Streit zwischen Phébus und Pan” (‘ The 
contest of Phoebus and Pan’’). The “ Air,” which was 
sung with appropriate spirit by M. Bailly, is a merry and 
expressive ditty, and well worthy of the Leipzig master. 
The programme was concluded with the ‘ Ride of the 
Valkyries.” 





HENSCHEL CONCERTS. 

Tue chief feature of the sixth Henschel Concert, which 
took place on February 25, at St. James’s Hall, was a 
repetition performance, ‘‘by desire,” of Tschaikowsky’s 
“ Pathetic’? Symphony in B minor. The reading was 
much the same as that given at the third Concert, and 
indicated Mr. Henschel’s careful study of the score. The 
evening was opened by an effective performance of Dr. 
Hubert H. Parry’s Overture ‘‘ To an unwritten Tragedy,” 
written for and produced at the Worcester Festival of 
1893. Messrs. Joseph and Paul Ludwig gave a conscien- 
tious and finished rendering of the violin and violoncello 
of Brahms’s rarely heard Concerto in A minor (Op. 
102), and Mrs. Henschel sang with her usual charm of 
expression Liszt’s beautiful setting of ‘“Kennst du das 
Land.” ’ 
The Symphony chosen for the following Concert, which 
was held on the 11th ult., was Beethoven s fifth in C minor 
(Op. 67). Save for an occasional want of finish in the 
rendering of the wind parts, an impressive interpretation 





strings,” and the remarkable exactitude with which the | 
orchestra play together, caused a sense of lack of breadth ' 
in the phrasing, and at times a certain absence of dignity ; 
but with this exception a very fine rendering was given of 
the beautiful music. No fault could be found with the 
performance of M. Saint-Saéns’s fascinating symphonic 


was given of the music, which Berlioz said “seems to 
emanate directly and solely from the genius of Beethoven.” 
Much interest was attached to the first performance of 
a new “Idyle” for orchestra, by B. Luard Selby, an 
accomplished musician, who has written some admirable 
chamber music and considerably increased the repertory of 
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organists. The “ Idyle” is a poetically conceived move- (Op. 26, No. 2)—itself said to be founded on a Polish 
ment of meditative character. It possesses little distinctive- Death Song.’ Mr. Jacques has also noted that ‘the first 
ness, but it is music which appeals to the cultured listener | two bars of the chief subject of the Allegro are found in a 
and leaves a pleasant impression. An admirable perform- | Polish folk-song, ‘Mialem ja kochanke jux nie ‘mam nic,’ 
ance was given of Weber’s Overture to ‘‘ Euryanthe,” and | classed under the head of ‘ Love songs of serious character.’”” 
a memorable incident of the evening was the dramatic | These facts, combined with the tragic nature of the music, 
declamation by Mr. Henschel of Sawl’s dream from the|seem to indicate that the symphony has a poetic basis 
oratorio “ King Saul,” by Dr. Hubert Parry, who conducted | connected in some way with Poland. The work should be 
the excerpt, which may be said to be the finest portion of | heard again, and many times, for it is a worthy companion 
this remarkable work. of the magnificent ‘‘ Pathetic” Symphony. The modern 
The last performance but one of the present series took | Russian school was also represented by Rimsky-Korsakoff's 
place on the 8th ult., and was opened by an excellent | ‘‘ Capriccio Espagnol ” (Op. 34), a thoroughly characteristic 
rendering of Mozart’s Overture to ‘‘The Magic Flute.” | suite in five movements. The other orchestral works were 
This was followed by Beethoven’s Violin Concerto in D | Berlioz’s ‘‘ Marche Hongroise,'’ Wagner’s ‘‘ Ride of the 
(Op. 61), the solo part of which was played by Mr. Maurice | Valkyries ’’--who might be left in peace for a little while 
Sons, who has great technical ability and phrases with|with advantage to their reputation—and an orchestral 
artistic intelligence ; the tone he produces from his instru- | arrangement, by H. Esser, of Bach’s fine Organ Toccata in 
ment is, however, somewhat thin. Haydn’s bright and | F, to which procedure exception must be taken as perfectly 
inspiriting Symphony in G (No. 13 of Breitkopf and Hartel’s | unnecessary and absolutely unwarrantable. 
edition) was admirably played, and formed a striking contrast 
to the last work on the programme. This was Liszt’s 
“ Tasso — Lamento e Trionfo,’’ the second of the 
twelve symphonic poems written by this composer, and in Mr. Newman’s Saturday evening Promenade Concerts, 
the opinion of many one of the finest. It is certainly | at the Queen’s Hall, have been continued with undiminished 
highly characteristic of Liszt’s method and style, and its artistic success and acceptance to large audiences. An 
brilliant and picturesque orchestration was most effectively | excellent interpretation of a Wagner programme was given 
set forth on this occasion. on February 27, much interest being attached to the per- 
formance of an orchestral arrangement by em gee 
" va ; of the Pianoforte Album Sonata composed in 1853, an 
QUEEN’S HALL SYMPHONY CONCERTS. Isabella’s song ‘‘Kennst du das Leid,” from the opera 
THE fourth performance of this excellent series of|‘*Das Liebesverbot,” performed once at Magdeburg in 
Concerts took place on February 27, when were played, | 1836. The air, which was effectively sung by Miss Lucile 
for the first time in England, a “ Tragic Symphony ”’| Hill, contains several indications of Wagner’s dawning 
(Op. 40) by Felix Draeseke and the Introduction to Act 2] genius, and in one of the phrases the well-known 
from Humperdinck’s opera ‘ Die Kénigskinder.”’ The} Wagnerian “turn” is heard as an integral portion of the 
composer of the first-named work was born at Coburg in | music. 
1835, and has written three symphonies, two operas, a| The Concert on the 6th ult. was notable for a remarkably 
requiem, a cantata, a violin concerto, two string quartets, | impressive rendering of Tschaikowsky’s Sixth Symphony 
and a couple of overtures. He must therefore be accepted | in B minor, commonly known as the “ Pathetic.” A very 
as a writer of considerable experience, which indeed his | pleasing novelty was a “ Liebeslied” for orchestra by 
work, with regard to employment of the various resources | Miss Dora Bright, a graceful and melodious piece scored 
of his art, proves him to be. Unfortunately, however, the | in a picturesque and refined manner. 
thematic material is not sufficiently distinctive or signifi-} On the 13th ult. a very fine performance was given ot 
cant for the elaborate treatment it receives, and as a|Schubert’s “ Unfinished” Symphony, and a new Ballade 
consequence the worst of all musical tragedies results— | for violin and orchestra, by Miss Maud Matras, was 
wearisomeness to the listener. In decided and very| produced. This lady was born in 1876, and her com- 
welcome contrast was Humperdinck’s ‘ Introduction,” | positions include a ‘ Réverie Sympathétique” for violin, 
which, in spite of the tragic story with which it is con-|two “ Pastorals”’ and a Minuet for pianoforte, and several 
nected, is of the gayest and liveliest description, and | vocal pieces. The Ballade isin two movements, an Andante 
possesses much of the naive charm which is such a distin- | in B flat and an Allegro vivace appassionata in D minor, 
guishing feature of the composer's opera ‘ Hansel and! both of which are based upon subjects possessing much 
Gretel.” The other orchestral works were by Wagner, and | charm and individuality. Their development is terse and 
comprised the Overture to ‘“‘The Flying Dutchman,” a| well knit, and the scoring shows an admirable sense of 
selection from ‘Die Meistersinger,” the Prelude to/ balance of tone and picturesque effect. The solo part is 
“ Parsifal,”’ and the Overture to “ Tannhauser,” all of| well laid out for the violin, and the work as a whole 
which were interpreted in a manner that fully maintained | possesses character and distinctiveness which justifies 
the reputation which Mr. Wood’s fine orchestra had pleasant anticipations of Miss Matras’s future com- 
previously acquired. positions. Mr. Arthur W. Payne, the principal violinist 
The Concert on the 2oth ult. included the first perform- of the orchestra, played the solo portion with expression 
ance in England of César Franck’s symphonic poem “ Le and brilliancy, his great skill as an executant being also 
Chasseur Maudit.” This work was originally produced at advantageously displayed in Ferdinand David’s Fifth 
a Pasdeloup Concert in 1884, and is founded on Biirger’s Concerto for violin and orchestra in D minor (Op. 35), a 
ballad ‘‘ Der Wilde Jaeger.” The score is prefaced by a work of great merit. Another novelty at this Concert was 
brief summary of the gruesome story, and each of the five the first performance in England ofa “ Fantasia Hongroise” 
paragraphs is musically illustrated in as many sections of | by an Italian music publisher, who writes under the nom de 
the work. It is programme music of the most direct and plume of “J. Burgmein.” This work possesses little 
clearest kind, and leaves no doubt as to its meaning and originality, being chiefly composed of the idiomatic musical 
connection with the text it illustrates. In common with forms of expression common to the Hungarian school ; it 
the other works by this composer, the conception is lofty, | is, however, scored with some skill, and is brilliant and 
the expression earnest, and the workmanship masterly. To | effective. 
not a few in the audience, however, the chief interest of! No actual novelty was produced on the 2oth ult., but 
the afternoon was centred in Tschaikowsky’s Fifth Humperdinck’s Introduction to Act 2 of ‘Die Kénigs- 
Symphony in E minor, which was played at one of | kinder,” the latest opera by this composer, was played for the 
the “ Nikisch” Concerts on June 29, 1895. The work | second time under Mr. Wood's direction, and improved on 
gtows more fascinating on further acquaintance, and | further acquaintance. Another interesting piece was Mr. F. 
particularly by the discovery of Mr. E. F. Jacques, | Cowen’s clever and graceful Suite “In Fairyland,” which 
the writer of the historical and analytical programme, | has not been heard in London since its production at a 
that the most important theme of the work, which | Philharmonic Concert in May last. Both these works and 
is heard in each movement and is especially prominent | several others, including Beethoven's Overture to Goethe's 
in the Finale, bears a “striking resemblance to the opening drama “ Egmont,” were interpreted with the verve and pre- 
phrase of the Trio of Chopin’s Polonaise in E flat minor! cision which is now expected from Mr. Wood’s fine body 
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of instrumentalists. The solo vocalists have included Miss 
Lucile Hall, Miss Helen Jaxon, a very promising young 
soprano; Miss Maggie Davies, Mdlle. Amelia Sinico, Mr. 
Philip Brozel, and Mr. Herbert Grover. Mr. Frostick and 
another young violinist of great promise, Mr. Philip M. 
Cathie, have also played with a notable success that 
indicates how valuable these Concerts are likely to prove 
in the encouragement of young English talent. 





WAGNER CONCERT. 


THE first of the present series of Wagner Concerts took 
place on the 16th ult., at the Queen’s Hall, Although 
these performances are still called after the name of the 
Bayreuth master, the programmes are rapidly becoming 
of a -miscellaneous character. On the 16th ult. the 
scheme was headed with Mozart’s Symphony in G 
minor, the second of the three written between June 26 
and August 10, in 1788. Herr Mottl’s reading of this 
beautiful work was thoroughly in accord with the spirit 
of the music. The greatest attention was paid to detail, 
and the wind parts, particularly in the first three 
movements, were rendered with the utmost finish and 
delicacy. The last number was played with due dramatic 
emphasis, and the interpretation in its entirety was one of 
memorable excellence. Very different in style was the 
performance of Liszt’s ‘‘ Hungarian’? Rhapsody in F 
minor. This was played with a command of rubato and 
a dashing brilliancy which can only be compared to the 
virtuoso effects sometimes indulged in by great solo 
executants. Between these works was placed the charming 
duet “ You are sighing, Madame?” from Berlioz’s opera 
“Beatrice and Benedict.” The number was expressively 


sung by Frau Mottl and Fraulein Tomschik, but some | 


of the charm of the music was lost by a German instead 
of the original French text being used. Wagner was 
introduced in the second part of the programme, which 
consisted of excerpts from ‘‘ Die Gétterdammerung,”’ com- 
prising the “Rhine Journey,” ‘‘ Hagen’s Watch,” the 
scene between Briinnhilde and Waltraute, and the wond- 
rously impressive music which follows the murder of 
Siegfried. The vocal parts in this selection were intelli- 
gently sustained by Frau Mottl, Fraulein Tomschik, and 
Mr. Lempriere Pringle, but all the skill of these artists 
could not prevent much of the music being ineffective in the 
concert-room. The orchestral portion was finely played, 
some of the effects produced in certain passages of 
Sieg fried’s death music being magnificent. 





CRYSTAL PALACE CONCERTS. 


THE commemorative Concert of the rooth anniversary 
of the birthday of Franz Schubert was held on February 27, 
and the selection and its interpretation were fully worthy 
of the occasion. The performance possessed peculiar 
significance, for it was in the Sydenham Concert-room 
that English music-lovers first learnt to know Schubert's 
orchestral works, and that the first performances were 
given in this country of the great Symphony in C, the 
“ Unfinished ” Symphony in B minor, the ‘* Rosamunde ”’ 
music, the ‘‘ Alfonso and Estrella’ and ‘ Fierrabras ” over- 
tures, and other masterpieces now familiar to concert-goers. 
It is well to call to mind these facts, for the debt of 
gratitude due to Sir George Grove and Mr. Manns for the 
accomplishment of these good deeds in the cause of art 
should not be forgotten. The programme consisted of a 
selection from the music to ‘‘ Rosamunde,” which included 
the Romance “ Der Vollmond strahlt ” and the Shepherds’ 
Chorus; the Scena for baritone and orchestra, from 
the Easter cantata ‘“‘Lazarus’; an arrangement for 
tenor, chorus, and orchestra by Liszt of ‘ Jehovah,” 
originally composed for tenor solo, with pianoforte 
accompaniment; a representative selection of songs, and 
the great Symphony in C. The soloists were Miss 
Margarethe Petersen, Mr. Edward Lloyd, and Mr. Arthur 
Ferguson. The orchestra seemed to realise the significance 
of the occasion, and may be said never to have played 
better, the interpretation of the Symphony being simply 
magnificent. 


Much interest was also attached to the Concert on the 
following week, when the first performance was given 
in England of Robert Strauss’s tone poem, ‘ Thus spake 
Zarathustra.” This is the latest utterance of importance 
by this composer, the score having been finished August 24, 
1896. It is laid out for an orchestra of Wagnerian propor- 
tions and the writing is of the most elaborate and complex 
nature. The work may be briefly described as a musical 
commentary on a philosophical work by Friedrich Nietzsche, 
the title of the book being adopted for the tone 
poem. The result of such a basis for musical inspiration 
is, as might be expected, not satisfactory, and although the 
score contains some fine passages, the impression left 
on the hearer is regret that so much labour and talent 
should have been lavished on such an_ uncongenial 
subject. Acknowledgment is due, however, to Mr. Manns 
for the labour the production of the work must have 
jentailed. Miss Ilona Eibenschiitz gave a neat rendering 
|of the solo part of Schumann’s Pianoforte Concerto in A 
| minor (Op. 54), and the vocalist was Mr. Plunket Greene. 

The Concert on the 13th ult. was distinguished by 
the appearance of Dr. Joachim—who played magnificently 
|in Beethoven’s Violin Concerto, and subsequently gave a 
| masterly interpretation of Bach’s Chaconne in D minor— 
|and by the production of a new orchestral suite, entitled 
|‘* Highland Memories” (Op. 30), by Mr. Hamish 
|MacCunn. This consists of three numbers, which are 
| severally entitled ‘‘ By the Burnside,” ‘‘On the Loch,” 
|and“ A Harvest Dance,” titles which are fairly descriptive 
of the character of the respective movements. The music 
is unpretentious, but tastefully written, and it possesses a 
charm and grace that should cause the Suite to be heard 
often in our concert-rooms. Mrs. Hutchinson sang some 
| songs, and a fine interpretation of Beethoven’s Seventh 
Symphony in A concluded the afternoon. 

On the 2oth ult. M. Paderewski was the soloist in 
Chopin’s Concerto in F minor and in Liszt’s Concerto in 
E flat. The first was played from a new version by Herr 
Burmeister, who has enriched the orchestral part in a 
judicious manner, and with more satisfactory results than 
accrue from Klindworth’s similar interference with the 
composer’s original work. M. Paderewski played with 
great artistic taste and the utmost brilliancy in both 
works, and Liszt’s inspiriting music has seldom been more 
effectively interpreted. The vocalist was Mdlle. Martha 
Moller, and the programme was completed by Beethoven’s 
‘Pastoral’ Symphony and Dvorak’s concert-overture 
‘“‘ Carneval,’”’ the second of the three overtures published 
together in 1893. 








MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue record of these performances must commence with 
the Concert of February 22, at which Sgambati’s String 
Quartet in C sharp minor (Op. 17) was introduced for the 
first time. The programme annotator rightly says that the 
composer “‘ appears to aim less at absolute beauty than at 
diversity of structure and character. It abounds in varied 
tempi, rhythms, figuration, and expression.”” These words 
are true, and we cannot but think that the Italian musician 
would have done better not to have sought so freely to 
adopt the methods of the modern and advanced schaol of 
Germany, but to have kept himself to the more graceful 
Italian style. 

Mr. Joachim made his first appearance this season at 
the Monday Concert of the 1st ult., and quickly proved by 
his share in the performance of Beethoven’s ‘ Rasou- 
mowski” Quartet in C (Op. 59, No. 3) that the playing 
of the great Hungarian artist has not in the least deterio- 
rated, as it was, if possible, more majestic than ever. 
In Brahms’s Duet Sonata in G for pianoforte and violin 
Op. 78), Mr. Joachim had a worthy coadjutor in Miss 
Fanny Davies. 

A familiar programme, about which nothing need be 
said, except to note the regrettable absence of Signor 
Piatti, owing to illness, was presented on the following 
Saturday. However, Mr. Paul Ludwig showed himself a 
most efficient substitute as the violoncellist at this and 
following Concerts. Nor is there anything special to 
, record concerning the Concert of Monday, the 8th ult. 


—_ 
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On Saturday afternoon, the 13th ult., Lady Hallé, who 
was once more the leading violinist, owing to Mr. Joachim’s 
engagement at the Crystal Palace, introduced a Sérénade 
Mélancolique by Tschaikowsky, originally written for 
violin and orchestra. But, of course, the accompaniments 
of this characteristic piece by the deceased Russian com- 


poser were on this occasion played on the pianoforte by | 


Mr. Henry Bird, who proved himself, as he always does, 
a faultless accompanist. 

That most promising young pianist, Miss Katie Goodson, 
gave an admirable performance of Mendelssohn’s Variations 
Sérieuses on Monday, the 15th ult. Mrs. Helen Trust 
contributed two charming ditties by Max Stange and an 
old French song, “ Plainte de la Bergére.”’ 

There is little to be said concerning the last two Concerts 
we can note this month. That of Saturday, the 2oth ult., 
included familiar works by Beethoven, Schumann, and 
Brahms, with Lady Hallé as leader and Miss Eibenschiitz 
as the pianist. A selection of five of Robert Franz’s 
beautiful songs were tastefully rendered by Miss Agnes 
Witting. On the following Monday Lady Hallé repeated 
Tschaikowsky’s impressive Sérénade Meélancolique, and 
Slavonic music, on which there seems to be a run just at 
present, was further represented by songs composed by 
Tschaikowsky, Varlamoff, and Dvorak, which were accept- 
ably rendered by Miss Sarah Berry. 





SUNDAY CONCERTS. 


Tue Sunday afternoon Orchestral Concerts, conducted 
by Mr. Randegger, at the Queen’s Hall, have maintained 
their executive excellence and popularity. Beethoven’s 
First Symphony, Mendelssohn’s ‘Scotch’? Symphony, 
and the attractive fourth work in this form by Dvorak have 
been played, with many other orchestral compositions ot 
equal artistic importance. On the 21st ult. a brilliant and 
expressive Violin Concerto in D minor (Op. 26), by M. 
Emil Sauret, was heard, probably for the first time in 
London, the solo part being rendered with the utmost effect 
by the composer. The vocalists have been Miss Marie 
Elba, Madame Marie Duma, Madame Belle Cole, and Mr. 
William Ludwig; and the solo instrumentalists, Miss Toni 
Tholfus, Miss Adela Verne, M. Emil Sauret, and Mr. 
Ferdinand Weist-Hill. 

Much musical interest has been attached to the pro- 
grammes of the Chamber Concerts held in the evening, in 
the Queen’s (Small) Hall. Sefior Arbos and Messrs. 
Ferdinand Weist-Hill, Alfred Hobday, and W. H. Squire 
have given excellent interpretations of a commendable 
selection of Quartets by the great masters, and instru- 
mental assistance has been given by Madame Amina 
Goodwin, Madame Ethel Sharpe, and Mrs. Norman 
Salmond. Vocal music has been interpreted by Miss 
Hulda Simons, Miss Kate Cove, Miss Maggie Davies, Mr. 
Reginald Brophy, and Mr. W. A. Peterkin. 

The most remarkable performances, under the direction 
of Mr. Churchill Sibley, of the Sunday League, at the 


For the inaugural 
selection, on the 4th ult., at Queen’s (Small) Hall, Mr. 
| Brousil relied upon Beethoven, and with Messrs. Emile 
Sauret, Wallace Sutcliff, J. H. Waud, G. A. Clinton, E. F. 
James, and A. Borsdorf as companions, gave a satisfactory 


composers for the remaining section. 


performance of the always acceptable Septet. The vocalist 
was Madame Bertha Moore, who did justice to ‘Ich liebe 
dich.” In the second part both Messrs. Sauret and 
| Brousil played solo pieces. 

| Homage was paid to Brahms on the 18th ult. The Trio 
,in C minor (Op. ror) obtained worthy interpretation from 
Miss Muriel Elliott, Messrs. Richard Gompertz and Hans 
| Brousil. Between this and the other instrumental piece 
| representative of the German master’s genius, the Second 
| Rhapsody for pianoforte (entrusted to Miss Elliott), came 
‘the songs ‘“ Feldeinsamkeit” (No. 2, Op. 86) and 
‘Es schauen die Blumen ” (No. 3, Op. 96), rendered with 
considerable taste by Miss Filliinger. Subsequently this 
expressive vocalist gave, in her best manner, Schubert’s 
setting of “‘ Whois Sylvia?” and Schumann’s ‘‘ Widmung.” 
With a degree of finish that would have delighted the 
composer, Mr. Gompertz played the Romance from 
| Joachim’s “* Hungarian ” Concerto, and Miss Elliott played 
| for pianoforte solo Chopin’s Ballade in A flat. A bright 
|performance by Mr. Brousil of Piatti’s ‘* Bergamasca”’ 
(Op. 14) ended the agreeable programme. 








| THE BOHEMIAN QUARTET. 


A MEMORABLE feature of the present season to lovers of 
‘chamber music will be the recent performances of ‘‘ The 
! Bohemian String Quartet.” This party, which had 
| previously acquired considerable Continental reputation, 
| was founded by Herr Hanus Wihan, the violoncellist of 
| the company, of which the other members are Karel Hoff- 
'mann (first violin), Josef Suk (second violin), and Oskar 
| Nedbal (viola). They gave their first Concert in London 
on February 19, at the Queen’s (Small) Hall, when the 
programme consisted of Schubert’s Posthumous Quartet in 
D minor, Dvordk’s Quartet in G (Op. 78), and Beethoven’s 
Quartet in F (Op. 18); the interpretations of which, 
particularly of Dvordk’s Quartet, showed them to be 
exceptionally finished ensemble players. A second Concert 
was given on the following Tuesday afternoon, when 
Quartets in A minor, E minor, and F (Op. 59, No. 1), 
respectively by Schubert, Smetana, and Beethoven, were 
rendered with a unanimity of attack and expression that 
confirmed the favourable opinions formed at the previous 
performance. The accommodation of the Queen’s (Small) 
Hall proving too limited for the large attendance, a third 
Concert was given, on the 8th ult., at St. James’s Hall, 
the programme on this occasion consisting of Haydn's 
Quartet in D minor, Dvordk’s Quartet in A flat (Op. 15), 
| and Brahms’s Quintet in F minor (Op. 34), the pianoforte 
| part in the last-named work being admirably rendered by 
| Miss Fanny Davies. As at the previous performances, the 
| party was most successful in its interpretation of Slavonic 





’ ~ i P , | 2 A p 
Queen’s Hall, on Sunday evenings, have been those of| music, the fervour and rapid changes of sentiment and 


Verdi’s “ Requiem,” on the 7th ult., and Mendelssohn's 
“ Elijah,” on the following Sunday. The principal soloists 
in the former work were Madame Duma, Madame Belle 
Cole, Mr. Iver McKay, and Mr. Bantock Pierpoint ; and in 
the oratorio, Madame Medora Henson, Madame Marian 
McKenzie, Mr. E. Branscombe, and Mr. Watkin Mills, able 
assistance being also given by Miss Gwen Cosslett, Miss 
Maud Robertson, Mr. T. Wills Page, and Mr. W. L. 
Cockburn. 

The Sunday Concerts at the Royal Albert Hall have 


been distinguished by the admirable orchestral playing of 


the Royal Artillery Band, conducted by Cavaliere L. 
Zavertal. The programmes have also been of an attractive 
character, and have included some excellent singing by 
well-known artists and performances on the great organ. 





THURSDAY SUBSCRIPTION CONCERTS. 


tempo of which were expressed with unsurpassable 
\fidelity and perfection of detail. A fourth Concert 
|was given at the same Hall, on the 15th ult. At 
|this were played Brahms’s Quartet in A minor (Op. 51, 
| No. 2), Beethoven’s Quartet in F minor (Op. 95), and 
la new Quartet in B tlat (Op. 11), by Joset Suk, the 
!last-named work being performed on this occasion for the 
| first time in England. This proved to be a very attractive 
| feature. The first movement is the best, both with regard to 
| the thematic material and its development, which show the 
| ability to invent expressive melody and considerable com- 
| mand of contrapuntal resource. The music, moreover, is 
| instinct with an exuberance and fervour which makes it 
|fascinating to the listener. The Intermezzo, waich 
| follows, is based upon an ear-catching. melody of folk- 
|song character, and it so pleased the audience that an 
/endeavour was made to have the movement repeated. 
The Adagio is less satisfactory. It is rhapsodical in 


IN commencing another series of these Concerts of | form, and gives the impression that the composer has not 


chamber music, Mr. Hans Brousil, the violoncellist, has 
adhered to the principle of devoting the first part of each 
programme to one master, whilst drawing from various 


| quite succeeded in expressing that which he desired. The 
| Finale is an Allegro giocoso of the liveliest description, and 
|concludes the work in a most vivacious and effective 
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manner. Themusic was played to perfection by the composer 
and his accomplished associates, its Slavonic spirit being 
expressed with the utmost sympathy. A very fine perform- 
ance was also given of Brahms’s Quartet in A minor 
(Op. 51, No. 2), the many beauties of which were set forth 
with unsurpassable fidelity and comprehension of their 
character. The afternoon was concluded with a masterly 
interpretation of Beethoven’s magnificent Quartet in F minor 
(Op.95). The last Concert of the series took place on the 
23rd ult., when the selection consisted of Mozart’s Quartet in 
D, No. 20 of Breitkopf and Hartel’s edition ; Schumann’s 
Quartet in F (Op. 41, No. 2), and Dvorak’s Quintet in A 
Op. 81). The romanticism of Schumann’s work was very 
effectively expressed and the ensemble playing very fine, 
but, as on previous occasions, the greatest success was 
achieved in the music of Slavonic character, and Dvorak’s 
emotional and inspiriting Quintet has probably never had 
a finer interpretation, no little of the merit of which must 
in fairness be ascribed to the brilliant manner in which the 
pianoforte part was rendered by Miss Fanny Davies. 





THE WALENN QUARTET. 


Mucu interest was attached to the fifth of Messrs. 
Walenn’s Chamber Concerts, which took place on the 23rd 
ult., at the Queen’s (Small) Hall, by the performance on 
this occasion, for the first time in London, of a Trio in D 
minor for pianoforte, violin, and violoncello (Op. 107), by 
M. E. Bossi, a professor of composition at the Bologna 
Conservatoire. The work shows unmistakably that its 
composer is an accomplished and talented musician. 
The opening and closing movements are based upon 
excellent thematic material, which is developed in a 
vigorous and very effective manner. The slow movement 
is entitled ‘‘ Dialogo,” which fairly indicates its character. 
It is very melodious and expressive, and contains an 
impassioned climax. The Scherzo is short and humorous, 
and leads without break into the Finale. The work was 
effectively rendered by Miss Dora Bright, Mr. Gerald and 
Mr. Herbert Walenn, these artists subsequently playing 
an excellent selection of music by Marcello-Piatti, Chopin, 
and Brahms-Joachim. The vocalists were Miss Thelma 
Knutsson and Mr. Arthur Walenn. 





VARIOUS RECITALS. 


Mr. Marx HampourG, who came to London a few 
years ago as a juvenile prodigy, is now developing into an 
accomplished artist. This was clearly evinced by his 
Pianoforte Recital at the Queen’s Hall, on the 2nd ult. 
Feeling and expression will come to him in due course, 
but already Mr. Hambourg is a master of the keyboard. 
This was clearly demonstrated by his rendering of Schu- 
mann’s by no means easy ‘‘ Faschingsschwank aus Wien,”’ 
Beethoven’s Sonata in E flat (Op. 31, No. 3), Brahms’s 
Variations on a Theme by Paganini, and Chopin’s 
Sonata in B flat minor (Op. 35). 

The fourth Violin Recital of Mr. Theodore Werner, on 
the 4th ult., was noteworthy for the revival of a very 
pleasant example of the old violin school—namely, a Sonata 
in D, by Nardini, a clever pupil of the celebrated Tartini. 
A good performance was given, by excellent artists, of 
Beethoven’s Septet. A further series of these agreeable 
Recitals should be given by Mr. Werner next winter. 

Miss Amy Hare, who gave a well attended Pianoforte 
Recital, on the th ult., at St. James’s Hall, is an executant 
ofno mean capacity. Though her style is somewhat cold, 
her technique is sound, as was proved by her rendering 
of Haydn’s Variations in F minor, Liszt’s rarely played 
‘* Ricordanza,” and Schubert's terribly difficult “* Wanderer ” 
Fantasia (Op. 15). Miss Amy Hare was joined by M. 
Johannes Wolff in Grieg’s Sonata for pianoforte and violin 
in C minor (Op. 45). 

Messrs. Plunket Greene and Leonard Borwick gave 
their last Song and Pianoforte Recital for the present 
season on Friday afternoon, the 5th ult. ‘They offered as 
usual a most interesting programme, and it was pleasant 
to note that musical amateurs can be drawn in large 
numbers to entertainments very superior to ordinary ballad 





pieces for the most part unfamiliar, but not on that account 
unworthy of performance. It may be hoped that Messrs, 
Greene and Borwick will see their way to give a further 
series of Recitals in the ensuing autumn. 

A Pianoforte Recital, consisting wholly of compositions 
by Brahms, was given by Miss Flora Eibenschiitz, at St. 
James’s Hall, on Friday afternoon, February 26. It wasa 
somewhat arduous undertaking, but it was for the most 
part carried through in a very praiseworthy manner. We 
cannot altogether approve of the rendering by Miss 
Eibenschiitz of the Rhapsodie in G minor (Op. 79), as it 
was taken at too quick a pace; but the early Sonata in F 
minor (Op. 5), the Ballade in B major (Op. 10), the 
Variations and Fugue on a theme by Handel (Op. 24), 
and various minor pieces were interpreted in a manner 
almost faultless. 

Mr. Henri Kowalski, who is no stranger to London, 
took part with Miss Rosa Bird, who styles herself a 
‘‘soprano sfogato,” ina Pianoforte and Song Recital at St. 





James’s Hall, on Tuesday afternoon, the 16th ult. Mr. 
Kowalski is not only a talented pianist, but a meritorious 
composer of light pianoforte pieces, and, on this occasion, 
he, perhaps wisely, did not include any works of length in 
his programme. Miss Rosa Bird was commendable in 
songs by Sullivan, Bishop, Schubert, and Meyerbeer. 

Miss Margaret Wild and Mr. Robert Hausmann, assisted 
by Mrs. Speyer-Kufferath, an agreeable vocalist, gave a 
Concert of small proportions, at St. James’s Hall, on 
Thursday afternoon, the 11th ult. The concert-givers 
rendered effectively familiar Sonatas by Beethoven and 
Brahms, as well as ‘‘Stiicke im Volkston,’’ Nos. 1, 2, 
and 4, by Schumann; and Mrs. Speyer-Kufferath’s vocal 
contributions were three songs by Brahms and three by 
Schumann. 


ROYAL ACADEMY OF MUSIC. 


A MERITORIOGS Chamber Concert was given on the 
Ist ult., by the students of the Royal Academy of 
Music, at St. James’s Hall. The most important works 
on the programme were Mendelssohn’s Sonata in D for 
pianoforte and violoncello, the Scherzo and Allegretto 
from Schubert’s String Quintet in C (Op. 163), and 
Svendsen’s Octet in A minor, the last-named being played 
with admirable precision by the string ensemble class, 
under the conductorship of Mr. Sauret. Miss Ella Bull 
and Miss Florence Dawes played pianoforte pieces in a 
promising manner, and Messrs. Miles, Hurman, Addison, 
and Withers were the executants of the first movement of 
a Quartet in A by Mr. Percy H. Miles. The most success- 
ful of the vocalists was Mr. Haigh Jackson, who sang 
Goring Thomas’s ‘‘Memories” with great taste. Miss 
Clara Williams and Mrs. Franks rendered Goetz's duet, 
“Still wie die Nacht,” with much charm of expression, 
and other singers were Miss Ada Kempton and Mr. R. 
Witworth Mitton. A setting of three Cavalier songs, by 
Mr. Herbert W. Ivey, for tenor and baritone solo and male 
chorus, proved to be neatly written, but scarcely reflective 
of the spirit of the text. The solo parts were sung by 
Mr. Albert Bartleet and Mr. F. Baring Ranalow. The 
male choir were also heard in Grieg’s ‘‘Land Ho!” the 
solo of which was sung by Mr. J. T. Watkins, and to the 
female choir was assigned Tschaikowsky’s choral setting 
of ‘Nature and Love,” the soloists in which were the 
Misses Drinkwater, Hensler, and Handcock. The last- 
named work has been unjustly neglected, and it is to be 
hoped that its performance on this occasion will induce 
conductors of choral societies to cause it to be more 
frequently heard. 

The students of the Royal Academy gave an admirable 
Concert on the 24th ult., at the Imperial Institute, attractive 
pieces on the programme being the beautiful vocal quartet, 
‘* Who goes home,” and the chorus, ‘‘ The Mistress we 
adore,” from Sir A. C. Mackenzie’s comic opera ‘ His 
Majesty.”” The quartet was effectively sung by Miss Clara 
Williams, Mrs. Julia Franks, Mr. Haigh Jackson, and Mr. 
Frederick Ranalow, and the chorus was brightly rendered. 
The male choir gave a spirited version of Mendelssohn’s 
‘“‘ Vintage Song” and Jensen’s “The Feast of Adonis,” 
and two part-songs were excellently sung by the choir. 





concerts. The two artists we have named avoid stereo- 
typed compositions, and present the public with songs and 





Some tasteful pianoforte playing was contributed by Miss 
Marguerite Elzy, and violin and violoncello pieces were 
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rendered by Miss M. Hayward and Miss M. Mukle respec- 
tively in a promising manner. Some songs were also sung 
by Miss Jane Spicer and Mr. Robert Radford. Mr. H. R. 
Eyers conducted, 

The following competitions have been held during 
March :—On the 8th ult., the Goldberg Prize was awarded 
to Jane Spicer (of London), the examiners highly com- 
mending Lizzie Davies; on the 15th ult., the Llewelyn 
Thomas Prize was awarded to Frances McCulloch (of 
Liverpool) and the Evill Prize to David Baxter (of 
Dundee); on the 22nd ult., the Robert Cocks and Co. 
Prize was awarded to George D. Cunningham (of London), 
the examiner highly commending Quintus S. H. James. 





ROYAL COLLEGE OF MUSIC. 

Some excellent work was done at the pupils’ concerts 
given during the last few weeks. At the Chamber Concert 
of February 25, Beethoven’s E flat Trio was played with 
considerable refinement by Marjorie Richardson, Samuel 
Grimson, and Ethel Uhlhorn Zillhardt ; and Mendelssohn’s 
String Quartet in E minor with exceptional vigour and 
“90”? by William Read, C. Barré Squire, Edward Behr, 
and R. Purcell Jones. In fact, this was the best piece of 
ensemble playing we have heard at the College for some 
time, the young leader especially distinguishing himself by 
his fearless attack, perfect intonation, and dashing execution. 
Rosina Cerasoli gave a singularly able performance of 
Schumann’s Allegro in B minor for pianoforte (Op. 8), 
while Robert Grimson and Edward Mason shared the 
honour of introducing a Suite for two violoncellos by 
Popper. They played well enough, but are there no other 
composers for the violoncello than che irrepressible, irri- 
tating Popper? Alice M. Hayden sang Bizet's ‘“‘ L’ Hotesse 
Arabe” with good intonation but throaty production. On the 
other hand, Hilda Foster’s refined singing of Schumann’s 
“Du bist wie eine Blume” and Schubert’s ‘ Who is 
Sylvia?” revealed natural gifts of a high order, her pure 
sympathetic voice and effortless production partaking of 
the ‘unpremeditated art” of a born singer. 

At the following Concert, on the roth ult., the ensemble 
pieces were Schubert’s B flat Pianoforte Trio, charmingly 
played by Maud Gay, Mary Noverre, and Robert Grimson, 
and Brahms’s Sextet in the same key. The interpreters of 
the latter work were Otie Chew, S2inuel Grimson, Edward 
Behr, Maud Branwell, R. Purcell Jones, and Robert 
Grimson. Apart from a too hurried performance, the 
players deserve commendation for showing earnestness 
and a youthful enthusiasm delightful to behold. Ernest 
Swan, in two of Mendelssohn's Characteristic Pieces 
for the pianoforte (Op. 7), and C. Barré Squire, in 
Bruch’s Violin Romance in A minor, displayed talent, 
but nervousness evidently caused the young violinist to 
adopt a too quick tempo. The singers were Athanasius 
Treweek, a genuine basso profundo, Esther Turner, and 
Rosina Beynon; but their training seemed not yet sufficiently 
advanced to enable them to do justice to their several tasks. 
The last Concert of the term was, as usual, orchestral. It 
took place in St. James’s Hall, on the roth ult.; there 
was good reason for the enthusiasm displayed by the 
audience, for the orchestra has never played better— 
in fact, the performance of Tschaikowsky’s very difficult 
Fantasia, ‘“‘ Francesca da Rimini,’’ was extremely fine, 
even if judged by the highest standard. This work was 
new to London, and, to judge from its reception, it 
scored a great success. There is no denying the graphic 
power of the music, which attempts the impossible task of 
suggesting the awful scenes described in Dante’s “Inferno”’ 
(Canto 5). The shrieking, wailing, and moaning of the 
damned, the howling of the ‘“ viewless winds,” &c., are all 
reproduced with complete disregard of the long-suffering 
listener’s tympanum and nerves. True, the middle portion, 
describing the passage beginning with the famous ‘‘ Nessun 
maggior dolore’? and dealing with the unfortunate lovers 
Beatrice and Paolo, is not devoid of some beauty. It is 
certainly very impassioned. But we confess that the 
work, which began by exciting us, bored us more and 
more as it proceeded. The orchestra also played, ‘‘for the 
first time in London,” an Overture (in E minor, No. 7) b 
Schubert, a weak work, which lacks even the Schubertian 
quality of charm; and Smetana’s merry ‘“ Lustspiel”’ 


Overture. That remarkable young fiddler, Samuel Grimson, 
played the exceedingly difficult and abnormally long Hun- 
garian Concerto by Joachim with wonderfully finished 
technique, and, in the Romance, with good expression. 
Emlyn Davies, Helen Jaxon, and Muriel Foster sang, 
the first-named a dull air from Spohr’s forgotten opera 
‘“‘ Faust’’; the ladies, Handel’s ‘‘ Let the bright Seraphim”’ 
and Goring Thomas’s ‘‘ My heart is weary” (‘‘ Nadeshda’’) 
respectively. Professor Stanford conducted, as usual. 





TRINITY COLLEGE CONCERTS. 


Tue Institution in Mandeville Place has exhibited notable 
activity during the month. In the concert-room, on the gth 
ult., an interesting Bach Recital was given by Messrs. G. and 
H. Saint-George, whose talents were displayed to special 
advantage in the Concerto in D minor for two violins and 
in the Sonata in C major. Miss Lilly von Kornatzki 
assisted at the pianoforte. Tschaikowsky’s serenade “In 
the balmy light’? and Chaminade’s air ‘‘ The Silver Ring” 
were tastefully sung by Miss H. Vivienne Ambrose. 

Avowedly with the view of demonstrating the beauty and 
resources of the viola d’amore and the viola da gamba, 
Messrs. G. and H. Saint-George organised two Concerts, 
the first of which was held on the 17th ult. The opening 
piece was a Sonata in seven movements for two viole da 
gamba, by Aug. Kihnel, a seventeenth century composer. 
This work, which kindled much interest, was played with 
spirit by Messrs. H. Saint-George and E. van der Straeten, 
the accompaniment, constructed on the original bass, being 
by the latter. Correspondingly attractive to the majority 
of the listeners was a Sonata for viola d’amore, by F. W. 
Rust, daintily rendered by Mr. G. Saint-George, who was 
responsible for the accompaniment. As solos the Messrs. 
Saint-George contributed some telling pieces from their 
own pens. Miss Lilly von Kornatzki ably acquitted herself 
in pianoforte compositions, and Mdlle. Marie de Rohan’s 
vocal efficiency pleasantly relieved the proceedings. 

The students and choir of the College gave an interesting 
Concert at St. Martin’s Town Hall on the 23rd ult., under 
the conductorship of Dr. Henry J. Pringuer, who has lately 
re-organised the choral body. The success of his exertions 
was manifested in Schubert’s ‘The Song of Miriam” 
(with the original accompaniment for pianoforte), Gaul’s 
“The Silent Land,” Pearsall’s ‘‘ When Allan-a-Dale,”’ 
Eaton Faning’s ‘‘ Daybreak” and ‘‘ Song of the Vikings,”’ 
Byrd’s ‘* While the bright sun,” and Weelkes’s ‘‘ In pride 
of May,’ each of which was rendered steadily and with 
genuine taste. Mr. A. W. Kettelby’s Quintet for oboe, 
clarinet, bassoon, horn, and pianoforte, which recently won 
the Costa Prize, was performed for the first time, and 
secured the approval due to a spirited and effective compo- 
sition. The executants were Messrs. F. T. Lowden, E. H. 
Scott, W. Riches, W. C. Hayter, and the composer, the 
latter at the pianoforte. Misses Bessie Pridham, Suzanne 
Stokvis, H. Vivienne Ambrose, and Mr. Richard F. Tate 
were the solo vocalists, and Miss Lilly Evans neatly played 
Vieuxtemps’s Ballade and Polonaise for violin. 





HIGHBURY PHILHARMONIC SOCIETY. 

THE able body of vocalists and instrumentalists con- 
ducted by Mr. G. H. Betjemann gave an exceedingly 
interesting performance of ‘“ Athalie,” at the Highbury 
Athenzum, on the gth ult. Since Mendelssohn’s incidental 
music to Racine’s tragedy was introduced to London by 
the Philharmonic Society in 1849—two years after it had 
been performed before the Queen at Windsor Castle—it 
has been the custom in England to offer little more of 
the text than is absolutely necessary to usher in the 
choruses, the “* War March of the Priests,” and other 
musical numbers that on this side of the Channel have 
sustained interest in the French classic. But the Highbury 
Philharmonic Society determined to test the effect of 
giving more of the original play—of presenting such a 
version as Mendelssohn had in his mind when penning 
the noble choruses ‘“‘ Heaven and the earth display,” 
“*O Sinai, thou theme of never-ending story,” ‘‘ What star 
in its glory upriseth?” and ‘* Where are the shafts Thou 





employest?”” The result was success far exceeding the 
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most sanguine expectations. These numbers, for which 
the restored dramatic passages afforded adequate prepara- 
tion, proved much more telling than before, inasmuch as 
their appropriateness was apparent to the whole of the 
audience instead of being restricted to the few who were 
acquainted with Racine’s tragedy. The course adopted 
by Mr. Betjemann to enable Mendelssohn’s inspiring and 
devotional music to be heard to the greatest advantaze 
should henceforward be generally followed. The stirring 
speeches of Foad, the High Priest, were admirably declaimed 
by Mr. Charles Fry, who thus made his hundredth appear- 
ance as reciter in this work, and gave valuable assistance 
to Mr. Betjemann in the preparations for the performance 
under such unusual conditions. Madame Rose Dafforne 
(Mrs. Betjemann) delivered with convincing force the 
lines of Athalie, and the part of Abner obtained from 
Mr. Arthur Fayne the fullest significance. The secondary 
characters had satisfactory exponents in Misses Annie M. 
Child, May Cull, and Kate Reid Neill (who spoke the lines 
of the child-king ¥oash with charming simplicity), and 
Messrs. Adrian Harley and Percy Varley. Without 
exception the choruses were steadily sung, the band was 
on a corresponding level of excellence, and justice was 
done to the soli portions of the music by Miss Beatrice 
Stanley Lucas, Miss Gertrude Bevan, and Madame 
Dews. The performance was eminently honourable to all 
concerned. 


PRINCE OF WALES’S THEATRE. 

THE production, on February 24, at the above theatre, 
of an English version, by Mr. Arthur Sturgess, of MM. 
Ordonneau and Edmond Audran’s comic opera ‘La 
Poupée’’ promises to be one of the chief successes of the 
present season. The libretto is frankly declared to be 
based upon “an impossible story,’’ but it rationally 
accounts for so many diverting situations and humorous 
incidents, and lends itself so well to musical illustration, 
that one is almost persuaded that the ‘impossible ”’ 
element is possible. The music, while unpretentious, 
possesses a melodic interest and graceful vivacity admirably 
in keeping with the spirit of the work. The most 
memorable numbers are Alesia’s doll song in the second 
act, several lyrics sung by Lancelot and Father Maxime, 
and the monks’ choruses in the first act, which were 
excellently rendered. The part of Alesia was cleverly 
impersonated by Mdlle. Alice Favier, whose gestures as 
the doll were very amusing, and who, moreover, sang with 
much taste. Mr. Courtice Pounds as Lancelot has seldom 
appeared to greater advantage, and Mr. Norman Salmond 
interpreted the music of Father Maxime with the utmost 
effect. Mr. Willie Edouin personated Hilarius with 
striking life-like individuality, and the other parts were 
capably sustained. An efficient orchestra was provided, 
under the conductorship of Mr. George Byng, and the 
dresses and scenery, particularly in the second act, were 
most effective. 


THE MUSICAL ARTISTS’ SOCIETY. 

WE regret that we are again unable to speak favourably 
of the performances by this Society. At the Concert 
given at St. Martin’s Hall, on the 15th ult., we do 
not hesitate to say that anything so ineffective as the 
performance of Mr. Gerard F. Cobb’s new Quartet we 
have rarely heard. The composer played the pianoforte 
part and he would have done well to entrust it to some 
professional pianist with a brilliant technique and a broad, 
effective style. As for the strings, they were in the hands 
of two ladies and a gentleman who shall be nameless. No 
doubt, like the American ‘* Wild West” pianist, they ‘did 
their level best,” but they should have left the work 
severely alone. The Quartet is formed on themes of 
considerable strength and beauty, but the working-out 
portions of the various movements appeared weak and 
dull. However, we prefer not to judge Mr. Cobb’s 
latest effort until we have heard it adequately performed. 
The Concert opened with Mozart’s Sonata in D for two 
pianofortes, effectively played by Misses Llewela Davies 
and Maude Wilson. ‘ Herr” Karl Henkel essayed Sir A. 
C. Mackenzie’s ‘‘ Benedictus.”” He produced an unlovely, 
rasping tone on his G string, and, through accidentally 





omitting some bars, so completely bewildered his accom- 
panist that for quite a considerable time he had to proceed 
| minus accompaniment. Mr. Albert and Mr. Algernon 
Ashton played four pieces for violoncello and pianoforte 
by the last-named gentleman—viz., two Phantasiestiicke 
(Op. 12) and a Gigue and Scherzo (Op. 84). The former 
were of but little interest, but the two movements from the 
latter Opus bore that stamp of perfect musicianship to be 
found in all Mr. Ashton’s riper works. They were, more- 
over, highly effective and inspiriting. Mrs, Charlton T, 
| Speer sang a tuneful, piquant setting, by Mr. Stewart 
Macpherson, of ‘* What does little birdie say?” and a weak 
ballad by Mr. Courtney Gale, that gentleman joining 
the lady in a duet, “ Life of my heart,” by Mr. Charlton 
Speer, ‘‘ effectively ’’ written in the most approved pseudo- 
French ad captandum style. The programme was completed 
by Gade’s “ Novelletten ” (Op. 29). 





THE MUSICAL GUILD. 


To those who, like ourselves, have regularly attended the 
Concerts of the above Society for a number of years, the 
announcement of their discontinuance after the present 
Easter season will have come with painful surprise mingled 
with genuine regret. We connect these excellent enter- 
tainments with many hours of the purest enjoyment of our 
art in its most intellectual, refining, and elevating form. If 
the performances given by the enthusiastic young English 
artists were rarely exciting or sensational, they were 
never unworthy of the many noble masterpieces presented 
to an indifferent public, while the majority rose to a 
very high level of excellence. But on this score we 
have nothing to add to what we said in our last issue. 
The reasons given for the present lamentable step are 
“the failure to obtain genuinely wide and substantial 
support’ and ‘the ever-increasing difficulty of obtaining 
sufficient rehearsals, owing to the fact that the members 
have constantly to relinquish good paying engagements 
to attend rehearsals.” In connection with the latter 
statement it must be borne in mind that for years the 
members not only received no fees for playing, but contri- 
buted towards defraying the expenses. Now the end has 
come it remains but for us to thank the members of the 
Guild for the enjoyment they have given us, and to wish 
them God-speed. We shall hold them in grateful remem- 
brance. We can only quite briefly refer to the last three 
Concerts. On February 23 Dr. C. H. H. Parry’s fine 
Partita in D minor for violin and pianoforte was beautifully 
played by Miss Isabella Donkersley and Miss Annie Fry; 
Mr. Julian Pascal gave a not altogether successful per- 
formance of Chopin’s B flat minor Pianoforte Sonata, 
and songs by Mrs. Hutchinson and Brahms’s Sextet 
in B flat completed the programme. On the goth ult. 
a new String Quartet in D minor (Op. 64), by Professor 
C. V. Stanford, a masterly and effective work, was intro- 
duced by Messrs. Arthur Bent, Wallace Sutcliffe, Alfred 
Hobday, and Paul Ludwig, who gave a most excellent 
account of it. Schumann’s “ Marchenerzahlungen ” for 
clarinet and pianoforte, finely played by Messrs. C. Draper 
and Herbert F. Sharpe, and a Beethoven Trio were the other 
concerted pieces, while Mr. Walter Ford sang six songs 
with great refinement. The farewell Concert took place 
before a wretchedly small audience. Beethoven’s String 
Quintet in C (Op. 29) and Schumann’s Pianoforte Quintet 
were excellently played, the latter, especially, going with 
rare spirit and brilliancy. The performers were, in 
Beethoven’s work, Miss Isabella Donkersley, Messrs. 
Wallace Sutcliffe, Percy Kearne (the able and enthusiastic 
Hon. Sec.), Ernest Tomlinson, and Arthur Williams; 
while that accomplished pianist, Miss Ethel Sharpe, did 
the fullest justice to the pianoforte part in Schumann’s 
masterpiece; Miss Donkersley, Messrs. Sutcliffe, Tom- 
linson, and Williams being associated with her in what 
was one of the finest performances ever heard at these 
Concerts. Mr. Arthur Bent, who has shared with Miss 
Donkersley the arduous post of leader during many 
seasons of the Guild’s Concerts, was heard at his very 
best in a Violin Sonata by Tartini, and Miss Lucia Fydell, 
a new singer with a fine, well-trained alto voice, gave 








great pleasure in a number of songs. 
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MUSICAL ASSOCIATION, 


Tue fifth meeting of the present season of the Musical 
Association was held at the Royal College of Organists on 
the 9th ult., when Mr. George Langley read a paper entitled 
“The Triune Element in Beethoven, as specially exem- 
plified by his Pianoforte Sonatas.” The lecturer divided 
the various forms in which the triune element appeared into 
three classes, severally consisting of the repetition of a 
complete idea, repetition of a smaller section, and complex 
or modified repetitiori. An example of the first class was 
seen in the last eight bars of the exposition of the first 
sonata. Many other examples were given of this kind 
from other sonatas. In the second class the latter part of 
the repeated phrase was sometimes heard twice, and in 
the third division the repetition was still more modified 
by change of harmony and other devices. The method, 
however, although constantly employed up to and including 
the “ Appassionata’? Sonata in F minor (Op. 57), was 
not used in the subsequent works in this form. The 
lecturer had calculated that in the first twenty-three 
sonatas the device was apparent no less than 252 times. 
An interesting comparison was made with the sonatas of 
Clementi, Dussek, Haydn, Schubert, Mozart, and Hummel, 
from which it was shown that the nearest approach to 
Beethoven in this matter was Clementi, who, in his fifty- 
eight sonatas, introduced the triune element 110 times, the 
next in order being Schubert, whose eleven works in 
sonata form contained twenty-eight instances of triple 
repetition. The lecturer thought that the superiority of 
Beethoven’s sonatas was in great measure due to this 
triune principle, which, however, was not so observable in 
his orchestral and chamber music. In the discussion 
which followed Mr. Southgate, who occupied the chair, 
Mr. J. S. Shedlock, Dr. Warriner, and Mr. Gilbert Webb 
expressed their doubts concerning Beethoven’s employment 
of this device more than that of other idiomatic forms of 
musical expression. The meeting concluded with the 
exhibition and explanation by Mr. John C. Ward of his 
“Tonal Modulator,” designed to facilitate reading at sight 
from the Staff Notation. 





SOCIETY OF ARTS. 


Mr. J. SPENCER CURWEN read an interesting paper, 
entitled ‘‘ Music in London at the Queen’s Accession,’’ on 
the 17th ult., at the Society of Arts, Sir William C. F. 
Robinson occupying the chair. The lecturer said it was 
pleasant to recall the musical observances which welcomed | 
the young Queen of 1837 to the throne. They were in- | 
teresting not only as a proof of the loyalty of our fathers, 
but as shedding light upon the musical ideals and tastes of 
the period. The Queen was born at seven o'clock in the 
morning, and at ten minutes before that hour upon the 
day of her legal majority, May 24, 1837—William IV. 
still reigning—a party of thirty-seven gentlemen entered 
the enclosed area round Kensington Palace to serenade 
the Princess Victoria, heir-presumptive to the throne. 
Mr. Weippert was in command, and the party consisted 
of the band of the Italian Opera and four vocalists. 
The band probably played by themselves; the vocalists, 
true to old English habit, were glee singers, and they sang 
three glees, ‘‘ Wake, royal maiden,” ‘ The fairest - flower 
of May,” and “ Victoria’s natal day,” all composed by 
George Herbert Rodwell, a prominent musician of the 
time, the performance concluding with ‘God save the 
King.” In social life music was not much cultivated. 
Nevertheless, it was highly esteemed by a few, and some 
high-class concerts were given in London to small and 
select audiences. In the first rank were the ‘“ Antient 
Concerts,” the ‘* Philharmonic,” the ‘‘ Societa Armonica,” 
an orchestral body, and some vocal concerts. Next to 
these came a group of societies, the.greatest of them being 
the Sacred Harmonic Society, founded in 1834. Of the 
clubs that combined dining with music, there was the 
Madrigal Society, which was then the oldest musical 
Organisation in Europe, having nearly reached its cen- 
tenary. The dark period for English music, which began 
with the death of Purcell, was coming to an end. Two 
overtures by the young English school were played for the 


Macfarren’s ‘‘ Chevy Chase.’? Mendelssohn’s “ St. Paul” 
was performed at the Birmingham Festival, the English 
version of which, pianoforte score, was published by Alfred 
Novello at thirty-two shillings and the vocal parts at five 
shillings each! The most notable death of the year 1837 
was that of Samuel Wesley, the significance of whose 
personality had not been lessened by time. In pianoforte 
music it was the period of the Fantasia and the variations 
of Thalberg, Herz, and Burgmiiller, There was much talk 
of the low condition of the music in St. Paul’s Cathedral. 
In parish churches the majority of the services were read, 
even the Canticles being spoken. In towns the usual 
accompaniment was an organ fitted with a barrel which 
the sexton turned to produce the tunes. In the absence 
of such an instrument, the accompaniment was supplied by 
some stringed instruments, wood-wind, and brass, played 
by amateurs—most of them working men. Hymn tunes 
were of a florid nature, and grace notes were unblushingly 
inserted, the general rule appearing to be to add passing 
notes and scale passages wherever they could be got in. 
Ladies played the pianoforte, harp, and guitar, but not 
the violin; on the other hand, the pianoforte was 
considered unmanly. The accordion and concertina were 
invented, and afterwards developed into the harmonium and 
American organ. The Morning Chronicle, of December 
II, 1837, announced, as a great novelty, ‘‘ The American 
Minstrels, self-taught men of colour from Philadelphia, 
in a series of morning concerts of national music.” 
The street ballad flourished greatly at this time; within 
a few hours of any event of public interest, a song, 
written to fit an old tune, was ready for distribution. The 
democratisation of music was just beginning. Two years 
previously Lord Brougham, in giving evidence before the 
House of Lords on education, had urged that the rudiments 
of singing should be taught in the national schools, a 
proposal which was supported by the musical magazines, 
which prophesied a new order of feeling and sentiment 
when the love of music should take possession of the 
hearts of the young. 


M. VINCENT D’INDY’S “ FERVAAL” 


AT BRUSSELS. 
(FROM OUR SPECIAL CORRESPONDENT.) 

A jourNEY from London to Brussels and back during 
the wet, windy weather of last month, in order to hear a 
new opera, did not seem a very pleasant prospect. 
“ Fervaal,”’ however, as I shall endeavour to show, deserves 
mention. Further, the comfortable steamship Colchester, 
plying between Harwich and Antwerp, commanded by an 
affable captain and manned with an obliging crew, reduced 
to a minimum whatever discomfort is caused by travelling. 

The Théatre de la Monnaie has had the honour of 
producing more than one French opera for the first time. 
M. Vincent d’Indy, whose drame lyrique, entitled 
‘‘ Fervaal,” was performed at Brussels on the 12th ult., is 
one of the foremost composers of what is known as La 
jeune école francaise. In 1884 his dramatic legend “ Le 
Chant de la Cloche’’ won a prize offered by the city ot 
Paris, while his ‘‘ Wallenstein” trilogy has won for him a 
good name in France and Germany. The composer wrote 
a small work in one act in 1882, but ‘“‘ Fervaal’’ may be 
considered his first serious attempt for the stage. M. 
d’Indy, following the example of Wagner, has written both 
libretto and music. 

The subject of this music-drama is legendary. Fervaal is 
the last descendant of a race of chiefs of divine origin, and 
in him are centred the hopes of his native country, Cravann, 
which is occupied by the Saracens. One day he is attacked 
by a troop of these barbarous enemies and wounded. 
Guilhen, the daughter of the Emir who has conquered the 
country, happens to see him, takes compassion on him, and 
desires to remove him to her father’s palace, in order that 
he may be properly tended. Arfagard, a venerable Druid 
priest, who is watching over Fervaal, vehemently rejects 
the proposal, and the youth himself, by injunction of the 
priest, utters curses on woman and love. The kind inten- 
tions and lovely face of the damsel, however, win the day, 
and Fervaal is carried off ona litter. This incident forms the 





first time in 1837—Sterndale Bennett’s ‘ Naiades” and 





subject-matter of the prologue. The music is dramatic, 
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and two of the principal themes of the drama—for it is 
worked out on strict Wagnerian lines—are heard : the one is 
typical of Fervaal, the other of Guilhen. 

The first act opens with soft, sensuous music from the 
orchestra. Fervaal is reposing in the garden of the castle, 
whither he was borne by the enchantress. A new passion- 

ate theme, that of love, is now heard; and this, together 
with a ‘‘curse’’ motive, and the two already mentioned, 
form the material whence is evolved the music which 
accompanies the conversation between the youth and 
Arfagard. The latter comes to persuade Fervaal, now 
that he is convalescent, to exchange the sweets of repose 
for the hardships of war, and to fulfil the high hopes 
excited by his high birth and pious training. Arfagard 
departs and Fervaal commences to don his armour. But 
Guilhen enters, and with sighs and caresses tries to 
persuade the warrior to remain with her. There follows 
a long ‘love duet, which seems to have sprung from head 
rather than heart. Neither of the interpreters, however, 
was quite satisfactory. Madame Raunay and M. Imbart 
sang well, but the former was cold in her acting and the 
latter lacked dignity of gesture. Probably a more fervid, 
noble rendering of the duet would reveal beauties in it at first 
Jatent. Fervaal has the courage to leave her, and then, on 
the entry of a troop of Saracens, Guilhen bids them go and 
devastate the country in which Fervaal lives. 

In the second act the chiefs of Cravann are assembled 
for the purpose of choosing a ‘‘ brenn de guerre.”” Fervaal 
is unanimously elected, but, during the religious ceremonies, 
the oracle, through the mouth of Kaito, the Celtic Erda, 
prophesies an end to the cycle of Esus if an oath has been 
violated. This act is striking if only for its weird stage 
effects before the apparition of Kaito. The music seems 
unequal; some of the choruses of priests and priestesses 
are, however, interesting. 

In the third and last act Fervaal, whose army has been 
defeated, seeks death at the hand of Arfagard. He wishes 
to be the sacrifice to appease the angry gods. Yet, though 
man proposes, woman disposes. Fervaal hears the voice of 
Guilhen, rushes to meet her, and slays Avfagard who tries to 
prevent him. Guilhen, however, sad at heart and benumbed 
with the cold mountain air, dies. Mysterious voices 
announce a change in the order of things, while Fervaal, 
bearing in his arms the lifeless body of the maiden, ascends 
the mountain steep. The sun shines forth, nature thus 
joining in Fervaal’s prophecy of a new and brighter era. 
This act, the finest section of the work, is masterly and 
impressive. 

The score of M. d’Indy is remarkable for its workman- 
ship, which is of a high order. He works on Wagnerian 
lines—that is to say, he has a number of representative 
themes which are metamorphosed, developed, and combined 
after the manner of Wagner. But the French composer 
indulges in harmonies which often appear strange, and 
sometimes forced. Of course, one must remember the old 
cry against Wagner’s discordant, harsh harmonies, and, 
having to deal with a composer of acknowledged merit, it 
is necessary to be cautious. I feel inclined to think that 
horror ef the commonplace has tempted M. d’Indy to err 
in the opposite direction; at the same time, until the ear 
has become accustomed to his peculiar progressions, sudden 
modulations, also to the dissonant effects produced by 
passing notes and long appoggiaturas, it is impossible to 
decide whether composer or listener is at fault. Schumann 
in one of his articles wisely advises musicians when reading 
a new work to try and grasp its general work without 
dwelling on details. Now in M. d’Indy’s music the details 
are so novel that the ear of an attentive listener is at once 
attracted by them and his attention thus turned away from 
the general character and meaning of the music. 

The performance, under the able direction of M. Flon, 
was praiseworthy. The chief rdles were taken by Madame 
Raunay and MM. Imbart, de la Tour, and M. Seguin. At 
the close the composer was called and vociferously 
applauded. 





WE understand that the Nonconformist Choir Union are 
expecting a great concourse of singers at their annual 
Festival, to be held at the Crystal Palace in June. No 
less than 7,000 copies of the festival book have been 


REVIEWS. 


Annals of the Norfolk and Norwich Triennial Musical 
Festivals. MDCCCXXIV: MDCCCXCIII. By Robin 
H. Legge and W. E. Hansell. With portraits and fac- 
similes, 1896. [London and Norwich: Jarrold and Sons.] 


‘THE authors of this attractive volume have produced a 
valuable contribution to English musical literature. The 
story of the Norwich Musical Festival is here told with an 
agreeable lightness of style that greatly enhances the 
pleasure of the reader. In an interesting preface to the 
work, Mr. Fuller Maitland (whose name does not appear on 
the title-page) says: ‘‘ The compilation of histories of the 
various festivals is a work of no slight value, provided only 
that it be undertaken in a really historical spirit and not 
with the desire of pandering to the vulgar taste of person- 
alities concerning public performers. In the case of the 
Norwich Festival, this work has been undertaken none too 
soon; for a number of the minute-books, which are of 
course of the first importance as records, have disappeared, 
together with many of the autograph letters from musical 
celebrities of all kinds. The members of the older com- 
mittees seem to have had no qualms of conscience when 
they appropriated such documents as the letter of Mendels- 
sohn, reproduced on page 112. Unfortunately, one of the 
lost minute-books is that for the year 1852, which would 
have thrown much light on the circumstances attending 
the production of Pierson’s ‘ Jerusalem,’ an episode of 
special interest in the history of the Norwich Festivals.” 
While fully endorsing these remarks, we are very glad that 
Mr. Fuller Maitland has sounded a note of warning on the 
subject of old minute-books generally. We have a strong 
suspicion that some of the earlier Birmingham records are 
‘missing’; and it would be reassuring to know that all 
the Philharmonic minute-books are safe in the Society’s 
archives. j 
But to return to Norwich. The earliest Festival, as at 
present constituted, was held in 1824. Norwich is, there- 
fore, the third in point of age of the existing provincial 
music meetings—that of the Three Choirs (Gloucester, 
Worcester, and Hereford) and Birmingham being its 
seniors. It appears, however, that in 1788 and onwards 
there were Musical Festivals—of a kind—at Norwich; but 
these were simply “ private money-making institutions got 
up by London concert-agents, as they would now be called, 
for their own profit.” The names of two men stand out 
pre-eminently in connection with the initiation of the 
Festival proper—Richard M. Bacon and Edward Taylor. 
Bacon, to whom musical writers owe a debt of gratitude for 
his Quarterly Musical Magazine and Review (1818-28), was 
editor of the Norwich Mercury, in which capacity he became 
assiduous in arousing his fellow-citizens from their lethargy 
in musical matters, and in urging them to establish the 
Musical Festival which now holds such an honoured 
position. He was ably seconded in his efforts by Edward 
Taylor, who, from beginning life in his native city of 
Norwich as an ironmonger, became Gresham Professor of 
Music, and who was also for many years musical critic of 
the Spectator. Taylor wasa master in the art of “ tinkering.” 
Re-writing the trumpet parts of “Israel in Egypt” is mild 
in comparison with his ‘‘ arrangement” (derangement) of 
Mozart’s ‘* Requiem,” which he called ‘‘ Redemption,”’ but 
in which there were no redeeming features. He added, or 
interpolated, the Andante from the Overture to ‘“ Don 
Giovanni” as an ‘Introduction,’ an air from Mozart’s 
‘‘ Tito,” a recitative from ‘‘Idomeneo,” another from 
Spohr’s “Faust,” and a chorale from a “ Passion”’ by Bach! 
Even in those unregenerate days, it is no wonder that 
such “ gallimaufry gave rise to much cavil and objection.” 
We may be thankful that in the present state of 
musical opinion such an outrageous atrocity would be 
impossible. With one exception (1852 for 1851, the 
Great Exhibition year), the Norwich Festivals have been 
held triennially since 1824. The conductors have been 
Sir George Smart (1824-36), Edward Taylor (1839 and 
1842), Benedict (1845-78), and, since 1881, Mr. Randegger, 
the most capable of them all, who still holds the post. 
Spohr, who was a personal friend of Taylor’s, added 





printed, and these have all been practically applied for. 


lustre to the Norwich Festival, as did Mendelssohn to 

















XUM 


THE MUSICAL TIMES. Aprit 1, 1897. 


249 





Birmingham. His ‘‘Last Judgment”’ had its first hearing 
in England at the Festival of 1830. He conducted his 
oratorio “Calvary”? at the meeting of 1839, which in 
Norwich is still known as ‘‘Spohr’s year.”’ In this connec- 
tion an amusing incident is recorded. On the Sunday 
preceding the Festival, Spohr, who knew not English, 
attended the service in the Cathedral. In the course of the 
sermon, preached by a certain Mr. Storr, Spohr repeatedly 
heard the name of his oratorio mentioned, and, thinking 
that the reverend gentleman was speaking favourably of 
his work, the composer very naturally smiled. Judge of 
his feelings when he was afterwards informed that the 
preacher had boldly declared his conviction that all those 
who should go to St. Andrew’s Hall to hear the perform- 
ance of ‘‘ Calvary” would be “eternally damned”’! 

The temptation to quote details of the various Festivals 
must he resisted, owing to the exigencies of space. We 
gladly refer our readers to the book itself, where they will 
find much to interest and amuse. One or two of the 
lighter touches may, however, be noticed. We read that 
in 1828 there was ordered “eight gallons of beer for the 
chorus after a capital practice.’ In 1830 the roof of 
St. Andrew's Hall was so defective, and rain poured into 
the orchestra so heavily, that Robert Lindley played a 
violoncello concerto while seated underneath an umbrella, | 
which a kind friend held over him to keep him and his | 
instrument dry! A minute-book records ‘‘a duet for four | 
violoncellos,” and one of the letters to the conductor was | 
endorsed ‘‘ Miss Julia Benedict.” At a final choral 
rehearsal of his oratorio ‘‘ Abraham,” Molique showed his 
appreciation of the rendering of his work by “ hugging 
J. F. Hill, the chorus-master, in the presence of the chorus, 
and imprinting a kiss upon both cheeks.” Twenty-four 
years later (in 1884), when Sir Alexander Mackenzie pro- 
duced his ‘‘ Rose of Sharon,” the chorus pelted ‘“ the 
composer with the roses with which they had decorated 
themselves for the occasion.” In 1863 Tietjens would 
only sing ‘‘on the sole condition that Madame Adelina 
Patti was not engaged.”’ How these great singers love 
one another! The rare instance of an attempt to bribe The 
Times—which a Norwich paper called ‘our gigantic 
contemporary ’—occurred at the Festival of 1869, when 
Pierson’s ‘* Hezekiah” was produced. At the end of a 
notice of one of the concerts, The Times printed the follow- 
ing note: “Mr. Barclay, who gives no address except 
London, and who has insulted our musical reporter at 
Norwich by writing him a letter, enclosing £20 in notes, 
in order to influence his criticism on some of the 
performances at the Festival, is desired to call at our office 
for those notes.” It will be observed that at Printing 
House Square the late Mr. J. W. Davison was officially 
designated a ‘‘ musical reporter’’—not a “ musical critic.” 
In conclusion, these ‘‘ Annals” are not only remarkably 
well compiled, but seem to be comparatively free from 
errors, though there is an inexcusable misprint (p. 112) of 
“Davidson” for ‘‘ Davison.”” We venture to think that 
for the purposes of reference the detailed programmes 
should have been grouped together at the end of the 
book, and not scattered throughout its pages. This 
suggestion might be considered in a future, and, we hope, 
cheaper edition, as comparatively few people can afford to 
pay £2 178. 6d., which is the lowest cost of the complete 
work. At the same time some of the quoted criticisms on 
living performers and composers might with advantage be 
omitted. The book is admirably got up and reflects great 
credit upon the publishers. It is enriched with two fac- 
simile letters from Spohr and Mendelssohn, in addition to 
many portraits and two views of St. Andrew’s Hall; and, 
summum bonum, there are two capital indices. 





Novello’s Octavo Anthems. Nos. 554-560. 
[Novello, Ewer and Co.] 

Norice of the present instalment of a series of church 
music widely esteemed must commence with “ Behold, I 
send the promise,” by J. Varley Roberts, This isan anthem 
for Whitsunday. It is written for tenor solo and chorus. 
The opening is somewhat declamatory, but when the 
chorus enters the music becomes quiet and devotional, the 
whole, however, ending with a jubilant outburst in F 


are by Frank Adlam. The former is obviously for Christ- 
mastide, and consists of joyous choruses alternating with 
soli for either soprano or tenor voice, the whole ending 
appropriately piano with the words “ the Prince of Peace.” 
The latter is for Easter, Ascension, or Dedication Festivals. 
It is full throughout, and is bold, broad, and mainly 
diatonic in style and phraseology, with a slight infusion of 
fugal writing. No. 557 consists of another composition by 
J. Varley Roberts. It is a setting of the beautiful poem by 
the Rev. E. Monro, “The Story of the Cross.” Simple 
and hymn-like, with short interludes giving opportunity for 
meditation, it is eminently suitable for Good Friday, which 
will shortly be with us again. The next is a somewhat 
elaborate anthem, ‘‘ Not unto us, O Lord,” by John E. 
West. A quiet opening chorus leads up to an effective 
fugal passage at the words ‘‘ Wherefore shall the heathen 
say.” Then there swiftly comes a solemn but brief bass 
solo and chorus, ‘‘ The dead praise not Thee, O Lord,” 
after which we arrive at a jubilant chorus, ‘ But we will 
praise the Lord,” worked up with much vigour and with 
considerable freedom in the accompaniments. No. 559 is 
the late Sir George Elvey’s pathetic and devotional little 
anthem ‘‘ The souls of the righteous,” eminently suitable 
for funeral or ‘“‘In Memoriam” services. No. 560 is 
the late Sir Joseph Barnby’s “ Hail to the Christ.” This 
is described as a carol-anthem, and of course is intended 
for Christmas; but it is more varied than an ordinary carol, 
and is expressively written in the key of E minor, witha 
close, according to ancient custom, in the tonic major. 


The Wagner Story Book. By William Henry Frost. 
[T. Fisher Unwin.] 

WacGNneER doubtless dreamed of many audiences, but it is 
questionable if he ever anticipated the librettos of his great 
music-dramas being converted into “‘firelight tales” for 
children. This, however, is what Mr. W. H. Frost has 
done, and it may be said with entire success. The author 
creates a ‘certain little girl’? to whom, seated by the fire, 
he relates the stories of ‘‘ Tannhauser,” the ‘ Flying 
Dutchman,” “Lohengrin,” the “ Ring,” “Tristan and 
Isolde,” and ‘ Parsifal”; and from the glowing embers 
and dancing flames conjures up pictures of the chief scenes. 
The language is happily chosen, the myths and legends 
make charming tales, and they are told in a manner which 
is well calculated to appeal to the imagination of the young 
mind, and arouse in it admiration for truth and goodness. 
There is also evinced a “ grown up” knowledge and a quiet 
sense of humour which will increase the interest of those 
who may read the stories to little folks; as, for instance, in 
the following passage: ‘ For these people here about the 
king are a peculiar sort of people who shout very loud 
about justice and their own rights, but seldom do any- 
thing unless they feel sure that they are on the side that is 
going to win. There are no such people now-a-days, of 
course; but there were once.’ It should be added that 
what is seen in the fire is pictorially illustrated. 


Imperial March (1837—1897). Composed by Edgar 
Elgar. (Op. 32.) Arranged for pianoforte solo by the 
composer. 

Victoria — our Queen. March for Full Orchestra. 
Arranged for pianoforte solo by John E, West. 

[Novello, Ewer and Co. ] 

To write an original march is almost as difficult as to 
write an original chant, but Mr. Elgar has made a bold 
and, in a considerable degree, successful attempt to impart 
freshness to a stereotyped form. The music possesses 
considerable dignity, and the melodious nature of the 
themes is enhanced by the harmonic freshness of their 
setting. The work is effectively laid out for the domestic 
instrument, and the piece may be recommended—especially 
at this period of royal and patriotic celebrations—to the 
attention of pianists of average abilities. Mr. John E. 
West’s March is founded on themes from Barnby’s patriotic 
chorus, of which admirable use is made. Mr. West is 
rather given to somewhat inconvenient stretches for the 
hands, but with this exception the music presents little 
executive difficulties and possesses a vivacity which makes 
it very attractive. Apart from its application to the present 





major, ‘‘ Praised be the Lord daily.” The next two, 
“Unto us a Child is born” and ‘‘ Open to me the gates,” 


mutual congratulatory days, the work forms an effective 
and inspiriting piece. 
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Nos. 247-251. 
[Novello, Ewer and Co.] 


In reversion to deceased masters we have here a most 
interesting series of numbers of a publication that has 


Original Compositions for the Organ. 


probably proved very valuable to organists. In the first 
we have three of Schumann’s Fugues on the name of Bach, 
and in the next the other three (Op. 60). These were 
originally written for organ or pedal pianoforte; but the 
pedal pianoforte has gone out of fashion, and the Fugues 
are certainly more suitable for the ‘king of instruments.” 
Musicians who know Wagner’s ‘“ Meistersinger’’ will 
recognise the curious coincidence between the principal 
theme of the fourth Fugue in B flat and that of the Prelude 
to the third act of Wagner’s comic opera. The present 
editign is edited by Mr. John E. West, who has done his 
work well; his directions for registration of the stops are in 
every respect judicious. In No. 249 we have a “ Festal 
March” in D by the late Sir George Elvey, written in the 
somewhat simple but, generally speaking, jubilant manner 
of the late esteemed organist of St. George’s Chapel, 
Windsor. In the next two numbers for mention at present 
we have six Fugues by Handel dated 1735—that is to say, 
when the great master was approaching the zenith of his 
career. They are stated as being for organ or harpsichord, 
and as the latter instrument is to some extent out of date, 
it is as well to have anew edition for the organ, and this has 
been well done by Mr. J. W. D. Pillow. The Fugues are, 
on the whole, simpler in harmony than those of Bach, and 
are eminently characteristic of the Anglo-Saxon master. 
O'er the Hill-side. Graceful Dance. 
Milton Wellings. 
Chant d'amour. 
Francis Thoiné. 


Composed by 


For the Pianoforte. Composed by 


(Metzler and Co.] 


THE first of the above pieces is an excellent example of 
the gift its composer has of writing graceful and ear- 
catching melodies. The music presents no executive 
difficulties and possesses much charm of a simple kind. 
The ‘Chant d’amour”’ is one of those expressive little 
sketches which Mr. Thomé knows so well how to write. It 
is extremely melodious, and would provide an admirable 
study for the cultivation of legato touch. Pianists should 
note, however, that all rights of public performance are 
reserved. 


Novello’s Music Primers and Educational Series. Edited 
by Sir John Stainer and Dr, C. Hubert H. Parry. No. 55. 
Violin Makers. By C. Stainer. [Novello, Ewer and Co.] 


In these days of haste the compilation of a reliable book 
of reference is a boon to mankind, and many musicians will 
be grateful for the excellent dictionary of violin makers 


which has been written by Miss C. Stainer, a daughter of | Q 


Sir John Stainer, whose assistance the author acknowledges 
in her preface. The dictionary has been compiled from the 
best sources and the works referred to or quoted amount to 
thirty-eight. The paragraphs not only give the chief 
incidents in the lives of violin makers, but also include 
particulars of the peculiarities of their instruments, and 
much information concerning the gradual development of 
the violin and various experiments which have been tried in 
its manufacture. The book will be of special interest to con- 
noisseurs of the universal instrument, around which cling 
so many romantic tales and pleasing associations. 

Three Remembrances. For Violin and Pianoforte. 
J. Jacques Haakman. 

Lullaby, For Violin and Pianoforte. 
Beaumont. [Charles Woolhouse. ] 


THESE are decidedly pleasing remembrances. The first, 
an Andante, may be described as a meditation on an 
agreeable incident; the second, a Moderato, in A minor, is 
less engaging; but the third piece, an Allegretto, makes 
amends for its predecessor and is graceful and attractive. 
The music is of moderate difficulty for both instruments 
and deserves the attention of amateur violinists. 

The ‘ Lullaby” is tender and melodious, as such ditties 
should be. It is also written as a Trio for pianoforte, 


By 
By Alex. S. 


violin, viola, or violoncello. 











Two Sketches for the Pianoforte. By Franz Oberlin. 
Hornpipe for the Pianoforte. By Arthur Somervell. 
[Edwin Ashdown. ] 

Mr. OBERLIN’s two sketches are respectively entitled 
‘“‘ Dreaming ” and ‘‘ Awaking,” and the latter is as pleasant 
as the former, which isnot alwaysthe case. The composer 
revels in rich harmonies that impart much distinctiveness 
and attractiveness to these pieces, which will well repay 
any practice that may be necessary for their adequate 
performance. Mr. Somervell’s Hornpipe is as gay and 
irresponsible as hornpipes should be. It provides excel- 
lent practice for independence between the hands, and 
specially for neatness of execution by the left hand. 
Played with due accentuation and verve, it would be 
decidedly inspiriting. 


From the music to “As you like it.” 


Masque. 
Arranged for the piano- 


Composed by Edward German. 
forte by the composer. 

It was a lover and his lass. Duet for soprano and 
contralto. From the music to ‘‘ As you like it.” Composed 
by Edward German. 

[Novello, Ewer and Co.]} 

THOSE who attended the production, at St. James’s 
Theatre, by Mr. George Alexander, of Shakespeare’s ‘“‘ As 
you like it,” will doubtless have a pleasant recollection of 
Mr. German’s music, and those musically inclined are 
now enabled to make intimate acquaintance with the 
Introduction and the three Dances which contributed so 
greatly to the effectiveness of the last act. These pieces 
are in the same style as the well-known ‘“ Henry VIII.” 
Dances by the same composer, and though less distinctive 
than the last-named measures, they are easier to play, 
which may render them more acceptable to some pianists. 
The duet, ‘It was a lover and his lass,’’ was the best 
number which-Mr. German provided for ‘“‘ As you like it.” 
It is a charming setting of the familiar words. The 
music is thoroughly in sympathy with the text, and the 
vocal parts, with their imitatory passages, are grateful to 
sing and, if well sung, delightful to hear. It is music 
which breathes of the forest “In the springtime . 
when birds do sing.” 


Hurrah! Hurrah! for England. A Four-part Song. 
Composed by J. Fréderick Bridge. (No. 762. Novello’s 
Part-song Book.) [Novello, Ewer and Co.] 

THE requirements for special music written in commemo- 
ration of the remarkable reign of our Queen promises to be 
well met, and a very bright and spirited example of a 
patriotic part-song will be found in Professor Bridge’s 
‘Hurrah! Hurrah! for England,” The words attribute 
to us everything that we should be, and pay graceful 
homage to “England’s daughter, Our Lady and our 
ueen.”’ The music admirably reflects the spirited nature 
of the text, and will present no difficulties to fairly well 
trained choirs. 


The Queen—God bless her. A Patriotic Part-song. The 
words written by May Byron. Composed and arranged for 
Male Voices by Myles B. Foster. (The Orpheus. No. 307.) 

[ Novello, Ewer and Co.] 

THE words of this part-song are of a more thoughtful 
character than the majority of those which have been 
written to celebrate our Queen’s long reign, but they are 
by no means lacking in spirit or in the self-congratulatory 
element which characterises lyrical effusions of this class. 
The music, while appropriately bold in character, is solidly 
written and contains many passages which reveal the hand 
of the experienced composer. The part-song may be 
warinly recommended to all male-voice choirs. 








THE organ-case on the North side of the choir in West- 
minster Abbey, which has been erected as part of the 
memorial to Henry Purcell as a result of the celebration 
in honour of that composer in 1895, is now practically 
completed, and will be on view in a few days. Mr. 
Pearson’s design is one of great beauty and distinction, and 
there can be no doubt that as soon as it is seen, it will 
offer a strong incentive towards the efforts which will now 
have to be made to complete the case on the South side. 
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FOUR-PART SONG. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue third of Mr. Max Mossel’s Drawing-room Concerts 
was given at the Grand Hotel, on February 25, and proved 
a musical treat. Madame Ivan Mossel (pianoforte), Mr. 
Max Mossel (violin), and Professor Ivan Mossel (violon- 
cello) combined in a truly artistic rendering of Saint-Saéns’s 
Trio, Op. 18, in F. Professor Ivan Mossel, in his violon- 
cello playing, has in him the true elements of a great artist. 
The songs of Mrs. Helen Trust secured the well-earned 
plaudits of the audience. 

Mr. Mark Hambourg, who now returns to us as a fully 
equipped pianist, having already appeared here when a 
juvenile prodigy, in 1891, gave a Pianoforte Recital, in the 
Masonic Hall, on the 8th ult. If in his interpretations he 
lacks the poetry of feeling which must come with riper 
years, he can lay fair claim to be one of the most marvel- 
lous executive pianists of the day. He created quite a 
furore by his rapid and facile octave playing. 

The Birmingham Amateur Orchestral Society, which is 
now incorporated with the Midland Institute, gave a 
Concert, on February 22, under Mr. George Halford’s 
direction. The programme included Schubert’s C minor 
Symphony, of which two movements were given, and 
Beethoven’s Pianoforte Concerto in G major, the latter 
played by Miss L. M. Scott, a pupil of Miss Fanny Davies. 
Miss Scott proved herself an able and scholarly pianist 
and exhibited a sympathetic touch and clear technique. 

The Birmingham Choral Union, under Mr. Thomas 
Facer’s able conductorship, gave Handel’s 
Maccabeeus,” in the Town Halil, on February 20, with full 
band, chorus, and the following principals—Miss Nellie 


* Judas | 


at its annual Concert, on February 25, under Mr. George 
Riseley’s direction. The absolute novelties were ‘ To Music” 
and“ Lost Time,” the words taken from Tom Moore’s “‘ Irish 
Melodies’ and set to music by Mr. C. Lee Williams and 
conducted by the composer. They both proved to be 
exceedingly clever and captivating. Dr. Benjamin Cooke's 
“Ode to Handel,’’ although first performed at the Handel 
Commemoration dinner in London, in May, 1785, had 
never before been given by the Bristol Orpheonists. 
Laurent de Rille’s descriptive piece, ‘‘ The Destruction of 
Gaza,” was now, strange to say, included in a programme 
of this Society for the first time. Tom Cooke’s ‘Strike 
the lyre,”” Ambroise Thomas’s “‘ The Tyrol,’ Walmisley's 
‘¢T wish to tune,’? and Mendelssohn’s ‘* Waken, lords and 
ladies gay,” were among the other pieces in the list; and 
the loyalty of the Society was exemplified by the singing 
of an arrangement by Mr. Riseley of the National Anthem 
and Spofforth’s “‘ Health to the Queen,” adapted from the 
glee ‘* Health to my dear.” 

On the same date the AZolian Male Choir, a very much 
younger association of vocalists, who nevertheless sing 
remarkably well, gave a Concert at Easton. 

At the Lent Concert of the Bristol Choral Society, on the 
zoth ult., Verdi’s ‘‘ Requiem” and Spohr’s ‘“ Last Judg- 
ment’? were performed with magnificent results by the 
splendid body of 500 well trained singers, They had 
previously zealously studied the works under the direction 
of Mr. Riseley, who led them triumphantly through the 
| public performance. The soloists were Miss Esther 
| Palliser, Miss Jessie King, Mr. James Leyland, and Mr. 





; Charles Copland. 
| Gratifying results attended the Concerts given on 
February 24 by the Choir and Orchestral Society of the 


Wiseman, Madame Florence Bourne, Mr. William Moli- | Cathedral School; by the Great Western employés on 
neaux, Mr. William Bennett, and Mr. C. W. Perkins | February 22; and, on the same date, by the Bristol 


(organ). The performance showed considerable advance on 
previous efforts. 

Active preparations are now in progress to make our 
Triennial Musical Festival of 1897 one of interest and 
importance. Of novelties we shall only have a few: a 
“Requiem ’’ by Professor Stanford, an “‘ Ode to the Sea”’ 
by Somervell, and an Orchestral Suite by German. Purcell’s 
music to ‘‘ King Arthur,” Brahms’s ‘‘ Song of Destiny,” and 
Parry’s ‘* Job,” which has not been heard in Birmingham, 
are included in the scheme. ‘ Elijah,” ‘‘ The Messiah,” 
and Schubert’s Mass in E flat will each find a place. 


The sudden announcement that Mr. W. C. Stockley 
would make his farewell appearance attracted a large | 


audience to the Orchestral Concert, at the Town Hall, on 
the 11th ult. At the conclusion of the Concert the veteran 
conductor received quite an ovation, the audience rising en 
masse. Mr. Stockley has just completed his twenty-fourth 
series of annual Orchestral Concerts, which he founded in 
1872, and his long services in the cause of musical art 
cannot be over-estimated. I am glad to state that the 
Festival Committee have resolved to express in a tangible 
way the esteem in which their able choral conductor is 
held by all classes of Birmingham citizens. 

The Birmingham Festival Choral Society’s fourth and 
last Concert of the thirty-seventh series was given in the 
Town Hall, on the 18th ult., under Dr. C. Swinnerton 
Heap’s direction. The programme was entirely devoted 
to selections from the works of Handel, the first part being 
from ‘ Israel in Egypt”; the second, ‘‘ Acis and Galatea,” 
and one air each from ‘Semele,’ ‘ Theodora,” and 
“ Alexander’s Feast’; the last part included two choruses 
and one aria from “Solomon.” In the absence of Miss 
Anna Williams, through illness, Miss Emily Squire, at a 
short notice, undertook the soprano solos. The other 
principals were Miss Ada Crossley, Mr. Edwin T. Morgan, 
and Mr. David Hughes. Mr. Perkins presided at the 
organ. The singing of the chorus was particularly dis- 
tinguished by superb tone power. Next season’s scheme 
will include orchestral Concerts, in addition to choral 
performances. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE customary very high degree of artistic excellence 
attended the singing of the Bristol Orpheus Glee Society 


section of the Crystal Palace Temperance Choir, who 
were joined by the Langton Street Orchestra. 

At the second popular Chamber Concert, on February 27, 
Raff's Trio in G (Op. 112) for pianoforte and strings, 
Brahms’s Sonata (Op. 108, No. 3) for pianoforte and 
violin, and Chopin’s Sonata in B flat minor (Op. 35) were 
the chief works, the executants being Messrs. Milani 
(violin), Pavey (violoncello), and Herbert Parsons and Miss 
Payne (pianoforte). Miss Boucher was the vocalist. 

Miss Lock’s last Chamber Concert of the season took 
place on the 15th ult., when Beethoven’s String Quartet 
(Op. 59, No. 3) and Rheinberger’s Pianoforte Quartet in 
E flat (Op. 38) were performed by Messrs. Carrington, 
Duys, Wetten, Van Gelder, and Miss Lock, with taste and 
finish. 

Downend Choral Society, on the 8th ult., performed 
Barnby’s ‘‘ Rebekah,” MacCunn’s *‘ Lord Ullin’s Daughter,” 
and Eaton Faning’s ‘The Vikings,” under the guidance 
of Mr. Harold Bernard, the spirit and clearness of the 
singing giving much satisfaction. 

Midsomer Norton Choral Society and the Mid-Somerset 
Ladies’ Orchestra united in a well performed Concert on 
the 2nd ult., under the direction of Mr. Walter J. Kidner. 

Portishead Ladies’ Choral Society sang Smart's bright 
cantata ‘“‘ The Fishermaidens,” and other pieces, under the 
direction of Mr. Hamilton Clarke, on February 24. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue “Feis”’ prizes for compositions have been awarded 
to the following works: Irish cantata, “ Deirdre,” by 
Michele Esposito, Dublin; concert-overture, ‘‘ Greenoge,” 
by J. C. Culwick, Dublin; Anthem by C. Habdebeck, 
Belfast ; Part-Song by C. S. Craddock, Clonmel ; Song on 
Irish Subject by Mrs. Beckett, Dublin (commended, F. St. 
J. Lacy, London, and Mrs. Houston, Coleraine); violin 
and pianoforte duet, ‘“ Barcarolle,” by George F. Bell, 
Dublin; Irish Air arranged as part-song, by Rev. E. Whelan, 
Bray. The performance of these works during the “ Feis” 
week (May 18-21) is looked forward to with interest. 

The Dublin Musical Society gave an extra Non-Sub- 
scription Concert on the 8th ult., consisting of Haydn’s 
‘‘Creation” and Rossini’s ‘‘Stabat Mater,’ with Miss 








Agnes Molteno, Miss Alex Elsner, Mr. Hirwen Jones, and 
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Mr. Charles Kelly as principal vocalists. Mr. Horan was Paul’s Church, on February 25, before a crowded con. 


organist, Mr. Darley, leader, and Dr. Joseph Smith con- 
ducted. 

Sterndale Bennett’s ‘‘ May Queen” was announced for 
performance at the Rotunda, on the 27th ult., with miscel- 
laneous second part, under the direction of Dr. W. H. 
Collisson, in aid of Clonliffe Church Fund. 

The St. Patrick’s Past Choristers’ Society announced a 
performance of ‘Judas Maccabeus” for the 31st ult., in 
the Antient Concert Rooms, under the direction of Mr. 
Charles G. Marchant. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 
THe members of the Norwich Church of England 


Young Men’s Society should be grateful to the Cathedral | 


organist (Dr. Frank Bates) for the highly interesting 
Lecture with which he favoured them, on the rst ult., on 
‘* Wagner : his life and influence on music.” Dr. Bates 
entered into many interesting particulars of the plots of 


the master’s music-dramas, showing Wagner’s marvellous | 


care for detail in all departments of his work. Vocal 
illustrations were given by Mrs. Bates, Miss Orams, Miss 
Waley, and Mr. W. E. Hansell. Pianoforte excerpts were 
excellently played by Mr. Cuthbert L. Hawley, who has 
made such a study of Wagner that he is able to play most 
of his music from memory. 

Miss Trixie Barrett gave a well attended Vocal Kecital 
on February 25. This highly gifted young lady, who has 
lately completed a course of instruction at the Royal 
College of Music, was heard in nine songs sufficiently 
varied in character to display her excellent capabilities in 
different styles with remarkable success. 

The Saturday Evening Popular Organ Recitals by Dr. 
Bunnett, at St. Andrew's Hall, continue as popular as 
ever and are doing a valuable educational work. On the 
13th ult. a novelty was introduced, Mr. Charles Fry being 
engaged to recite Longfellow’s ‘‘ King Robert of Sicily,” 
accompanied on the organ with the music specially com- 
posed for Mr. Fry by Mr. John E. West. The result 


was very gratifying, the large audience showing their 


appreciation by loud and continued applause. 

Smart’s cantata ‘‘ The Bride of Dunkerron” was well 
rendered at the Great Yarmouth Musical Society’s Concert 
on February 18, under the conductorship of Mr. Haydon 
Hare. Miss Teresa Blamy, Mr. Henry Piercy, and Mr. 
Robert Grice were very successful in the principal parts, 
and the chorus sang with commendable precision. 

The Lowestoft Musical Union gave its second Concert, 
on February 22, when Handel’s ‘ Alexander’s Feast” 
was performed. Founded last year, this society, under the 
direction of Mr. H. D. Flowers, already numbers nearly 
100 choristers, whose share in the above work was highly 
commendable. The soloists were Miss Cecilia Gray, Miss 


” 


Penley, Mr. Sawford Dye, and Mr. A. Appleby. The } 


band was led by Mr. F. W. B. Noverre, and Mr. E. Tuttle 
presided at the harmonium. 

The North Walsham Musical Society gave Sullivan’s 
“‘Golden Legend” and a selection from Randegger’s 
cantata ‘“ Fridolin,” on February 24. The choruses were 
given with fair precision. The soloists were Miss Amy 
Rayson, Miss May Seiber, Mr. Lewis Thomas, Mr. A. 
Strugnell, and the Rev. H. D. Barrett. 

The Ipswich Choral Society gave Mendelssohn’s 
“Elijah,” on the oth ult., under the energetic conductor, 
Mr. Burton. The principal vocalists were Lady Bedford, 
Miss Ada Crossley, Mr. Lawrence Fryer, and Mr. Andrew 
Black. The minor parts were ably sustained by Mr. 
Bernard, Miss Kathleen Walton, Mr. G. King-Smith, Mr. 
H. Baker, Mr. Dalby, and Mr. J. H. Brockbank (Norwich 
Cathedral). 

An interesting Lecture was given at Ipswich, on the roth 
ult., by Mr. Frank Woolnough, Curator of the Ipswich 
Museum, entitled ‘‘ The Evolution of Music.” Illustrations 
were rendered by a choir under Mr. Maurice Cooke, and 
photographs of ancient instruments were thrown on a 
screen by Mr. W. Vick. 

St. Paul’s Choral Society gave selections from the 
Oratorios of Handel, Mendelssohn, and Haydn at St. 


gregation. The choruses were well sung, as were also the 

solos by Master W. Wills, Master F. A. Collis, Mr. T, 
| Peck, and Mr. A.C. W. Tracy. Mr. H. Clayton was at the 
| organ, assisted by an orchestra. Mr. F. C. Baker, the 
| founder, ably conducted. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


CoNSIDERABLE interest was excited in musical circles by 
| the first appearance of Mr. Moonie’s Choir, on the roth 
ult., in the Music Hall, and a crowded and enthusiastic 
audience assembled to give the new venture a hearty wel- 
come. This latest development of choral organisation in 
Edinburgh is partly the consequence of the discontinuance 
of the older and very popular Male Voice Choir, led so 
many seasons by Mr. Moonie, and is also due to the spread 
of a taste for choral singing among Edinburgh amateurs. 
The new society, already a round hundred voices strong, 
is fortunate in its able and energetic conductor, and Mr, 
Moonie is certainly fortunate in his voices. The quality of 
|the sopranos in particular is delightfully fresh and pure, 
and the balance of the chorus leaves little to be desired. 
But “the sin by which angels fell’ exacted its inevitable 
penalty. The works chosen for the first Concert (Cowen’s 
“Water Lily’ and Saint-Saéns’s “‘ The Heavens declare”) 
are not such as a young choir could hope to grapple with 
successfully, and the labour which would certainly have 
| scored a great success in works demanding less experience 
failed on this important occasion to achieve its aim. One 
of the most capable little orchestras ever got together from 
local sources here suffered from the same cause. Cowen’s 
Festival composition requires a festival orchestra. The 
soloists were only comparatively successful, owing to colds 
and other obvious disabilities; but Miss Kate Gray was 
warmly applauded for her rendering of the part of Ina, and 
Mr, Stronach, as Sir Galahad, was also well received. Mr. 
T. H. Kennedy sang his comparatively unimportant part 
(Merlin) in his usual artistic style, and Miss Reid infused 
great expression into her interpretation of the lovely solo 
from the roth Psalm, ‘' Thou, O Lord.” 

| The Edinburgh Choral Union gave a Concert, on the 
| 15th ult., in aid of the Blind Asylum. The works produced 
were the Mass in G.( Twelfth Mass), so widely accepted 
as the composition of Mozart, and Haydn’s “ Spring” 
(from the ‘‘Seasons”). The soloists were Miss Maggie 
Davies, Miss Sarah Berry, Mr. Hirwen Jones, and Mr. 
Robert Grice. A small orchestra supplied the accom- 
paniments and Mr. Collinson conducted. 

On the 17th ult. the last of the Historical Concerts given 
at the University, under the direction of Professor Niecks, 
was devoted to ‘‘ Virtuosic Pianoforte Music.” Mr. 
Leonard Borwick was the pianist, and the programme 
included compositions by Hummel, Field, Moscheles, 
Thalberg, Henselt, Chopin, and Liszt. 








MUSIC IN GLASGOW. 

(FROM OUR OWN CORRESPONDENT.) 

| Marcu was ushered in by two delightful Concerts of 
|Chamber Music. On the 1st ult. Mr. Willy Burmester’s 
programme contained selections from Beethoven, Spohr, 
Bach, and Wieniawski. In each and all of the pieces 
essayed he once more showed his marvellous technique. In 
Mr. Ernest Hutcheson, Mr. Burmester had an excellent 
coadjutor, a pianist who will sure enough be heard again 
with much pleasure. A few nights later Mr. and Mrs, 
Henschel gave one of their welcome Vocal Recitals, when 
the programme was remarkable for its variety, the perfection 
of taste displayed in Mr. Henschel’s pianoforte accom- 
paniments, and the unique duet singing of the accomplished 
couple. 

On the 8th ult. the Kyrle Choir gave a very good perform- 
ance of Sir A. C. Mackenzie’s cantata “ The Bride.” The 
seventh annual Concert of the Glasgow Atheneum School 
of Music took place on the 11th ult. The proceedings were 
opened by a short Organ Recital, given by three of the 
students. The programme included Schumann's Concert- 
stiick for pianoforte and orchestra, in which Mr. David H. 
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Wilson distinguished himself as the soloist. The large 
body of instrumentalists did infinite credit to the training of 
Principal MacBeth and his well-equipped staff of professors. 
The vocal pieces comprised Edith’s song from the drama 
“Bruce,” one of several exceptionally interesting pieces 
which Mr. MacBeth has written for the production of the 
dramatised version of ‘‘ The Lord of the Isles.” 

Stainer’s popular ‘‘ Crucifixion” was given by the choir 
of Glasgow Free College Church, on the 17th ult., and 
Gounod’s ‘‘ Redemption” was announced for the evening 
of the 25th ult., under the auspices of Wellington United 
Presbyterian Church Choir. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue chief feature of the past month has been the visit, of 
only four weeks’ duration, of the Royal Carl Rosa Opera 
Company. Up to the time of writing, the only novelty, so 
far as Liverpool is concerned, has been Wagner’s ‘ Die 
Meistersinger.””’ The same composer’s ‘‘ Tannhauser,” 
“ Lohengrin,” and ‘‘ Flying Dutchman” have been placed in 
juxtaposition with Balfe’s “‘ Bohemian Girl” and Wallace’s 
“ Maritana.’’ The company, as at present constituted, is a 
good one, and it is a pity that from some cause or other 
a portion of the old glamour has departed from its advent 
to its earlier home. 

The Philharmonic Society has concluded its fifty- 

eighth season. At the Concert on the oth ult. there was 
nothing special to note, except that the programme was 
devoid of the usual Symphony. For the 3oth ult. Berlioz’s 
“Trojans in Carthage’? was promised, and great things 
have been said in advance of this novelty, of which a 
brief description appeared in this column a few months 
ago. ‘ 
eThe Sunday Concerts ended on the 7th ult., when 
Dr. A. L. Peace gave a delightful reading of the solo 
part of Handel’s Fourth Organ Concerto in F. It is 
rarely that such a composition receives anything like a 
measure of justice, but with the fine instrument in St. 
George’s Hall and the orchestra of the Sunday Society, 
which includes nearly sixty string performers, the inherent 
breadth of the work itself, as well as the strong contrasts 
of tone, proved something of a revelation. 

On the previous evening the Orchestral Society, under 
Mr. Rodewald, gave a bright rendering of Mendelssohn’s 
“ Scotch’? Symphony, and introduced to a Liverpool 
audience two novelties in the form of Dvorak’s Légendes 
(Nos. 2 and 4) and the Adagio from the same writer’s 
Symphony (No. 3) in D minor. 

The Schiever Quartet (Messrs. Schiever, Akeroyd, 
Courvoisier, and Carl Fuchs) gave another excellent 
Recital of chamber music, on the 13th ult., before the 
members of the Liverpool section of the Incorporated 
Society of Musicians, and on the 2oth ult. the third of 
their regular Concerts, with Mr. Leonard Borwick at the 
pianoforte, took place in the Concert Hall of the College 
of Music. 

The third Subscription Concert of the Birkenhead 
Cambrian Choral Society took place on the 17th ult. The 
work selected was Mendelssohn’s “ Elijah,’’ of which a 
highly creditable performance was given, under Dr. 
Reynolds. 

At Runcorn, the closing Concert of the season, with an 
excellent programme of a miscellaneous character, was 
given by the local Musical Society, on the 15th ult., under 
Mr. F. K. Crossley. 

There has lately been a run in the locality upon Smart’s 
melodious “ Bride of Dunkerron.” The Wallasey Choral 
Society, under Mr. Argent, gave it on the 22nd ult.; Mr. 
Courvoisier is preparing it for an early date in April, at 
Ormskirk; and another suburban society at Hayton also 
has it in hand. 

The Triennial Chester Musical Festival is announced for 
July 21, 22, and 23. The programme is to include music 
commemorative of the Victorian Jubilee, and it is expected 
that Dr. J. C. Bridge will write a new work for the 
occasion. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Too late in February to be noticed in the last report 
came the very enjoyable Concert of Mr. Max Mayer, given 
with the assistance of Mr. Brodsky, Mr. Hugo Becker, and 
Fraulein Petersen, and attended by an audience showing 
the greatly increased attraction which chamber music now 
exercises here. Two evenings later, at the fourth meeting 
of the Brodsky Quartet Party, the hall was crowded to listen 
to the Volkmann work in E minor (Op. 35), the Beethoven 
F minor (Op. 95), and the Dvorak Quintet in A (Op. 81), 
of which the clavier part was rendered by Miss Olga 
Néruda with the greatest clearness and judgment, and 
without that prominence which so often transforms such 
works into mere accompanied pianoforte solos. 

To the Hallé gathering of February 25, Mr. Hugo 
Becker gave the charm of his pure round tone and 
refined cantabile style in Marcello’s Violoncello Sonata 
(edited by Piatti), and in the concert piece of Saint- 
Saéns he exhibited great dexterity and finish of execu- 
tion. The sisters Salter sang some duets, specially two 
delightfully fresh ones by Mr. Cowen, ‘‘ What the birds 
say’’ and “ Violets.” The orchestral novelties included 
Dvorak’s too lengthy Serenade in E for strings and 
Tschaikowsky’s Suite de Ballet ‘‘Casse Noisette.” A 
work full of vivacity and variety, with its bustling 
and exciting little Overture, its brightly scored Russian 
Dance, contrasted with the vague and shadowy Arab 
movement; the whole set afforded the most instruc- 
tive lessons to students of orchestral colouring. Its 
early repetition would be extremely welcome. On the 
11th ult. the season closed with a performance of 
the great Ninth Symphony of Beethoven, which gave the 
conductor no reason to be ashamed of his choir and 
justified pride in his band. During the winter Mr. Cowen’s 
growing popularity has been shown by the larger audiences 
which have been attracted by purely orchestral programmes. 
The conclusion of the Choral Symphony was followed by 
most enthusiastic applause. Coming among us to fill the 
position so long occupied by one who had peculiar claims 
to our esteem, Mr. Cowen had a part to play of unusual 
difficulty. He had to gain the command of an orchestra 
of which he was not—as Sir Charles Hallé was—the absolute 
proprietor ; to win the sympathy of those old subscribers 
to whom any change, however unavoidable, was distasteful ; 
and he had to convince the general public of his power to 
carry on with increasing lustre the most important series 
of orchestral concerts ever attempted in this country. 
And he has thoroughly succeeded. It may be advisable to 
point out some important changes which Mr. Cowen 
has effected, of which hitherto no mention has been 
made. In the arrangement of the programmes great 
discrimination has been shown. Instead of crowding 
together in the first part three sternly classical works, all 
demanding serious attention, he has frequently reserved 
the most important orchestral novelty until after the 
interval, thereby securing for it a fresher attention. And 
he has boldly claimed respect for the art he represents by 
insisting upon the doors being closed during the perform- 
ance of orchestral works. There are two additional services 
which we hope Mr. Cowen will next season undertake, and 
which we are sure he would be able to render. We would 
not desire to restrain that judicious applause which tends to 
diffuse life and stimulation through the evening’s enjoy- 
ment ; and such welcome approval would be all the more 
abundantly bestowed did the larger portion of the audience 
feel secure that advantage would not be taken of such 
evidence of good will by those hard-handed and strong- 
umbrella’d members who are always eager to testify their 
own personal satisfaction and to encore everything, without 
regard to the length of the programme or to the feelings of 
other people. Different societies in Manchester have 
successfully combated the encore nuisance, and it is time to 
put an end to an evil for which there is not the least excuse. 
But especially hateful is the disturbance which interrupts 
the continuity of a work of several movements, causing the 
interest of the listener to lapse, and totally disregarding the 
evident intention of the composer. Mr. Cowen has only to 
pass on more quickly through the several sections of a 
symphony, and to ask that during an oratorio applause 
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should be restrained until the close of each scene, and he 
would soon find how thoroughly loyal to his wish the 
audience would become. 

The Concerts of Dr. Watson’s Vocal Society continue 
to be as excellent as ever. At the last (the 17th ult.) 
Samuel Wesley’s motet ‘In exitu Israel” was_ the 
principal choral effort. Mr. Lane’s Philharmonic Choir 
always draws a crowded host of admirers, and, on the 6th 
ult., sang several accompanied and unaccompanied works 
with intelligence and vigour. At the Town Hall Mr. J. K. 
Pyne’s Organ Recitals, and at the Memorial Hall the 
varied entertainments provided by Mr. Cross, continue to 
be well supported. 

The concluding Concert at the Schiller Anstalt formed a 
fitting termination to the series so well arranged by Mr. 
Carl Fuchs. During the winter both the style of the 
programmes and the selection of executants have been 
most judiciously varied, and, on the evening of the 16th 
ult., to the refined singing of Mrs. Helen Trust and the 
restrained rendering of the Sonata Pastorale by Mr. 
Leonard Borwick, was added the novelty of Mr. Sauret’s 
skilful violin playing; the climax of the enjoyment being 
attained when the two gentlemen, in association with Mr. 
Fuchs, repeated the great Trio of Tschaikowsky, which, 
at the first of the Brodsky Concerts, created such an 
intense interest. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
: (FRoM OUR OWN CORRESPONDENT.) 


THE Sunderland Philharmonic Society gave the final 
Concert of its thirty-seventh season in the Victoria Hall, 
Sunderland, on the 2nd ult. The principal works selected 
for performance were Gade’s “ Crusaders” and Dvorak’s 
Te Deum (Op. 103). Gade’s popular cantata presented 
no difficulties to the performers, but the Te Deum 
taxed the resources of both choir and orchestra to an 
unusual degree. Notwithstanding the exacting nature 
of the work, it was performed in a most creditable manner. 
The soloists, Miss Maggie Davies and Mr. David Hughes, 
were particularly successful, both in the Te Deum and in 
Gade’s cantata, in which latter work they were joined by 
Mr. Lloyd Chandos with admirable results. The chorus 
and orchestra numbered about 200, and formed a most 
capable body of performers. Mr. N. Kilburn conducted. 

On the 8th ult. the Seaham Harbour Musical Society 
gave a successful performance of Mr. J. F. Barnett’s 
cantata “The Building of the Ship.” The principal 
vocalists were Mrs. Inch, Miss Bowmaker, Mr. N. 
Davidson, and Mr. W. Lyall, and Mr. Oscar Cohen 
conducted. There was a small orchestra, led by Mr. W. W. 
Lax, of Sunderland. 

The Gosforth (Newcastle) Vocal Society gave its third 
Invitation Concert on the gth ult., when Sterndale Bennett’s 
“May Queen” was performed, with Miss Janet Reed, 
Miss Clara Cole, Mr. T. H. Armstrong, and Mr. W. Lyall 
as principal vocalists. Mr. J. J. Hobkirk conducted. 

The Sunderland Chamber Music Society gave its final 
Concert of the season on the 12th ult. Beethoven’s 
Quartet in E flat (Op. 16) and Dvorak’s Quartet in E flat 
(Op. 87), both for pianoforte and strings, were very 
creditably played by Messrs. B. W. Carrodus, L. A. 
Nicholson, J. F. Carrodus, and Oscar Cohen. The vocalist 
was Mr. J. M. Hardwich, and the accompanist Mr. G. I. 
Simey. 

Dr. Rea’s Amateur Vocal Society gave an Invitation 
Concert in the Town Hail, Newcastle, on the 16th ult. 
The principal works performed were Cherubini’s Mass in 
C and Gade’s “‘Spring’s Message,” both of which were 
brought to a very successful hearing. The chorus and 
orchestra numbered about 200 and the soloists were Madame 
Adelaide Mullen, Madame Marie Bellas, Mr. Henry 
Beaumont, and Mr. William Lyall. Dr. William Rea, the 
ae conductor of the Society, occupied his customary 
place. 

A performance of ‘The Messiah” was given in the 
Victoria Hall, Sunderland, on the 22nd ult., under the 
auspices of the Sunderland and District Sunday School 
Union. The soloists were Miss Laura Barnes, Miss 
Jenny Atkinson, Mr. D. S. Macdonald, and Mr. Duncanson, 
and the conductor was Mr. John Porteous. 





The fourth Harrison Concert of the season was announced 
to take place in Olympia, Newcastle, on the 26th ult., with 
the following artists: Mrs. Helen Trust, Madame Belle Cole, 
Mr. Andrew Black, Miss Ilona Eibenschitz (pianoforte), 
Miss Alice Elieson (violoncello), Signor Bisaccia (accom- 
panist), and the Manchester Orchestral Association, com- 
posed exclusively of members of the late Sir Charles 
Hallé’s band. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue last Concert of the Midland Orchestral Union took 
place on the 5th ult., under the direction of Dr. William 
Lemare. A much larger audience greeted the orchestra, 
but this tardy recognition of its efforts has failed to save 
the organisation from extinction. The heavy loss on this 
undertaking forced Mr. Allen to announce that this Concert 
must be the last. The orchestra showed considerable 
improvement, the Overture to “ Rienzi’’ being finely 
played, and the whole Concert proved most enjoyable. 
Miss Jaxon was the vocalist, and earned considerable 
applause. 

Dr. E. H. Turpin gave two Organ Recitals at the 
Mechanics’ Institution on the 6th ult. 

Messrs. Ellenberger and Thorpe’s third Chamber Concert, 
on the 18th ult., was probably the most enjoyable of the 
season. Commencing with Haydn’s Quartet in G major, 
which, at the hands of Mr. Ellenberger, Miss Clark, 
Messrs. Johnson and Thorpe received a capital rendering, 
|the programme included Mozart's Violin and Pianoforte 
Sonata in E minor and Dvorak’s Quintet for pianoforte 
and strings. Miss Ellenberger was the pianist, and gave 
Beethoven’s ‘* Moonlight ’’ Sonata in admirable style. 

The West Bridgford Choral Society performed Cowen’s 
‘* Rose Maiden’ on the roth ult. Miss Crisp, Miss Laura 
Bissill, Mr. Dunkerton, and Mr. Roland Hill were the 
soloists. The ‘conductor, Mr. J. S. Derbyshire, must be 
congratulated on the singing of the choir, a part-song for 
ladies’ voices, ‘‘ Spring is coming,” by Mr. H. S. Irons, in 
the second part of the Concert being especially admired. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE Collegiate Orchestral Society gave the second 
Subscription Concert of the season, in the Cutler’s Hall, on 
the rst ult., when Schumann’s Symphony (No. 4), Mendels- 
sohn’s ‘ Military ” Overture, Dvorak’s ‘‘ Slavische Tanze,” 
the Prelude to the third Act of ‘‘ Lohengrin,” and Sullivan's 
“Macbeth” music were excellently performed, under the 
direction of Mr. S. Suckley. On the same evening 
Mendelssohn’s “St. Paul” was performed in St. Mary’s 
Church, under the direction of Mr. J. A. Rodgers. 

The Sheffield Amateur Instrumental Society gave a 
successful Concert, on the 2nd ult., under Dr. Coward. 
Mr. Christopher Wilson’s String Suite was the most 
interesting feature of the programme. The work is 
ambitious and bears evidence of distinct talent. Mr. E. P. 
Reynolds played Weber’s ‘‘ Concertstiick” and Schumann’s 
‘* Carnaval.” 

Mendelssohn’s ‘‘ Hymn of Praise’? was performed in the 
Albert Hall, on February 28, by the St. Cecilian Musical 
Society, at one of a series of Sunday evening Oratorios 
contemplated by Mr. William Brown. On the 28th ult. 
Handel’s “Judas Maccabeus'’ was performed, under 
similar conditions, 

On the 8th ult. Mendelssohn’s “ Elijah” was presented 
by the Attercliffe Zion Choral Society, under the baton 
of Mr. W. W. Chisholm. The principals were Miss 
Coates, Miss Lilian Hovey, Mr. A. Dawes, and Mr. J. 
Lyutt. 

The Chapeltown and District Sacred Harmonic Society 
gave “St. Paul,” on the 17th ult., with Mr. J. Peck as 
leader of the band, and Miss Maggie Jacques, Miss L. 
Grundy, Mr. T. H. Brearley, and Mr. William Thornton as 
principals. Mr. Thomas Bool conducted. 

On the 17th ult. the Heanor and District Choral Union 
performed Handel’s ‘* Samson,” in the Town Hall. A 
very successful rendering of the work was given, under the 





direction of Mr. W. G. Taylor. The chorus numbered 
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yoo voices. The principals were Miss A. Norledge, Miss 
E. Sinclair, Mr. E. Dunkerton, and Mr. J. G. Howson. 
Mr. Jos. Ward was organist. 

Dr. Parry’s ‘Job’ was performed by the Sheffield 
Musical Union, on the 23rd ult., under Dr. Henry Coward. 
The principals were Mr. Bantock Pierpoint, Mr. W. P. 
Lewis, Mr. Harry Stubbs, and Master Eddie Lowe (of the 
St. Mary’s Church Choir). Mr. J. H. Parkes led the band, 
and Mr. W. S. Jessop was organist. In the miscellaneous 
programme, which filled up the Concert, Mr. E. P. Reynolds 
played pianoforte solos, including Schumann’s Concerto 
in A. The chorus-singing was the feature of the perform- 
ance, and in this respect the Society outshone all its 
previous records. Many of the choristers had sung in the 
work under Dr. Parry at the recent Festival. Under Dr. 
Coward’s careful training they were thoroughly certain of 
their work, and in vigour, expression, and accuracy their 
singing left nothing to be desired. The principals 
acquitted themselves successfully, and the playing of the 
band was excellent. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

On the rst ult., at Bournemouth, Mr. Dan Godfrey, Jun., 
gave his rooth Symphony Concert, in the Pavilion of the 
Winter Gardens, when ‘Tschaikowsky’s ‘ Symphonie 
Pathétique’’ was included in the programme and received 
a fine rendering. At the conclusion of the Concert a 
valuable presentation was made to Mr. Godfrey in recog- 
nition of his work. 

Madame Newling announced her annual Concert to take 
place on the 27th ult., the programme including Cowen’s ‘A 
Daughter of the Sea"? and Tschaikowsky’s ‘“ Nature and 
Love,” sung by a choir of ladies, under the conductorship 
of the Concert-giver. Other artists engaged were Miss 
Craigie Ross, Miss Alice Harding, and Mr. Ernest Meads. 

The Chippenham Harmonic Society is to be commended 
for its creditable performance of Sterndale Bennett’s ‘* May 
Queen,” on the 2nd ult. The choruses were very well 
sung, and the orchestra, under the leadership of Mr. W. 
Duys, left little to be desired. Miss A. L. Burns, Miss 
Clara Spackman, Mr. H. E. Small, and Mr. Arthur Jupp 
were the principal vocalists, and Mr. W. T. Bradshaw 
conducted. 

The Christchurch Choral Society, conducted by Mr. E. 
Walter Jenkins, gave Handel’s “ Judas Maccabzeus,” on 
the 2nd ult. The soloists were Mrs. Katherine Grant, 
Miss Florence Croft, Mr. Walter Clinch, and Mr. Robert 
Grant. Signor Bertoncini led the orchestra. 

More than a passing word of congratulation is due to 
Mr. George H. Westbury for the successful efforts he has 
made to revive choral music in Andover. The performance 
of Romberg’s ‘‘ Lay of the Bell,” under his direction, on 
the 4th ult., reflected much credit on all who took part in 
it, but particularly on the conductor, who had worked hard 
to get together and to train his forces. An efficient 
orchestra, led by Mr. A. C. Bennett, contributed to the 
success of the performance, as did also the singing of the 
soloists, Madame Eva Scorey, Mr. W. Sidney Blandford, 
and Mr. Smith. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


As is not infrequently the case, Bradford leads the way 
among Yorkshire towns in respect of the number of 
Concerts that fall to be chronicled. Foremost in interest 
was the performance of Tinel’s “St. Francis’ at the 
Subscription Concert, on the 5th ult. Unfortunately it was 
not so good as the reputation of the performers justified 
one in expecting. The chorus (that of the Bradford 
Festival Choral Society) sang the music not only without 
precision, but in a clumsy, heavy fashion, quite destructive 
of its peculiar charm. The Hallé band, under Mr. Cowen, 
of course did its work well, yet without distinction. Of the 
soloists, Mr. Ben Davies repeated his Cardiff success in the 
three ‘‘ hymns,” though in other parts he was hardly up to 
the same level, and Mr. Douglas Powell made a wonder- 
fully fine effect of the small part of the Watchman. The 








others, Madame Henson and Mr. Bantock Pierpoint, did 
not get beyond efficiency. Altogether, the work was 
not placed in a sufficiently favourable light, owing to a 
general heaviness in the performance quite out of 


keeping with its character. The Bradford Permanent 
Orchestra has given two more Concerts. At the first, on 
February 20, Mr. Stott, a young musician who has just 
come back from studying abroad, played Rheinberger’s C 
minor Organ Concerto, a fine work of its kind, and 
orchestrated very skilfully so as not to show up the weak 
points of the solo instrument. Mr, F. Norton played 
Weber’s Clarinet Concerto most ably, and Miss Florence 
sang her favourite ‘‘ Spring song ” to an effective orchestral 
version of the accompaniment. At its last Concert, on 
the 13th ult., the Society gave a programme that in many 
ways was quite unworthy of its reputation. Though 
“ My pretty Jane” as a solo for the cornet may rouse the 
noisy enthusiasm of the gallery, a Society whose aim is 
ostensibly not money making should not lend itself to such 
ignoble things. The best thing in the programme was 
Mendelssohn's Violin Concerto, but in it the soloist, Mr. 
John Dunn, by no means did himself justice, being guilty 
of exaggerations such as are particularly out of place in 
Mendelssohn’s music. Happily he had a chance ot 
redeeming his character a few days later, when he 
played the same work at a Dewsbury Concert—of which 
more anon—in a masculine and restrained fashion. The 
artistic playing of some pianoforte solos by the conductor, 
Mr. A. E. Bartle, was another feature of the Concert 
deserving note. On February 25 one of the Messrs. 
Harrison’s miscellaneous Concerts took place, Miss Katie 
Goodson and Mr. Henley making their first appearances in 
Bradford as pianist and violinist, and making a good 
impression by their finished technique. Miss Ada Crossley, 
Messrs. Chilley and Watkin Mills were the vocalists, and 
Mr. Gérardy the violoncellist; the Royal Welsh Ladies’ 
Choir contributing concerted vocal music, sung with 
admirable precision and intelligence. The Messrs. Haddock 
concluded, on the 12th ult., their course of historical Recitals 
of Pianoforte and Violin Sonatas, and on the 17th ult., at the 
Bradford Harmony Society’s third Concert, Mr. Brodsky 
and Mr. S. Oppenheim introduced a Sonata by Paderewski 
(Op. 13) and a Suite by Schiitt (Op. 44), both comparative 
novelties of more than ordinary interest. Miss Oldroyd 
joined Mr. Oppenheim in a duet for two pianofortes, and 
duets were sung by the Misses Dooley and Sewell. 

At Leeds the chief musical event has been the perform- 
ance, by the Philharmonic Society, of Schumann’s “ Faust” 
Epilogue, strange to say for the first time in the town, for 
not even at the festivals has Schumann’s greatest choral 
work ever been heard. The chorus and band were, 
generally speaking, satisfactory under Mr. Beyschlag’s 
conductorship. The soloists, Miss Thudichum, Mr. W. 
Green, and Mr. Watkin Mills, were, on the other hand, not 
quite at home in the not too grateful music, and were heard 
to greater advantage in sundry Schubert songs in the second 
part, which took the form of a Schubert commemoration. 
Another commemoration was that of the Choral Union, 
whose programme, on February 24, was of Mendelssohn’s 
music, this being the fiftieth year since his death. Part I. 
of “St. Paul,” part of the ‘‘ Midsummer Night’s Dream” 
music, ‘‘ When Israel out of Egypt came,” and the 
“ Loreley”’ fragment were well if not very brilliantly per- 
formed, the soloists being Miss Ella Russell, Madame Dews, 
Messrs. Blagbro and Grice, and the conductor, Mr. Alfred 
Benton, The band was that of the Leeds Permanent 
Orchestra, whose last Concert was on the 2oth ult., when 
Mozart’s so-called “ Jupiter’? Symphony—minus the 
slow movement—was the chief thing in the programme. 
Mr. Ridding was the vocalist. On the 16th ult. 
Messrs. Haddock gave the last of their Musical Evenings 
for the season, a miscellaneous programme of more 
than ordinary value being performed by Miss Elandi, Miss 
Ada Crossley, and Mr. Lloyd Chandos as vocalists, 
with Miss K. Goodson and Miss Elieson as pianist 
and violinist respectively. Apart from a small proportion 
of the Subscription Concerts, the chief opportunities 
for hearing chamber music at Leeds are afforded at the 
excellent Concerts given by Miss Eisele and Mr. Rawdon 
Briggs. On February 22 Dvordk’s fresh and vigorous 
String Quartet in F, together with Quartets by Haydn and 
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Schumann, and the Largo from Bach’s Concerto for two 
violins were admirably performed, the concert-givers being 
assisted by Messrs. Bridge, Holme, and Hatton, artists 
whose ensemble improves year by year. 

What has in many respects been the chief event of the 
month in the county has been the Concert given by the 
Dewsbury Choral Society, on the 16th ult., in celebration 
of its own private jubilee, having been founded in 1847. 
Mr. G. Hirst, who, as honorary conductor, has greatly 
raised the artistic status of the Society, and has, besides, 
fostered a local interest and pride in its doings, had 
succeeded in obtaining the co-operation of two such dis- 
tinguished musicians as Dr. Hubert Parry and Mr. E, 
German, who conducted their works written for the last 
Leeds Festival : the stately “‘ Invocation to Music” and the 
brilliant Suite in D minor. The soloists were Miss Agnes 
Nicholls, Mr. W. Green, and Mr. Douglas Powell, who 
did well, while the unusually well-manned orchestra was 
thoroughly up to its work, and the chorus sang admirably, 
with unflagging power and enthusiasm. Mr. Dunn played 
Mendelssohn’s Violin Concerto finely, and the Concert 
ended in the most satisfying fashion possible with Dr. 
Parry’s noble ode “ Blest Pair of Sirens.” As incidents of 
a more personal character attaching to the event must be 
mentioned a dinner given to the two composers, and a 
presentation to Mr. Hirst from the members of the chorus. 

At Huddersfield two Subscription Concerts have taken 
place. On February 23 Miss Ethel Barns, as violinist, Miss 
Fabel, as pianist, and Mr. Gérardy, as violoncellist, formed 
a trio of youthful performers of more than ordinary promise 
—if, indeed, ‘“‘ promise” be applicable to so finished an 
artist as Mr. Gérardy. Miss Ella Russell and Mr. Ben 
Davies were the vocalists. On the gth ult. Messrs. 
Burmester and Mark Hambourg were responsible for the 
chief part of the programme, Mrs. Fisk singing several 
songs. On the 1oth ult. the Huddersfield Choral Society 
gave Handel’s ‘‘ Samson,” with Miss Maggie Davies, Miss 
Marian McKenzie, Mr. W. Green, and Mr. David Hughes 
as principals, under the conductorship of Mr. John Bowling, 
and on the 16th ult. the Glee and Madrigal Society, under 
Mr. Ibeson, gave one of its pleasant programmes of 
concerted vocal music. 

The Halifax Subscription Concerts came, on the 3rd ult., 
to an end, not only for the season, but altogether, unless 
pecuniary subsidies are promptly forthcoming. Their loss 
would be regrettable, for they have been as thoroughly 
enjoyable as any series of Concerts in the county. On this 
occasion Miss Fanny Davies, Messrs. Rawdon Briggs, 
Gibson, and Whitehouse were the executants, and took part 
in Pianoforte Quartets by Schumann and Rheinberger. On 
the 18th ult. the Halifax Choral Society gave a Concert of 
very exceptional interest. Dvorak’s ‘“‘ Stabat Mater,” 
Schubert’s ‘‘ Song of Miriam,” and Parry’s “‘ Blest Pair of 
Sirens ” were performed in a fashion that was the more 
creditable to the Society since they have not yet recovered 
from the loss of a much-beloved conductor in the late Mr. 
W. H. Garland, whose place was taken for the nonce by 
Mr. H. Smith. The soloists were Madame Sherwin, Miss 
Sarah Berry, Mr. Hirwen Jones, and Mr. Douglas Powell. 
A young Society at Cottingley deserves credit for enter- 
prise in giving, on the 6th ult., three recent works by 
native composers: Professor Stanford’s ‘‘ Phaudrig Cro- 
hoore,”’ Mr. Somervell’s ‘‘ Forsaken Merman,” and a Suite 
written for the Society by Mr. Akeroyd, a local composer. 
Added to these was a Schubert selection of a less hackneyed 
character than usual, all of which speaks well for the 
well directed enthusiasm of the conductor, Mr. H. J. 
Mason, 

Only a bare chronicle must suffice for other Yorkshire 
towns. At Keighley, on February 19, Mr. Fred. Dawson 
gave the first Pianoforte Recital the town has known, and 
on the 16th ult. the Musical Union revived Macfarren’s 
‘“‘ King David.” The Wakefield Choral Society chose the 
“Golden Legend” for its Concert on the 12th ult., and 
did fair justice to it, though the elaborate orchestration 
proved a rather hard nut for the scratch band got together 
for the occasion. On February 24 the Middlesbrough 
Musical Union, always enterprising, revived Schumann’s 
“Manfred”? music, rarely heard in its entirety, and 
made into a coherent whole by the recitations of Mr. 
Charles Fry. 


At Harrogate, Concerts by local professionals have 
abounded: Mr. C. L. Naylor giving highly interesting 
Chamber Concerts on February 25 and the 6th ult., and 
the Messrs. Haddock ending their series of Musical 
Evenings on the 11th ult. The Batley and Morley Choral 
Societies have both been celebrating the fiftieth anniversary 
of Mendelssohn’s death by giving, on February 23 and the 
gta ult. respectively, his ‘‘ Walpurgis Night.”” Gounod’s 
“Faust” formed the programme of a Hull Harmonic 
Society’s Concert on the 2nd ult., and one of the first con- 
tributions to what promises to be a ‘‘Creation”’ boom 
took place at Sowerby Bridge on the ist ult. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THE long-deferred premiére of M. Bruneau’s opera 
‘‘Messidor”’ took place at last, on February 19, at the 
Opéra. The libretto, by M. Zola, is written in prose, 
which—though not in itself objectionable, since the dra- 
matic composer can well dispense with the rhyme, and supply 
the rhythm in his music—has the drawback of being not 
infrequently very prosaic prose. M. Bruneau thus had 
some initiatory difficulties to contend with, but his score is 
very effective in not a few of its pages and interesting 
throughout, the two first acts (the work has four) especially 
being highly dramatic. The opera has been well mounted, 
and the principal interpreters—Mesdames Deschamps. 
Jehin and Berthet, MM. Alvarez, Renaud, and Delmas— 
brought their best efforts to bear to render the performance 
a success. M. Massenet’s opera ‘‘ Thais” is in course of 
being mounted, as well as a new ballet by M. Wormser, 
entitled ‘ L’Etoile.” A series of performances of Verdi's 
“Otello,” with Signor Tamagno in the titular-part, is 
announced te take place this month. Rehearsals of “ Die 
Meistersinger,’’ which is to be brought out in October 
next, are about to commence at this house. 

No new work has been brought out yet at the Opéra 

Comique, where Mdlle. van Zandt, after recent successes 
at Monte Carlo, was expected back at the end of last month 
to resume her representations here. 
At M. Colonne’s Concert of the 7th ult. Madame Mottl, 
the wife of the distinguished Carlsruhe conductor, was 
once more the chief vocalist and greatly charmed her 
audience in airs by Mozart and Wagner, besides taking a 
solo part in César Franck’s ‘‘ La Rédemption.” Madame 
Roger-Miclos, just returned from a most successful 
tour in Russia, gave a remarkably fine rendering ot 
Mendelssohn’s now seldom-heard Pianoforte Concerto in G 
minor. The following Concert, on the r4th ult., included 
a first hearing of a short choral and orchestral work, with 
two solo voices, entitled ‘‘ Jeunesse,” written to verses from 
the pen of M. Hettich by a young composer, M. Georges 
Hie; a melodious and effectively scored work, pervaded 
by a delicate poetic feeling. Sefior Sarasate, who was the 
solo violinist, was, as usual, immensely applauded, par- 
ticularly in his rendering of the Rondo Capriccioso by 
Saint-Saéns. 

The Lamoureux Concert of the 7th ult. included the 
first performance of ‘‘ Notre Dame de la Mer,” a setting for 
soli, chorus, orchestra, and organ of verses by M. Louis 
Gallet, by M. Théodore Dubois; a semi-sacred work, which 
the audience received with great favour. The solo portions 
were ably interpreted by Mesdames Passama and Eléonore 
Blanc, MM. Silvain and Engel. The Concert also included 
excerpts from M. Vincent d’Indy’s “‘ Wallenstein ” and an 
excellent interpretation of Beethoven’s C minor Symphony. 
With the Concert of the 14th ult. the present series came 
to a close. It brought a second performance of M. 
Dubois’ new work just referred to, and concluded with a 
fine performance of Beethoven’s Ninth Symphony, the 
solo quartet in which consisted of Mesdames Passama and 
E. Blanc, MM. Ghasne and Engel. 

The library of the Conservatoire has been enriched 
lately by a most interesting addition—viz., the autograph 
score of a comic opera by Gluck, entitled ‘ L’Arbre 
enchanté.” It was written by the composer in Vienna, to 
the book of a French vaudeville by Vadé, and performed, 
under his direction, at the Court of Maria Theresa, in 1762. 
It was again produced in 1867, at the small theatre o: 





the Fantaisies-Parisiennes, in Paris. 
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M. Vergnet, the well-known singer at the Opéra, has 
been appointed to the vocal professorship at the Con- 
servatoire in the room of the late M. Saint-Yves Bax, 
whose pupil he had been. 

M. Alexandre Guilmant’s four annual grand Organ 
Concerts, with an orchestra under the direction of M. 
Gabriel Marie, and with the co-operation of the Saint 
Gervais Choir, are announced to take place in the course 
of next month. These Concerts have become quite a 
feature in the musical life of the capital, and it is largely 
owing to their initiative that the organ music of Bach, 
Handel, and other masters has become known to French 
audiences. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

HoME-BREWED music seems to be making its way to the 
front. A good deal has been printed of late concerning 
the recognition which should be given to the American 
composer in his native land, and the exhortations of the 
newspaper critics seem to be having some effect. Of 
course, the Manuscript Societies of New York and 
Chicago proceed steadily with the work of bringing 
out American compositions; but they are handicapped 
by conditions which seem to force them into producing 
considerable chaff with only a moderate amount of wheat. 
The claims of members upon the favourable consideration 
of the programme committees, and the ever-present 
necessity of keeping such a society on good terms 
with itself, lead to the production of a good deal of 
material which is probably heard but once for all time. 
Lately, however, some professional people whose judgment 
is safe, and not influenced by prudential motives, have 
taken up the work of presenting American music that 
will stand on its own merits. For example, the Musical 
Quartet of Boston recently performed a new work by 
Mr. George W. Chadwick of that city. Mr. Arthur 
Whiting, also a Bostonian, recently had a Morning Com- 
munion and Evening Service of his sung at St. 
Bartholomew’s Church, New York, and later the same 
Service, together with some anthems and an organ solo of 
his, were brought forward at a Recital. Still more recently 
Mr. Whiting was fortunate enough to get the Baton 
Orchestra to bring out a new Fantasia for pianoforte and 
orchestra, which has been highly commended. In New 
York, Miss Kate Percy Douglas, who has for many 
years been one of the most esteemed of New York’s 
choir singers, and Mr. Henry K. Hadley, instructor in 
music at the Long Island Diocesan School, gave a 
Recital of American music at Mendelssohn Hall. Fifteen 
songs, by ten American composers, were sung, and Mr. 
Hadley contributed a Sonata for pianoforte and violin 
(playing the violin part himself), and two instrumental 
numbers by Mr. Arthur Foote, of Boston, were performed. 

The Manuscript Society’s last Concert programme 
included an Overture by Carl Feininger, some extracts from 
an unfinished opera by Rheinhold L. Hermann, a baritone 
solo by P. A. Schnecker, three movements from a 
Symphony by W. W. Gilchrist, of Philadelphia, a ‘* Tone 
Poem,” by Smith N. Penfield, and some songs by William 
R. Chapman. A _ ladies’ string orchestra, which is 
working under the direction of Mr. Carl V. Lachmund, 
gave its first Concert early in February. Thirty players 
form the band, and their first efforts were made in an 
Andante Religioso by Massenet, a little Symphony by 
Jensen, and minor selections by Moszkowski and Krug. 

The choir of the Church of the Holy Trinity, Brooklyn, 
has for years given special musical services once a 
month under the direction of the organist, Mr. Dudley 
Buck. At the service given on the first Sunday in 
February the following selections were performed: 
Processional Hymn 516 (Sullivan), Gloria in Excelsis 
(Henry Wilson), Magnificat and Nunc dimittis in A 
(G. C. Martin), Hymn 254 (Mason), Organ solo, Largo 
(Handel), Tenor solo, “‘ Father on high, lend me Thine 
aid’ (Gounod), Anthem to the Trinity (Abt), Duet, soprano 
and tenor (Mendelssohn), Anthem (Dudley Buck), Alto 
solo, ‘O rest in the Lord’’ (Mendelssohn), Chorus, ‘* With 
glory clad” (Wagner). For eclecticism it would be hard 
to surpass this. 














On February 24 a series of Vocal Chamber Concerts 
was begun in Boston, under the direction of Mr. George L. 
Osgood. At these Concerts Schumann’s “ Poet’s Love”’ and 
‘‘ Woman's Love and Life,’’ Schubert’s “‘ Winter Journey,” 
Handel’s “‘ L’Allegro ed il Pensieroso,”’ and Grell’s Mass 
for sixteen solo voices are to be heard. The Handel 
and Haydn Society at Boston gave “Elijah,” in the 
Music Hall, on February 7, with Mrs. Jennie Patrick 
Walker, Miss Grace Damian, Mr. Evan Williams, and 
Mr. Ffrangcon-Davies as the quartet; and on February 11 
‘* St. Paul” was sung by the Oratorio Society of Baltimore, 
under the direction of Mr. Joseph Pache. 

Speaking of Boston, there have lately been radical 
changes in the fersonnel of the faculty of the New 
England Conservatory of Music, the latest of which 
is the retirement of Mr. Carl Faelten, who has 
been the director of this Institution for a number of years. 
Mr. Faelten’s place has been filled by the appointment 
of Mr. George W. Chadwick—a selection which seems to 
give general satisfaction. It has been known for some 
time that there was friction among the faculty and trustees 
of the Conservatory, but details have been kept from the 
public with most commendable discretion. A rival institu- 
tion has been started in Boston. 

It is said that the annual music festivals which have 
for so many years made the city of Worcester, Mass., 
prominent, are in danger of being killed by the excessive 
salaries which the management have been paying to 
“star”? artists. It is alleged that singers like Mesdames 
Melba and Nordica are beyond the means of such an 
organisation as the Worcester Festival Association, and 
that their engagements have forced up the price of seats to 
a point where the public refuse to respond—hence a con- 
siderable balance this year on the wrong side. Those 
who are dissatisfied with the present state of things are 
calling upon the authorities of the Association to make 
more of the chorus and less of the soloists in future—a 
suggestion which seems timely, for the Worcester Festivals 
have certainly lost something of the character which they 
had when the Association relied more upon its own good 
work and less upon costly imported “‘ attractions.” 

The number of special musical services given by church 
choirs has fallen off greatly within the past year or two, 
especially in and about New York. Many choirs which 
made a regular monthly practice of giving a cantata or 
short oratorio have abandoned the custom altogether. 
This, perhaps, is partly due to the necessity for economy 
which has overtaken so many churches of late. The 
only notable service of this kind given recently was 
that rendered by the choir of Calvary Church, New 
York, in February, when Sterndale Bennett’s ‘‘ Woman 
of Samaria’ was sung. The second public Service 
of the American Guild of Organists was given in St. 
George’s Church on February 25. Except in so far as 
the organ playing was concerned, the Service was not 
calculated to encourage either the members of the Guild or 
its friends. The anthem work was limited to Barnby’s 
‘King all glorious” and Woodward’s ‘‘ The radiant morn,” 
Except these two numbers and a solo from “ The Hymn of 
Praise,” everything was of the simplest and most common- 
place kind. A good deal of disappointment was expressed 
amongst the members of the Guild, who have been anxious 
that its Services should take a much higher place than they 
have so far done, and it is to be hoped that a decided 
improvement may result. 





Miss Marie Motto, one of the most promising violinists 
of the Royal College of Music, gave her first Concert, on 
February 22, at St. James’s Hall, when she made a most 
favourable impression on a numerous audience. Miss Motto 
has yet to acquire greater volume of tone, but it is pure in 
quality and delightfully sympathetic. She moreover 
phrases with clearness and intelligence, and has consider- 
able command of expression. These qualities were 
advantageously displayed in Beethoven’s ‘ Kreutzer” 
Sonata, in which she had the valuable co-operation of Mr. 
Leonard Borwick. The young artist also gave a finished 
and refined rendering of the Andante and Rondo from 
Lalo’s ‘“*Symphonie Espagnole,”’ and subsequently, with 
Messrs. Leonard Borwick, Alfred Hobday, and R. Purcell 
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Jones, led in a spirited and skilful manner an effective 
rendering of Brahms’s Pianoforte Quartet in G minor 
(Op. 25). Mr. Plunket Greene added to the enjoyment 
of the afternoon by his fine interpretations of Schubert’s 
“ Erl-King’’ and Professor Stanford’s settings of the 
Clown’s songs from Shakespeare’s ‘‘ Twelfth Night.” 


Tue final examination for twelve free open Scholarships 
at the Royal College of Music took place at the end of 
February. The total number of candidates throughout the 
United Kingdom applying to attend the preliminary 
examination was 445. Of these 380 were examined by 
the honorary local examiners at ninety centres, and reduced 
to 113. Four competitors subsequently withdrew, and the 
remaining 109 attended the final examination at the 
College. The following are the names of the successful 
candidates :—Composition: Thomas F. Dunhill (Canter- 
bury), J. Nicholson Ireland (Manchester). Organ: Percival 
B. Kahn (Hoxton). Pianoforte: Edith F. Ridgeon 
(Windsor), Ada M. Thomas (Chelsea). Singing: Arthur 
McD. Davy (Sheffield), Muriel Foster (Sunderland). 
Violin: Haydn Wood (Douglas), Patrick J. Jordan 
(Bradford). Violoncello: Cyril J. Clensy (Clapham). 
Hautboy: Herbert C. Goldie (Chelsea). Bassoon: 
Ernest W. Hinchliff (Kennington). 

THe West Ham Philharmonic Society, recently estab- 
lished to further the cause of instrumental performances in 
the district, gave its first Concert, on the 18th ult., at the 
Stratford Town Hall, with encouraging results. Mr. H. 
A. Donald, the conductor, has formed an orchestra of about 
eighty performers, ladies being exceedingly well represented 
in the string department, and there is evidence of zeal and 
attention to duty among the members. The more sub- 
stantial works in the opening programme included Schubert’s 
‘‘Unfinished’’ Symphony, portions of the same master’s 
‘“‘ Rosamunde” music, Mendelssohn’s Pianoforte Concerto 
in G minor (the solo played by Miss Elsie Horne) 
and “ Ruy Blas’’ Overture, these and other pieces being 
interspersed by songs rendered by Miss Clara Williams and 
Mr. Samuel Masters. Mr. G. Bernard Gilbert was the 
accompanist. The performances generally were highly 
creditable to the new Society and were well received by a 
large audience. 


Messrs. Ross AND Moore, two clever young English 
pianists who have already made for themselves on the 
Continent a reputation as finished artists, gave a Piano- 
forte Recital, on the rst ult., at the Queen’s (Small) Hall. 
These gentlemen have made a specialty of duet playing, 
and they have cultivated this branch of the art to near 
approach to perfection. Mozart’s Sonata in D and a dainty 
little Barcarolle by Moszkowski (the latter specially arranged 
by the composer for the concert-givers), and Henseit’s 
familiar study, ‘ Si oiseau j'étais,”” were rendered with the 
utmost delicacy of charm and expression combined with 
a unanimity of attack rarely heard in such performances. 
Sinding’s Variations in E flat minor and Rubinstein’s 
Staccato Study in C showed that Messrs. Ross and Moore’s 
executive abilities were of a high order, the performance of 
the last-named piece being of a virtuoso-like character. 
Some songs were contributed by Miss Bertha Oppenheimer. 


Five members of Mr. Tobias Matthay’s class at the 
Royal Academy of Music gave a Pianoforte Recital, on the 
3rd ult., at the Queen’s (Small) Hall. The most promising 
pianist, whose playing possesses considerable attraction, was 
Miss Gertrude Peppercorn, who interpreted Beethoven's 
Sonata in C (Op. 53) and Chopin’s Barcarolle (Op. 60) with 
notable executive facility and intelligence. Miss Florence 
Dawes and Miss Lillie West rendered respectively Saint- 
Saéns’s Caprice on airs from Gluck’s ‘“ Alceste” and 
Chopin’s Sonata in B minor in a meritorious manner, and 
Miss Josephine Taylor played in a style which also 
reflected great credit on Mr. Matthay’s method of tuition. 
The interest of the afternoon was increased by the singing 
of Mrs. Tobias Matthay and Mr. Arthur Appleby, the 
latter introducing a graceful new song entitled ‘‘ The Rose 
Message,” by Mr. Matthay. 


Mr. Louis H, HIvier, at his annual Concert held at 
St. James’s Hall, on the 12th ult., appeared both as com- 
poser and quartet leader. In the former capacity he pro- 
vided Mdlle. Irma Sethe with three pleasing violin pieces, 


one of which, ‘‘ Mazourke Mélancolique,” was heard for 
the first time. These solos were admirably played by this 
accomplished artist. To Mdlle. Bertha Balthasar, a highly 
promising young pianist, was assigned another effective 
composition, ‘‘ Sulla Laguna,” by Mr. Hillier, which, after 
Bach’s Chromatic Fantasia and Fugue, offered no difficulties 
to the executant. Misses Constance Bolton and Marie 
Cabrera were the vocalists. The Hillier Belgian String 
Quartet party neatly played the first movement of a 
Quartet in A, by Borodin, and a Quartet in C (first time 


here), by V. Ewald, the latter a somewhat thin and colour- . 


less production. 





Tue Lombard Amateur Musical Society can claim respect 
| for age as well as for efficiency. It was founded in 1872 for 
| the practice of male-voice part-music, and some of the 
| original members are still on the roll, whilst the conductor, 
| Mr. Arthur H. D. Prendergast, has held that office since 
| 1874. Though it dates back a quarter of a century, the 
Concert given at St. Martin’s Town Hall, on February 25, 
proved that the Society can still refute any charge of 
being old-fashioned. Several pieces were sung with 
admirable spirit and precision. Notably was this the case 
in regard to two excerpts from Mendelssohn’s ‘ Fest- 
gesang’’—the chorale ‘' Let all creation praise the Lord” 
and the chorus ‘‘ The Word went forth ’—Mr. Prendergast’s 
| neat setting of Shakespeare’s “Take, oh take those lips 
away’’ (which had to be repeated), and Spofforth’s bright 
“ Health to my dear.” 


Mr. Jouann Davips, a youthful violinist, made a good 
impression both in solo pieces and in duets at his Concert 
in Queen’s (Small) Hall, on February 25. His tone was 
excellent and throughout he played with freedom and 
refinement. Command of sentiment was effectively mani- 
fested in Bazzini’s “Elegy”? and in Svendsen’s elegant 
‘“‘ Romance,” whilst qualities of another description became 
apparent in his share with the pianist, Mdlle. Douste de 
Fortis, of amovement from Rubinstein’s Sonata in A minor 
and a piece called ‘*Le Départ,” by G. de Coutin. Mr. 
William Nicholl sang with all his accustomed delicacy and 
finish Brahms’s ‘‘ Wie bist du, meine Koénigin,”’ and 
Gounod’s ‘Berceuse.” In Tosti’s ‘ Mattinata” and 
Gomez's familiar “ Mia piccirella” Miss Jeanne Douste 
exhibited equal ability in different styles. 


Miss EpitH MILLER. obtained the assistance of some 
popular artists for her Concert at the Queen’s (Small) Hall, 
on February 25. Her own selections were marked by 
judgment, being attractive in themselves and excellently 
adapted to her powers. To Martini’s ‘“ Piacer d’amor,” 
Rousseau’s “* Se tu m’ami,”’ and the air from ‘*‘ Samson et 
Delilah,” ‘Mon cceur s’ouvre a ta voix,”’ she imparted in 
ample degree the peculiar grace and feeling demanded for 
each. Madame Clara Samuell ably gave a couple ot 
songs by Max Stange, Signor N. Zardo distinguished him- 
self in an Italian version of Schumann’s ‘* Two Grenadiers,” 
and Mr. Hayden Coffin also sang. In the performance ot 
Wieniawski’s Polonaise in D by the youthful violinist, 
Maurice Alexander, more than ordinary promise was 
manifested. 


THE sixth Welsh National Festival was held at St. Paul’s 
Cathedral, on the evening of February 27. The Cathedral 
was crowded and the fervour with which the vast Welsh 
congregation sang the hymns was a noble example ot 
what congregational singing should be. Before the anthem 
“ Felly y carodd Duw y byd” (‘* God so loved the world”’), 
by Mr. William Davies (the conductor), Mr. Ben Davies 
sang most impressively “‘O ye that love the Lord,” from 
Dr. Joseph Parry’s “* Emmanuel,’ and immediately after 
the sermon “ Be thou faithful unto death” (‘‘ St. Paul ””)— 
both in Welsh, of course. The Magnificat and Nunc 
dimittis were sung to the setting in F by Mr. David J. 
Thomas (organist at these Festivals), who had again 
specially trained the thirty boys who took part in the 
Service. 


Miss Marie Oxson, Miss Ethel Barns, and Mr. Charles 
Phillips gave a pleasing Pianoforte, Violin, and Song 
Recital on February 25, at St. James’s Hall. The two 
ladies opened the Recital with a meritorious performance 
of Brahms’s Sonata in D minor, and subsequently played 





several solos, the most important being Bach’s familiar 
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Chaconne, which was interpreted with notable skill by 
Miss Barns, and Beethoven’s ‘“ Appassionata ”’ Sonata, 
which was intelligently rendered by Miss Olson. Mr. 
Charles Phillips, who possesses a baritone voice of pleasing 
quality, sang with admirable finish and refined expression 
an excellent selection of high-class songs, amongst them 
being a new and graceful lyric entitled ‘“ Like to the 
damask rose,” by Mr. Edward Elgar. 


Mr. ALFRED MAuRICE gave a Concert at Steinway Hall, 
on the 17th ult., when the agreeable quality of his tenor 
voice was effectively displayed in several songs, of which 
sentiment was the main characteristic. Among these 
pieces were “My Queen” and ‘‘ The last watch,” each 
rendered with considerable taste. Miss Luranah Aldridge’s 
contributions included Mrs. Raymond Maude’s ‘* As shines 
the sun ” and Miss Allitsen’s “ A Song of Thanksgiving,” 
and the two vocalists joined in a finished performance of 
the duet ‘*‘ Home to our mountains,” from “ Il Trovatore.”’ 
Mr. Jasper Sutcliffe, the violinist, very successfully played 
Hauser’s “‘ Hungarian ” Dance, and Mrs. Claude Ravenhill 
was of great service at the pianoforte, both as soloist and 
accompanist. 


Mr. RANDEGGER’s Amateur Orchestra, which now 
consists of over 110 executants, more than a third of whom 
are ladies, gave a meritorious Concert on the roth ult., at 
the Imperial Institute. The orchestral selection included 
the last two movements of Dvorak’s genial Fourth Sym- 
phony in G (Op. 88), one of the most characteristic and 
pleasing of this composer's orchestral works; Moszkowski’s 
vivacious suite ‘“‘ From foreign lands,’’? and Auber’s Over- 
ture to “La Siréne.”” Mr. E. James played a solo on the 
bassoon, in which the capabilities of that instrument, 
grotesque and otherwise, were cleverly displayed, and 
Mdlle. Aimée Ferdinand sang several solos with much 
acceptance. 


A PLEASING little operetta in one act, entitled ‘ The 
Lady Lawyer,’ was produced, on the 8th ult., at the 
Garrick Theatre. The libretto, written by Mr. G. D. 
Lynch, sets forth in diverting fashion the consequences 
which are not unlikely to occur when ladies shall be 
licensed to practise as solicitors. The music, provided by 
Mr. J. Ivimey, is melodious and appropriately gay. It 
includes a tasteful song, entitled ‘‘ What can a maiden do?” 
an amusing burlesque of an Italian serenade, and a well- 
written trio, all of which are neatly scored. The little 
work was brightly played by Miss Mary Collette, Miss K. 
Adams, Mr. Shallard, and Mr. F. Walsh, and had a cordial 
reception. 


A CONCERT was given at the Constitutional Hall, 
Harlesden, on the 2nd ult., by Mr. H. G. Bensted, when 
the chief feature in the programme was the one-act opera, 
by Arthur Fox, entitled ‘The King of the Road,’ first 
performed some months since by the West London 
Conservatoire of Music. The parts were successfully 
undertaken by Miss Kate Bensted, Miss Gertrude 
Laurence, Mr. E. J. Bensted, and Mr. H. Lane Wilson, 
and the accompaniments were played by a small string 
orchestra, conducted by Mr. Stroud Wilson. The opera 
was preceded by a miscellaneous selection, in which Miss 
Agnes: Wilson, in addition to the above-named artists, 
took part. 


Tue Orchestral Concert given on Tuesday afternoon, 
February 23, by Miss Eileen O’Moore, at St. James’s 
Hall, was justified by its results. The young artist has an 
excellent bow arm, and rendered pieces by Ernst, Spohr, 
and Tschaikowsky with mingled vigour and refinement. 
Miss O’Moore is an executant who will be heard on the 
concert platform with pleasure whenever she elects to 
appear. The orchestra, which was skilfully conducted by 
Mr. G. H. Betjemann, gave effective renderings of 
Weber’s Overture to “‘Oberon” and Mr. F. H. Cowen’s 
four charming and dainty ‘English Dances in the Olden 
Style,”’ which deserve to be more often heard. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ St. Paul,” on February 24, 
in St. Bride’s, Fleet Street. The scloists were Miss Ella 
Bennett, Miss Keith Ferguson, Mr. John Probert, and 
Mr. Frederic Hosking.’. Mr. Herbert Cooke accompanied. A 





performance of Bach’s “‘ Passion” according to St. John 
was given by the Choir, on the 17th ult., in St. Augustin’s, 
Bermondsey, followed by Mendelssohn’s ‘“ Hear my 
Prayer”? and “Judge me, O God.’ The soloists were 
Miss Cecilia Gray, Miss E. Morris, Mr. James Horn- 
castle, Mr. Robert Greir, and Mr. Frederic Hosking. Dr. 
Turpin accompanied. 


At the City of London College, on the 18th ult., Mr. F. 
Cunningham Woods’s cantata ‘“‘ King Harold” was per- 
formed by the choir and orchestra of the College, having 
been scored for strings by Mr. W. P. Rivers. The solo 
vocalists were Miss Daisy Clarke, Miss Blake, Mr. Grant 
Fallowes, and Mr. F. W. Carter, and the conductor, Mr. 
W. G. Rothery. Among the choruses, the Camp Scene in 
Act 2, with its effective Monks’ Chant, was specially 
noticeable. The miscellaneous selection which followed 
included Eaton Faning’s “Song of the Vikings” and 
Barnby’s patriotic chorus ‘‘ Victoria—our Queen!” 


THE eighth season of Mr. Joseph Ivimey’s Popular 
Chamber Concerts, at the Assembly Rooms, Surbiton, was 
concluded on the 13th ult., when the programme included 
Brahms’s Trio in E flat (Op. 40) for pianoforte, horn, and 
violin, Schumann’s Duet (Op. 70) for pianoforte and 
violin, and Beethoven’s Septet (Op. 20). The players 
were Messrs. Joseph and John W. Ivimey, A. Hobday, 
A. Blagrove, J. Bishop, A. Borsdorf, W. H. Hall, and 
E. Hall. Miss Thudichum was the vocalist. This was the 
sixty-fourth Concert, and it is probably a “‘record” amongst 
suburban Chamber Concerts. 


Tue People’s Palace Choral Society at Mile End varied 
its commendable performances of sacred works by giving 
Gounod’s ‘“ Faust,” on the 13th ult. Mr. C. H. Allen 
Gill, the indefatigable conductor, must again be con- 
gratulated upon the discipline evinced by the choralists, 
who throughout sang with spirit and perception of the 
dramatic features of their task, whilst remaining well under 
control. The solos were creditably rendered by Miss 
Amy Sargent (Margaret), Miss Ethel Barnard (Siebe/), 
Mr. Faithful Pearce (Faust), Mr. Daniel Price (Mephisto- 
pheles), and Mr. Arthur Walenn (Valentine). 


Dr. Puitip Armes delivered two Lectures at Trinity 
College, on the 16th and 17th ult. respectively, and chose 
for his subject, ‘‘ Progress and toleration in art.’ The 
lecturer said little but what is perfectly well known to 
cultured music-lovers, but his remarks contained some good 
advice to students. His comments on the imperfections 
of musical instruments of former days might be questioned 
by antiquarian musicians, although some would be inclined 
to agree with him that our progress in certain branches of 
composition is not so great as is commonly imagined. 


Mr. Georce H. SorHerS was, on the 15th ult., the 
recipient of some gratifying testimonials on his retirement 
from the honorary choirmastership of St. Andrew's Church, 
Stoke Newington, the duties of which he has ably dis- 
charged during the last twelve years. The congregation 
presented Mr. Sothers with a grandfather’s clock, and the 
gentlemen of the choir gave a richly embellished album 
containing their photographs and autographs, while Mrs. 
Sothers received a silver candelabra. 


Mr. J. SpeNceR Curwen has just been addressing 
meetings of music teachers in people’s classes and elemen- 
tary schools at Newcastle, Durham, Leeds, Manchester, 
Bradford, Keighley, Harrogate, Barnsley, Dewsbury, 
Halifax, and Scarborough. Over 6,000 teachers attended 
these meetings, at which the processes of ear, voice, and 
eye training for musical perception and performance were 
illustrated. At each meeting a leading local professor 
tested the pupils. 


SPECIAL performances of opera, similar to those so much 
appreciated by the public last year, are announced to take 
place in May next at the Royal Theatre of Wiesbaden, 
when Verdi’s ‘‘ Aida,” Wagner’s “ Tristan und Isolde” 
and ‘‘ Rheingold,” as well as Shakespeare’s ‘‘ Midsummer 
Night’s Dream” with Mendelssohn’s music will be given. 
All these works will have been entirely remounted, and will 
be under the experienced conductorship of Herr Schuch, 
of Dresden. 
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Unper the direction of Mr. Maskell Hardy, the choir of 
the Stockwell Pupil Teachers’ Centre gave a Concert, at 
St. John’s Hall, Brixton, on February 25, when ‘‘ The 
May Queen”’ was splendidly rendered, Madame Edwards, 
Mr. Nash, Miss Walsh, and Mr. Grier being the principal 
vocalists. Mr. Alfred Richards led a very efficient 
orchestra. Miss Lilian Gordon, Miss Maud Armstrong, 
and Miss Mildred Wood were at the pianoforte. 


MADAME BLANCHE MARCHESI gave, on the 22nd ult., the 
first of two Vocal Recitals at St. James's Hall. This lady 
sang a comprehensive selection of songs by Handel, 
Schubert, Brahms, César Franck, Moret, and Blumenthal, 
with the utmost finish and refinement, and was several 
times called upon to repeat her charming interpretations. 
A feature of the afternoon was the brilliant and expressive 
rendering of some violoncello solos by Herr Henry Bramsen. 


Miss WiniFRED Hewitt, a young English violinist and 
pupil of M. Johannes Wolff, made a very successful début 
at the Steinway Hall, on the roth ult. This lady, who is 
only eighteen, played with marked ability and taste a 
comprehensive selection of violin music of various schools, 
and with further study should acquire a prominent position 
in her art. The vocalists were Madame Alice Gomez and 
Mr. Charles Copland. 


At the weekly Lenten Services at St. Mark’s, Kennington, 
performances have been given of Rossini’s ‘‘ Stabat Mater,”’ 
on the roth and 24th ult., and of Gounod’s “ Mors et Vita,”’ 
on the 17th ult., both with full orchestra. The solos were 
sung by members of the choir, assisted by Miss Georgina 
Tear and Mr. Justin Bryant. The organist was Mr. 
Hamilton Robinson, and the conductor, Mr. Warren Tear. 


THE Royal Maundy Service will be held, as usual, in 
Westminster Abbey, on the 15th inst. The music to be 
sung on that occasion will include Handel’s Coronation 
anthem, “ Zadok the Priest,’ and a new anthem composed 
specially by Dr. J. F. Bridge, entitled ‘‘ Sing unto the Lord 
a new Song,” the words having been selected by the Rev. 
Dr. Troutbeck, Precentor of Westminster Abbey. 


TuE choir of West Hampstead Congregational Church 
gave a successful performance of Gounod’s ‘Out of 
darkness’ and Rossini’s ‘‘ Stabat Mater,’”’ on the roth ult., 
under the direction of the clever young organist of the 
church, Mr. G. D. Cunningham. The soloists were Miss 
Winifred Peake, Mrs. A. Williams, Messrs. Herbert Emlyn, 
Reynolds Wood, and F. Ranalow. 


In the recent libel action, Benjamin v. Lindlar, tried 
before the Lord Chief Justice, in which the plaintiff claimed 
£3,000 damages, the jury stopped the case, and Lord 
Russell gave judgment in favour of the defendant, who 
is the London representative of Mr. Bechstein, the eminent 
pianoforte manufacturer. 


A HAnpvev Festival will be again held this year in 
Mainz, where, in July next, the master’s oratorio ‘‘ Esther,”’ 
in Dr. Chrysander’s version, is to be performed, as well as 
‘‘Acis and Galatea’’ and the “ Ode to St. Cecilia.” The 
conductors will be Capellmeister Fritz Volbach and Pro- 
fessor Kretzschmar. 


An Organ Recital was given by Mr. Harold E. Mackinlay, 
in Islington Presbyterian Church, on February 25, when 
the programme included pieces by J. S. Bach, Schubert, 
Mendelssohn, G. F. Kendall, E. F. Chipp, and S. S. 
Wesley. 

Trinity CoLLecE, London, will, in July, despatch two 
examiners to conduct examinations in instrumental and 
vocal music beyond the seas. Dr. Gordon Saunders will 
go to South Africa and Dr. Charles Vincent is to visit 
Australia and New Zealand. 


Tue Guildhall School of Music, in order to encourage 
the study of good music amongst the employés in the city, 
has arranged to institute an evening orchestral class for 
both sexes, to be held on Monday evenings, at 6.30 p.m. 


THE University of Durham has instituted a Chair in 
music, to the occupancy of which Dr. Philip Armes has 
been appointed. 


Mr, H. WarneR-HOL_ Is, the well-known flautist, has 





been appointed one of Her Majesty’s musicians in ordinary. 


FOREIGN NOTES. 


AMSTERDAM.— Hans Sommer’s remarkable opera “ Der 
Meermann,” with a Dutch translation of the libretto, was 
produced here on the 5th ult., and most favourably received. 

ANTWERP.—Humperdinck’s ‘‘ Hansel and Gretel,” in 
the excellent French version of M. Catulle Mendés, was 
produced, for the first time, at the Royal Theatre, on the 
2nd ult., under M. Giraud’s direction, and received, as 
elsewhere, with high favour.——At a Concert given on 
February 21, by the ‘‘Dames de la Charité,” a most 
successful performance was given, under the composer’s 
direction, of M. Tinel’s ‘‘Te Deum” and the cantata 
‘* Drie Ridders,” the solo part in which was interpreted by 
M. F. van Dyck, a brother of the Viennese tenor. 

ATHENS.—An operetta with a patriotic subject, ‘‘ The 
Isle of Crete,’ is the source of much demonstrative 
enthusiasm just now at the Royal Theatre. It intro- 
duces a number of popular airs, a leading feature being a 
chorus of Cretan insurgents in their picturesque national 
costume. 

AuGsBpurG.—A new opera, ‘‘ Der Strike der Schmiede” 
(“The Blacksmiths’ Strike’’), by Max Josef Beer, the 
libretto by Victor Léon, after the poem by F. Coppée, was 
brought out here on February 28, and achieved a great 
success. 

BerRLIN.—The last Philharmonic Concert of the season, 
conducted by Herr Nikisch, took place on the 8th ult., and 
included Schumann’s Symphony in B flat major, Wagner’s 
‘* Siegfried” Idyl, and Beethoven’s C minor Symphony. 
Miss Camilla Landi, who was the vocalist on this occasion, 
was greatly applauded in songs by Berlioz, Fauré, and 
Grieg. The lady has appeared in several Concerts here, 
and has gained the favour of Berlin audiences to an 
altogether exceptional degree. Herr Nikisch, under whose 
baton these Concerts have again attained something of the 
popularity they enjoyed when under the direction of the 
late Von Bilow, received at the conclusion a perfect 
ovation from the numerous audience, in which the 
orchestral members joined. A first performance here of 
Tinel’s ‘Franciscus’? was announced to be given, 
on the 2gth ult., by the Philharmonic Choir, under 
the zealous direction of Herr Siegfried Ochs.——A 
ladies trio, led by the excellent violinist, Frau Scharwenka- 
Stresow, has just been formed here, and gave its first 
Concert on the 5th ult.~—-Herr Adolph Wilhelmj, son of 
the eminent violinist, appeared at a charitable Concert 
recently organized at the Lessing Theatre, and created 
a very favourable impression as a violinist of considerable 
attainments. Among the numerous pianists giving recitals 
in the capital recently, the most successful has undoubtedly 
been M. Risler, of Paris, whose claim to be placed in the 
front rank of performers on his instrument is admitted on 
all hands: Frau Amalie Joachim, who retires from her 
vocal professorship at the Scharwenka Conservatorium in 
October next, will be succeeded by Fraulein Lina Beck, 
for the last twelve years an esteemed teacher at Julius 
Stockhausen’s Gesangschule, in Frankfort. 

BrREMEN.—Humperdinck’s new ‘‘ dramatised fairy tale”’ 
“Die Konigskinder ’”’ was brought out at the Stadt-Theater, 
on February 26, when it met with an even more enthusiastic 
reception than at its recent first production at Munich. 
There have been numerous subsequent performances of 
the charming work since. 

BrussELs.—The success, at the Théatre de la Monnaie, 
of Miss Brema has been so complete, and the desire to 
retain her here longer so general, that she has abandoned 
a projected visit to Berlin, and has given a series ot 
additional performances in ‘‘ Die Walkiire,”’ ‘‘Samson et 
Dalila,’ and Gluck’s ‘“ Orphée.’——Herr Felix Mottl, 
who conducted several Concerts here recently, has been 
received with enthusiasm, and both he and his wife 
have gained many new friends during their stay in the 
Belgian capital. 

BupapestH.—The rooth performance was signalised, on 
February 22, at the Royal Theatre, of Goldmark’s opera 
‘“‘ Die Konigin von Saba.’’ There was a most enthusiastic 
afdience ; the composer, a Hungarian by birth, was 
present and was made the recipient of a series of ovations on 
the part of his countrymen. Herr Erkel conducted a very ex- 
cellent performance.——Herr Joseph Grossmann, formerly 














Fa SP ee 0 OO a” Bae” 8 om ea 


be a. a 








THE MUSICAL TIMES.—Apriz 1, 1897. 





265 





conductor of the Opera here, has been engaged by the 
impresario Darval for an extensive concert tour, with an 
orchestra of seventy members, in France and Spain, for 
the purpose of introducing the works of Brahms, Bruckner, 
Dvorak, Liszt, and Smetana in those countries. 

CoBLENZ.—An opera, “ Meister Martin,” by the late 
J. Lacombe, was produced here on the 7th ult., and very 
favourably received. 

CrREMONA.—A new one-act opera entitled ‘“‘ Ranvald” 
was produced at the Ponchielli Theatre, on February 22, 
with considerable success. The composer, who conducted, 
is Signor Michele d’Allessander, a young musician of much 
promise. 

DresDEN.—In accordance with the annual custom, a 
Sacred Concert was given on Ash Wednesday, at the Royal 
Theatre, when, for the first time here, Berlioz’s Requiem 
was performed by the members of the Philharmonic Choir, 
the Singakademie, and other Dresden Societies, under the 
conductorship of Herr Curt Hésel, the performance being 
greatly appreciated.——At the Royal Theatre a one-act 
opera, ‘‘ Haschisch,” was brought out on February 17, and, 
albeit not a very remarkable production, was received with 
some favour. The composer, who has adopted the 
pseudonym of Siegfried Berger, is Herr von Chelius, a 
cavalry officer, and one of the founders of the Berlin 
Wagner Society. The little work is also shortly to be 
produced at Berlin and at Carlsruhe by Herr Mottl. Herr 
Bungert’s ‘‘ Odysseus’ continues to be an attraction at 
the Royal Theatre.——Mr. Frederick Fairbanks, a resident 
pianist of considerable reputation, has been appointed 
toa senior professorship at the Royal Conservatorium. 

DussELDorrF.—The first German performance of Peter 
Benoit’s “ Lucifer’? was given on the 3rd ult., by the 
Musikverein here, conducted by Herr Buths. The im- 
portant choral portions of the work were very effectively 
rendered, the part of Lucifer being well sung by Herr 
van Eweyk, of Berlin, and the performance was a complete 
success. 

FRANKFORT-ON-MAIN.—Frau Schroeder-Hunfstaengl, the 
well-known prima donna, formerly of the Paris Théatre 
Lyrique, and for the last fifteen years the leading soprano 
at the Stadt-Theater here, has just retired from the operatic 
stage. The lady, who was one of the most distinguished 
pupils of Madame Viardot-Garcia, will, however, continue 
to exercise her profession as a teacher.——Fraulein Frieda 
Simonson, a gifted young pianist, one of the last pupils of 
the late Madame Schumann, gave a Concert here recently, 
and in pieces by Schumann, Brahms, Chopin, and Liszt 
proved herself an artist of considerable attainments, in the 
opinion both of a numerous audience and of her critics in 
the press. ——An excellent and life-like marble bust of the 
late Clara Schumann, the work of Professor Hausmann, 
has been presented by Herr M. W. Oppenheim to the 
Museum Society here. It has been placed in the Concert- 
toom of the Saalbau, where, on January 23, 1891, the great 
artist gave her last public performance, taking part in her 
husband’s Pianoforte Quartet in E flat major. 

HamBurG.—A marble bust of the late Hans von Bilow, 
so closely associated with the musical life of this town, was 
unveiled in the foyer of the Stadt-Theater, on February 12, 
the anniversary of the death of the artist, the ceremony 
including the performance of the Funeral Dirge from 
‘‘Gétterdammerung,” under the direction of Herr Mahler. 
The bust, modelled by the sculptor Hermann Hars, is the 
gift of a distinguished amateur, Dr. H. Behn. 

LisBon.—The season at the San Carlos Theatre is now 
in full swing. On February 24 Massenet’s ‘* Manon”’ was 
given for the first time here, and received with great 
enthusiasm, Madame Darclée singing the part of the 
heroine. 

Lyons.—Wagner's “ Die Meistersinger,’’ produced here 
for the first time in France, continues to be a source of 
attraction which augurs well for the forthcoming perform- 
ance of the work in the capital. 

Maprip.—Herr Fritz Steinbach, the well-known Meinin- 
gen musical director, conducted during the past month a 
series of six Symphonic Concerts of the Sociedad de 
Conciertos, before highly appreciative audiences, amongst 
whom was the Queen Regent of Spain, 

MaGpeEBuRG.—The Brandt’sche Gesangverein celebrated 
the twenty-fifth anniversary of its existence on the 3rd 











ult., with a highly successful performance of Tinel’s 
“ St. Franciscus,” under the direction of the founder of the 
society, Dr. Brandt. 

Mainz.—-Dr. Otto Neitzel’s opera ‘‘ Der alte Dessauer”’ 
was brought out at the Municipal Theatre, on February 24, 
with much success. 

MANNHEIM.—In the presence of a crowded audience 
“ Gétterdimmerung” was given, on the 7th ult., newly 
mounted and uncurtailed, under Herr von Reznicek’s 
direction, and with Herr Krug, of Munich, as an excellent 
Siegfried——Mr. Eugene d’Albert, just returned from a 
most successful tour in Russia, is here, superintending the 
final rehearsals of his opera ‘‘ Gernot.”’ 

Monte Carto.—Mr. Isidore de Lara’s new opera 
‘* Moina” was produced for the first time, on the 15th ult., 
at the theatre here, and with a cast including Signora 
Emma _ bBellincioni, MM. Van Dyck, Maurel, and 
Melchissedech, and an excellent orchestra conducted by 
M. Jehin, obtained a highly favourable reception. The 
scene of the opera is laid in Ireland, in the last century, 
and appeals largely to Irish sympathies, the libretto being 
from the pen of M. Louis Gallet. The score, on the other 
hand, is well written for the voice, and contains some very 
effective numbers. The composer met with a most 
flattering reception from the numerous audience, which 
included the Prince and Princess of Monaco and many 
members of the British aristocracy. 

Municu.—At one of the recent ‘‘Kaim Concerts,” 
under Herr Zumpe’s able direction, the ‘‘ Romantic” 
Symphony of the late Anton Bruckner was introduced for 
the first time to Munich audiences, and produced so deep 
an impression that its performance had to be repeated on 
two subsequent occasions. The prediction of the friends 
of the long neglected Viennese master, that appreciation 
would come with his death, would seem to be in a fair way 
of realisation.——The three-act opera ‘‘ Theuerdank,”’ by 
Professor Thuille, which obtained the first prize in the 
competition instituted last year by the Prince Regent of 
Bavaria, was produced at the Royal Opera for the first 
time, on the 7th ult., and wel: received. At the same 
establishment most interesting performances are now being 
given of Mozart’s charming early opera ‘‘ Die Entfithrung 
aus dem Serail,’’ under the direction of Herr Richard 
Strauss. The work has been most carefully mounted by 
the intendant, Herr Possart, and is produced entirely in 
accordance with the original score. 

Papua.— Ambroise Thomas’s ‘‘ Midsummer Night’s 
Dream” was produced here for the first time on the Ist 
ult., with much success, many numbers being redemanded. 
Signor Coradetti was the Shakespeare, Signor Sottolana 
the Falstaff, Signora Annita Barone sang the part of Queen 
Elisabeth and Signora Ida Samper that of Olivia. 

PALESTRINA.—A Musical Academy, founded by an 
amateur, Signor Cialdea, was opened last month with 
appropriate solemnities, in this the native town of the great 
master of polyphony, Giovanni Pierluigi da Palestrina. 

Posen.—Excellent performances were given on February 
16 and 18, by the Gesangverein, under Professor Hennig’s 
direction, of Tinel’s Oratorio ‘‘ St. Franciscus,’ there 
being a crowded and enthusiastic audience on both 
occasions, 

PraGue.—An event of some interest was the first 
performance, on February 20, at the German Theatre, 
of August Enna’s new opera ‘‘Aucassin und Nicolette,” 
which had been looked forward to for some time past. It 
met, however, with but a lukewarm reception, and it would 
seem that the great hopes raised in many quarters by the 
Danish composer’s successful first opera, “ Die Hexe,”’ 
were not destined to be fulfilled; at all events, with the 
present work. Another interesting novelty, now in prepara- 
tion here, is the one-act comic opera entitled ‘ Meister 
Petz,” by Herr Kraft-Lortzing, a grandson of the composer 
of “Czar and Carpenter,” and of many another still 
popular comic opera. 

Sr. PeTeERSBuRG.—The concert season of the Imperial 
Musical Society terminated on February 13, the programme 
being devoted entirely to Schubert, in honour of the 
centenary of the master. Herr Erdmannsdérfer, who had 
conducted the series, at the same time took leave of the 
public, greatly to their regret, to assume his duties as 
conductor at the Munich Opera. 
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StockHoLM.—Herr Johannes Elmblad, for some years 
past manager of the Breslau Theatre, has been appointed 
Intendant of the Royal Opera. Herr Elmblad, who is a 
highly experienced operatic singer, took part in some of 
the Bayreuth performances under Wagner. 

SruTTGart.—Special performances are announced to 
take place, from the 31st ult. to the 4th inst., at the Royal 
Conservatorium, in celebration of the fortieth anniversary 
of the foundation of that institution. Herr Max Pauer, of 
Cologne, has been appointed to the pianoforte professorship 
vacated by the recent death of Herr Dionys Pruckner. 

Tue Hacue.—Edward Grieg has been enormously /éted 
in recent Concerts in which he took part at Amsterdam, 

and in one given on the 3rd ult. by the Diligentia Society 
here, when he conducted a number of his orchestral 
compositions, while some of his pianoforte works and 
songs were interpreted by M. Raoul Pugno and Mesdames 
Blaauw and Carver respectively. The Norwegian master 
was elected an honorary member of this, the leading 
musical society of Holland, and received a decoration at 
the hands of the youthful Queen, who, with her mother, 
was present at the Concert. 

Turin.—Wagner’s “ Tristan und Isolde,” produced here 
for the first time on February 14, with considerable success, 
appears at last to be making its way on the Italian lyrical 
stage, the work being now in course of mounting at Rome, 
Milan, Florence, and Naples. 

ViENNA.—A very successful performance of the complete 
“ Nibelungen ” cycle was given in the last week of February, 
at the Imperial Opera, under Dr. Richter, with Mesdames 
Telecky and Von Ehrenstein, Herren Van Dyck, Grengg, 
and Horwitz in leading parts. The 150th performance of 
“Don Giovanni” was recorded at this house on the gth 
ult., a significantly low figure, especially as compared with 
the 4ovth production of “Il Barbiere,” signalised here a 
few days later. The tenor, Herr Giessen, of Wiesbaden, 
has been engaged at the Opera, after several trial perform- 
ances. His real name, it may not be uninteresting to state, 
is Buff, he being a descendant of Charlotte Buff, the original 
of Lotte in Goethe’s ‘“ Werther.” Dr. Richter was 
the recipient of numerous felicitations on the occasion of 
his conducting his 2ooth Concert of the Viennese Phil- 
harmonic Society, on February 21, when a banquet was 
also given in his honour.——A three-act operetta, ‘‘ The 
Cognac King,” the libretto by Scribe, arranged by Victor 
Léon, the music by Franz Wagner, has been very 
successfuliy brought out at the Carl Theater.——Frau 
Amalie Materna, the celebrated prima donna, who last year 
retired with a considerable fortune from the lyrical stage, 
has, somewhat to the surprise of her numerous admirers, 
just established herself in the Austrian capital as a teacher 
of her art. The lady proposes to devote herself to the 
training of advanced female pupils for the operatic career, 
more especially as regards Wagnerian parts, in which she 
has been herself so eminently successful—— Dom-Capell- 
meister Gottfried Preyer, the distinguished theoretical 
musician, the friend of Schubert, celebrated his ninetieth 
birthday, on the 15th ult., in vigorous condition of both 
mind and body. Hehas been living in retirement for some 
years past. The Schubert Exhibition was closed on 
February 28. All the copies of Herr Glossy’s admirable 
catalogue of that unique collection have been disposed of, 
and are said to be now at a premium. A new operetta 
by Johann Strauss, entitled ‘ The Goddess of Reason,” was 
brought out here on the 13th ult., and proved highly suc- 
cessful. Thescore, containing many effective and melodious 
numbers, is considered equal to some of the veteran 
composer’s best work. 

Wermar.—There is to be a fresh change in the second 
conductorship at the Court Theatre, Herr Wolfram, who 
had been appointed only some six months ago, being about 
to leave. The recent engagement here of Fraulein Marie 
Joachim, a daughter of the great violinist, is likewise 
shortly to be terminated, a fact the more inexplicable since 
the success of that lady in important parts, such as 
Leonore in ‘‘ Fidelio,” and Briinnhilde in ‘ Die Walkire,” 
has been considerable. 














Tue Joint Hymnal Committee of the Presbyterian 
Churches has appointed Mr. Henry Frowde, of the Oxford 
University Press, to publish the new Hymnal. 


OBITUARY. 


WE regret to record the death of Mendelssohn’s last 
surviving son, which occurred at Brugg, Switzerland, on 
February 23. Cart Wo.trGanc PAuL MENDELSsonN 
BarTHOLDy (his second name probably after Mozart) was 
the eldest of the composer's five children, and was born at 
Leipzig, February 7, 1838. There are several charming 
references to him and his brothers and sisters in their 
father’s characteristic letters. One of these, dated 
“Frankfort, January 29, 1845,’ may be quoted. “| 
always work in the mozning. At ten Carl comes to me for 
an hour and reads and does sums with me. In the after- 
noon, at five, I try to teach him spelling and geography; 
but I find in trying to teach him that I have forgotten all 
I ever learnt. Marie is learning the scale of C. I had even 
forgotten that, and was teaching her to pass her thumb 
under the wrong finger, till Cecile [Mendelssohn’s wife] 
came in and was quite shocked!” Having matriculated 
at Heidelberg, in 1857, the deceased became lecturer there 
in 1864. From 1867 to 1873 he was Professor of History 
at Freiburg, in Breisgau (Baden). Dr. Carl Mendelssohn 
had excellent literary gifts. He twice travelled in Greece, 
and wrote a “ History of Modern Greece” (two volumes), 
In addition to historical articles regularly contributed to 
periodical literary reviews, he wrote a monograph on 
“Kapodistrias,” ‘‘ Letters toa Statesman,” &c. In England 
he is best known as the joint-editor of his father’s ‘‘ Letters, 
from 1833 to 1847,” and the author of ‘‘ Goethe and Men- 
delssohn.” The strain of his lectures and literary occupa- 
tions compelled him to resign his Professorship in 1873. 
In the following year his health completely broke down, 
and he never recovered. Dr. Carl Mendelssohn, who was 
twice married, leaves a widow and two children. His son 
is very clever and very musical. 

With regret we record the death, on the 4th ult., at 
West Norwood, at the age of seventy-five, of JouN 
MatTHEW WiLson Youna, for forty-five years the 
esteemed organist of Lincoln Cathedral. He obtained his 
musical instruction as a chorister under Henshaw, then 
organist of Durham Cathedral, and in 1842 obtained a 
musical professorship at the York Training College. 
In 1850 he was appointed organist of Lincoln Cathedral, 
in which position he rendered most valuable service in 
organising the festivals of the Lincoln and Peterborough 
choirs. Two years ago, owing to failing health, he 
resigned. He was the composer of a cantata, ‘“ The 
return of Israel to Palestine,’ and of several anthems and 
other compositions for the Church. At the interment, 
which took place at Lincoln, a full choral service was held 
in the Cathedral, including the fine anthem “ O Lord God 
of my salvation,” composed by the deceased musician, 
impressively rendered by the choir, accompanied on the 
organ by Dr. G. J. Bennett, Mr. Young’s successor at 
Lincoln. 

Professor WoLDEMAR BArRGIEL, one of the directors ot 
the Royal Hochschule fiir Musik, an earnest musician 
and composer of some distinction, died at Berlin on 
February 23. He was born at Berlin on October 3, 1828, 
his father, a music teacher, having married the widow 
of Friedrich Wieck. He was thus half-brother to the 
late Clara Schumann. After studying at the Leipzig 
Conservatorium, under Moscheles and Gade, Bargiel for 
some years occupied a professorship at the Conservatorium 
of Cologne, and for ten years, from 1864-74, was the director 
of the Maatschappy tot Bevorderung van Toonkunst, in 
Rotterdam. In the latter year he was called to Berlin, as 
professor at the Hochschule, and eventually became director 
of the composition classes of that Institution and member of 
the senate of the Royal Academy of Arts. As a composer, 
Bargiel has followed in the direction pointed by Schumann, 
especially in the later compositions of that master; and 
though the work of a gifted and thoughtful musician, his 
numerous compositions cannot be said to have met with 
very general appreciation. They include a Symphony in C 
major, the Overtures ‘‘ Prometheus” and ‘‘ Medea,” both 
of which have been occasionally produced at the Crystal 
Palace Concerts ; a number of chamber works, including a 
Trio in D minor, played at the Monday Popular Concerts ; 
an Adagio for violoncello, a favourite with virtuosos on 





that instrument; and the 23rd Psalm for female voices, 
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frequently heard in German concert-rooms. The deceased 
attist was a brother-in-law of the late Mr. Berthold Tours. 

Paut MERIEL, the director of the Toulouse Conserva- 
toire, died in that town on February 24, at the age of 
geventy-nine. Born at Montdoubleau, in the department of 
Loir-et-Cher, he played the violin in provincial orchestras 
when only twelve years of age, and seven years later 
became an orchestral conductor at Lisbon. While in the 
latter place he went through a course of serious studies 
under the Italian Maéstro, Alessandro Napoleano, and on 
his return to his native France produced a number of 
works, including a Symphony entitled “‘ Tasso’”’; a comic 
opera, “ Cornélius L’Argentier”’; the grand opera “‘ L’Armo- 
rique,"’ of which he had himself written the libretto; 
and an oratorio, ‘‘ Cain.” The success of these works 
procured him the post of Maitre de chapelle at the 
Toulouse Cathedral, and in 1875 ne was appointed director 
of the Conservatoire, an institution which by his zeal and 
devotion has been raised to a position of eminence in 
provincial France. 

TEODULO MABELLINI, distinguished composer of operas 
and of church music, one of the few remaining repre- 
sentatives of the older Italian school, died at Florence, 
on the roth ult., having nearly completed his eightieth 
ear. 

The death is announced, on the 4th ult., at Lugano, where 
he had resided for the last few years, of GeorGes Fréperic 
NouFFLARD, an able and conscientious musical author 
and critic, aged fifty-one. 

MapAME CoRNELIE MALancon, better known as 
CorNEéLIE FaLcon, the once admired Paris prima donna, 
whose brilliant career was so short-lived, the original 
Valentine in ‘Les Huguenots,” died in Paris, on 
February 26, at the advanced age of eighty-three. 

The death occurred, on February 17, at Vienna, of CARL 
PrerFER, the excellent chorus-director of the Imperial 
Opera. He was in his sixty-fourth year, and had held his 
responsible post for thirty years. He was the composer of 
a number of songs, some of which have obtained popularity, 
of a Mass, and of the operas “ Harold’? and “ Das 
Nordlicht,” which have not been unsuccessful. 

A nephew of Franz Schubert, the landscape painter, 
HEINRICH SCHUBERT, died recently at Vienna. He was 
born in 1827. His father, Carl Schubert, likewise a painter, 
and a year older than his brother Franz, having died in 
1855. 

G. B. Ropway, promoter of the Winter Entertainments 
at Liverpool, and director of several similar enterprises 
in the locality, died at his residence in Birkenhead Park, 
after a short illness, on the 18th-ult. Deceased was a 
member of the legal profession, but had been for many 
years intimately associated with music. 


WE have also to record the following deaths :— 

On February 12, at Boston (Mass.), Epna A. Hatt, 
concert singer and vocal teacher. 

On February 13, at Rome, Enrico TiGNanl, violoncellist, 
professor at the Liceo Rossini, Pesaro. 

On February 16, at Florence, GAETANO CocceETTI, well- 
known operatic impresario, aged eighty. 

On February 17, at Moscow, Cart HERDTMANN, for 
sixty-two years organist at the Lutheran Church. 

On February 17, at Naples, Luict Mazzone, composer 
of church music, musical author, editor of the Gazctta 
Musicale, aged seventy-seven. 

On February 18, at Gotha, WILHELM SPITTEL, musical 
director, professor at the Seminary. 

On February 18, at Loebau (Saxony), AucusT FoERSTER, 
founder of the well-known pianoforte manufacturing firm, 
aged sixty-eight. 

On February 25, at Mexico, ViceNzo QurInTILIO, director 
of the Conservatoire, a native of Italy. 

On February 28, at Stockholm, LEonarp Lasatt, once 
highly popular tenor at Dresden and Vienna Operas, aged 
fifty-nine, 

On the 2nd ult., at Pressburg, JosepH THIARD-LAFOREST, 
Capellmeister at the Cathedral, aged fifty-four. 

: On the 7th ult., at Agram, ALBERT von StRyGA, famous 
interpreter of Croatian national songs, aged sixty-five. 

Recently, at Heilbronn, GerHArp Lupwic NAGEL, 
Court pianoforte maker. 





On the 6th ult., at Toulouse, Baron HENRI DE 
MonTarIEv, successful composer of operettas, aged sixty- 
two. 

On the 11th ult., at Paris, JuLes Puiiiport, composer of 
the comic opera ‘* Le Magnifique” and numerous pianoforte 
pieces, aged seventy-three. 

On the 13th ult., at Leipzig, Henrich Beur, formerly 
distinguished operatic basso, afterwards director of theatres 
at Cologne and Bremen, aged seventy-five. 








ANSWERS TO CORRESPONDENTS. 

G. T. (Ludlow).—Thanks ; but we have not space for your 
ode, ‘‘ Hail! Victoria.” It is more suitable for private 
circulation. 

SrecrrieD.—Wagner first visited London in the year 1839, 
but he made no public appearance. In 1855, the 
occasion of his second visit, he conducted the Philhar- 
monic Concerts. 

CanDIpaTE.—You should address your complaint to the 
Director of the Institution in question. 

B. A.—The song is probably out of print ; but as there is a 
copy in the British Museum, a transcript could easily 
be made, 

J. K. (Glasgow).—Read in advance and you will advance 
in your reading. 

Op SusscriBER (Cape Town).—Thanks for your sugges- 


tion. 
T. O’B.—Samuel Lover is buried in Kensal Green 
Cemetery. 


Anon.—We regret that we cannot trace the authorship of 
the verses ending ‘* Good-bye.” 

“ DrpLom£éE.”’—It is a very good history ; but in reading it 
you should take notes of essential points and thus 
epitomise the information. Write to the College and 
enquire for the “period” specially needed for the 
examination. 

T. H.—Wecannot say ; but Tours’s Violin Primer (Novello) 
is a very good instruction book, and quite modern in its 
method. 


TO CORRESPONDENTS. 

*.* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded as early 
as possible after the occurrence; otherwise they cannot 
be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





‘BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 





CatcuTta.—A very successful performance of Mendels- 
sohn’s “St. Paul,” with full orchestra, was given at the 
St. Paul’s Cathedral Dedication Festival, under the 
direction of Mr. Ernest Slater, the organist. Mr. Arthur 
Hatchard, of Allahabad Cathedral, conducted. 


CALVERLEY.—The Choral Society, under the able con- 
ductorship of Mr. James Hall, gave meritorious performances 
of Mozart’s ‘‘ Requiem” and Barnett’s cantata ‘‘ The Ancient 
Mariner,” on the gth ult., at the Mechanics’ Institute. The 
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principal vocalists were Madame Goodall, Madame Grew, 
Mr. T. H. Brearley, and Mr. W. Thornton. Mr. C. Fawcett 
was the principal violinist of an efficient orchestra, and 
Mr. H. Hartley and Mr. A. Grimshaw respectively gave 
valuable assistance at the pianoforte and harmonium. 


CHELTENHAM.—Handel’s “ Acis and Galatea” was per- 
formed in the Assembly Rooms on February 24, by the 
New Philharmonic Society. The soloists were Miss Agnes 
Nicholls, Messrs. Eugene de Danckwardt, W. Stoker, and 
S. Russell. The principal of the band was Mr. Lewis 
Hann, and Mr, C. J. Phillips conducted. Mr. Lovell, the 
indefatigable secretary, also deserves a word of praise. 

CHRISTCHURCH, NEW ZEALAND.—Mr. Jesse Timson 
gave an interesting Organ Recital, on Messrs. Hill and 
Son’s fine organ, in the Cathedral, early in January. The 
selections comprised Toccata and Fugue in D minor 
(Bach), Sonata, No. 2 (Mendelssohn), Toccata (Callaerts), 
Communion (Grison), Priére and Berceuse (Guilmant), 
Andante (Hoyte), and an arrangement of Handel’s ‘‘ Zadok 
the Priest.” Mr. Hugh Reeves was the vocalist, and sang 
excellently Mendelssohn’s ‘*O God, have mercy,” and 
Gounod’s ‘‘ Nazareth.” 

CoATBRIDGE.—The Coatbridge Choral Union gave, on 
the 11th ult., a performance of Costa’s “ Eli.” The chorus 
numbered 150 voices, and the orchestra forty-five performers, 
the leader being Mr. W. H. Cole, of Glasgow. The soloists 
were Miss Taggart (Glasgow), Madame Hooton, Mr. 
Edward Branscombe, and Mr. Lempriere Pringle; these 
were ably assisted by members from the chorus. Mr. W. 
Harvey presided at the organ, Mr. Thomas Dixon conducted. 

DorcHESTER.—The Vocal Association gave a successful 
Concert, on the 2nd ult., at the Corn Exchange. The first 
part of the programme consisted of Weber’s “ Jubilee 
Cantata,” the soloists in which were Miss A. Patterson, 
Mrs. T. Duke, Mr. V. Bennett, and Mr. E. V. Osmond. 
The band and chorus consisted of about 120 performers, 
who were ably conducted by Mr, E. A. Lane. Assistance 
was given at the pianoforte by Miss Osmond, at the 
harmonium by Mr. H. A. Hurdle, and Mr. W. Stone was 
the principal violinist of the orchestra. 

DuNEDIN. — The Liedertafel gave another successful 
Concert early in December, when the chief part of the 
programme consisted of part-songs, and some of them 
were exceedingly well rendered. The solo vocalists of the 
Society were Messrs. J. Carter and J. Jago. Mrs. W. 
Manson gave excellent renderings of Gounod’s ‘“ Jewel 
Song” and Sullivan’s ‘“ Dear heart,’ Mr. W. E. Taylor 
contributed two pianoforte solos, and joined Mr. Jesse 
Timson in some pianoforte duets. The last-named gentle- 
man, as usual, conducted. 

GEORGETOWN, DEMERARA.—A highly meritorious _per- 
formance of Mendelssohn’s “Elijah” was given on 
February 11, at St. Philip’s Church, by a choir and 
orchestra under the conductorship of Mr. W. R. Colbeck. 
The principal vocalists were Miss Daly, Miss Henrici, Mr. 
A. Collier, and Mr. R. P. Stewart. Capable assistance 
was given in vocal solo passages by Mrs. Vyfhuis, 
Masters Luckie and Skerrett, and Messrs. Young, Elliott, 
Hollingsworth, Bollers, Jack, and Lees. Miss Vyfhuis 
rendered valuable service at the pianoforte, and the organist 
was Mr. Nusum. 

LeIcesTtER.—The Philharmonic Society, under the 
direction of Mr. Ellis, gave, on February 25, an effective 
performance of M. Saint-Saéns’s Biblical opera ‘‘ Samson 
and Delilah.” The principal soloists were Madame Fisk, 
Mr. Edward Lloyd, and Mr. Douglas Powell.——An 
effective performance of Handel’s oratorio ‘‘{srael in 
Egypt” was given, on the 5th ult., in the Floral Hall, by 
the new musical society, under the conductorship of Mr. 
Charles Hancock. The principal soloists were Madame 
Monteith, Miss L. Hovey, Miss A. Lawrence, and 
Mr. Henry Piercy. The instrumental portion was meri- 


toriously played by an orchestra, of which Mr. J. Kilby was | 


the principal violinist. 


LouGuton.—The Operatic Society gave successful per- | 


formances of ‘‘ The Yeomen of the Guard,” on February 
24 and 25. The principals, and the chorus of twenty-four 
voices, sang very spiritedly. A small band accompanied 
well, and Mr. Henry Riding conducted. 








PEEBLES, N.B.—Mr. Tait’s select choir gave an effective 
rendering of Gade’s “ Erl-King’s Daughter” on February 23. 
The principal vocalists were Miss M. Rough, Miss H. W. 
Peden, and Mr. P. Glencorse. In the second part of the 
programme Miss Rough sang Mozart's scena ed aria 
‘*Non temer, amato bene!” and the orchestra played a 
selection from Grieg’s music to ‘‘ Peer Gynt.” Mr. John 
Tait conducted. 

PooLe.—A successful Concert, organised by Mr. and 
Mrs. Gerald Lee, was given, on February 24, at the Amity 
Hall, under the auspices of the Musical Association. The 
principal works performed were Professor Bridge’s ballad 
“The Inchcape Rock’? and Mendelssohn’s unfinished 
opera ‘“‘Loreley.”” The Apollo Glee Singers sang “ The 
Goslings ” (J. F. Bridge), ‘‘ Phyllis dyes her tresses black” 
(Prendergast), and “‘ The Old Folks at Home” (Blackshaw). 
The solo vocalists were Miss A. L. Burns, Mrs. Cadman, 
Miss A. Scratchley, Mr. Herbert Sims Reeves, Mr. Leonard, 
and Mr. Mannell. Violin and violoncello solos were 
respectively contributed by Signor Bertoncini and Mr. S, 
Burton. Mrs. Lee was the pianoforte accompanist, and 
Mr. Lee conducted. 

SourHport.—The Choral Society, conducted by Mr. J. 
C. Clarke, gave a Concert performance of Wallace’s 
‘* Maritana,”’ on the 2nd ult., at the Cambridge Hall. The 
principal parts were sustained by Miss L. V. Dalle, Miss 
A. Layton, Mr. H. St. Just, Mr. W. H. Burgon, and Mr. 
F. Swinford. The choral numbers were sung with 
admirable precision, and the accompaniments were played 
by an efficient orchestra. 

Trinmwap.—A performance of Sterndale Bennett's sacred 
cantata ‘The Woman of Samaria’? was given on 
February 23, by the Choral Society, at Greyfriars Church. 
The principal soloists were Mrs. Doorly, Mrs. Edwin Legge, 
the Rev. E. J. Holt, and Mr. J. H. Collins. The accom- 
paniments were played by Herr Nothnagell’s orchestra, 
and Mr. Adamson conducted with marked ability. 


WHITCHURCH.—The Orchestral Society, under the con- 
ductorship of Miss F. Fidler, gave its second Concert on 
February 24, at the National Schools. The orchestral 
pieces included the Allegvo from Haydn’s Symphony in D 
(No. 2) and Meyerbeer’s ‘Coronation’ March. Mr. Webb 
and the Misses Watson, Pratt, Arkwright, and Chattock 
played three movements from Schumann’s Pianoforte 
Quartet in E flat, Miss L. Pamphilon contributed a 
clarinet solo, Miss Chattock and Miss I. Flint played a 
duet by Romberg for two violoncellos, and several songs 
were rendered by Miss Helen Chattock, Mr. F. Ball, and 
the Rev. J. H. Hodgson. 

Wincanton.—The Choral Society gave its annual 
Concert in the Town Hall on the 2nd ult. Van Bree’s 
“St. Cecilia’s Day’? was the principal work performed, 
the accompaniments to which were well rendered by 
pianoforte and string band, the leader of the latter being 
Miss B. Heginbothom. Miss Maud Gullick sang the solos 
admirably. The second part of the programme comprised 
several vocal solos by Miss M. Gullick, Miss Cummings, 
and Mr. R. T. Hughes, and some admirable violin playing 
by Miss B. Heginbothom. The pianists were Miss Winifred 
Shepherd and Miss J. Hoskins, and Mr. E. H. Melling 
conducted. 


OrGAN APPOINTMENTS.—Mr. John Symons, Organist 
and Choirmaster to Mildmay Park Wesleyan Church.— 
Mr. F. J. Dugard, Organist and Choirmaster to the Parish 
Church, Helmsley, Yorks.—Mr. Percy Ibbs, Organist and 
Director of the Choir to Goulburn Cathedral, New South 
Wales.—Mr. Arthur S. James, Organist and Choirmaster 
to St. Peter’s, Mill End, Rickmansworth.—Mr. Leonard 
Barton, Organist and Choirmaster to Flowerhill Parish 
Church, Airdrie, N.B.—Mr, Percy G. Langdon, Organist 
and Music-master to Bedford Modern School, and School 
Organist and Choirmaster to St. Peter’s, Bedford.—Mr. 
Hugh Percy Allen, Organist and Choirmaster to St. Asaph 
Cathedral.—Mr. J. Edis Tidnam, Organist and Choirmaster 
to Wimborne Minster.—Mr. E. Harold Harris, Organist 
and Choirmaster to St. Mary’s Church, Wallingford. 

CuHorr AppointMents.—Mr. T. M. Scott (Solo Bass) 
to St. Saviour’s, Southwark.—Mr. Sadleur Brown (Solo 
Tenor) to St. Saviour’s Cathedral Church, Southwark. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
NGER, J. HUMFREY—* A Song of Thanks- 


giving” (Psalm xcvi.). Set to music for Solo voices (Contralto 
and Tenor), Chorus, and Orchestra. 1s. 


RIDGE, J. FREDERICK.— “The Flag of 

England.” Ballad. For Soprano Solo, Chorus, and Orchestra. 

Words by Rupyarp Kipiinc. 1s.6d. Tonic Sol-fa, 9d. Words 
only, 12s. 6d. per roo, 


LGAR, EDWARD—‘ The Banner of St. George.” 

A Ballad. For Chorus and Orchestra. Op. 33. The words 

written by SHapcotT WENSLEY, Is. 6d. Tonic Sol-fa, 1s. Words 
only, 12s. 6d. per 100. 


ANING, EATON—‘*‘ The Queen’s Song.’ 1st 
Violin, 6d; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 


NESVERA, JOSEF —“ Berceuse Bohémienne.” 


Pour Violon et Piano. 1s. 


OSCR EL. JOSEPH L.—‘Graceful Dance.” 


Arranged for Violin and Pianoforte by BERTHOLD Tours. 2s. 


AREING, H. W.—“ The Wreck of the Hes- 

perus.” rst Violin, 1s. 6d.; 2nd Violin, rs. 6d.; Viola, 1s. 6d.; 
Violoncello and Bass, ts. 6d. 

OUNOD, CH.—“ Judex,” from ‘‘ Mors et Vita.” 

Arranged as a Quintet for Pianoforte and Stringed Instruments 

by BerTHOLD Tours. (No. 8. Novello, Ewer and Co.’s Albums for 

— and Stringed Instruments.) 3s. Separate String Parts, 

6d. each. 


ANDLEY, EDWARD—‘ The Children’s Sup- 

lement.’’ Being acollection of Hymns for Children’s Services 

(with Tunes), to which are added three forms of Service for use in 
Church. Cloth, 3s. 6d. 


ESTEN, MAX—Twelve Easy Voluntaries for the 


Harmonium. Op. 196. Second Set. 1s. 


HE VILLAGE ORGANIST—A Series of Pieces 
for Church and General use. Edited by J. Starner and F. 
CunNINGHAM Woops. Books 1 to6. 1s. each. 


HE SCHOOL MUSIC REVIEW. No. 58. Con- 
tains the following Music in both Notations :—‘‘ Welcome, 
bright dawn.” Two-part Song. From the Cantata “The Hours,” 
by J. L. Roecker. “ Peal organs forth your praise.” Hymn for the 
Jubilee. Tune, “Nun danket” (German). Easy Studies in Time 
and Tune. Graduated Exercises for School Classes. 14d. 


OVELLO’S SCHOOL SONGS.—Edited by 
W.G.McNavueut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 
No. 272. T. Facer 14d. — 
» 273. Victoria—our Queen! Fors.a. J.Barnspy — _ Id. 
», 297. Oh! the flowery month of June. Chorus a 
mn. Msg cae SSA. < W. Jackson — 1d. 
» 29S e Bard o anconwy. 
» 414. The True Hero ™ } Two-part Songs. 
* Manig > and Englishwords J.H.Roserts — 1d. 
ise, ambria, rise } 
The coming of Arthur Two-part Songs. 
Welsh and English words J.H.Rosperts — td. 
i. Fox and the Grapes | Two-part Songs. 
Welsh and Englishwords J.H.Roperts — 1d. 
The Swing. Unison Song 
R. Houston MacponaLp 
Rise, Cambria, rise. Two-part Song. Welsh 
and English words J. H. Roberts 
The white dove. Sacred Unison Song 
W. A. C, CRUICKSHANK 
We'll crown our Queen with roses. Unison 
Song. For May-Day and Rose Festivals 
H. Et.iot Button 


LDERSON, MONTAGUE F.—(in D). 


dicite, omnia Opera. 2d. 


RUAN. -SMITH, LADY—Litany of the 


Heart, and Two "Hymns: “To Jesus’ heart, all burning,’ 
“O sacred heart.” 2d. 


URST, WM. —— Offertory Sentences, with 
Three-fold Amen. 
—(in C). 


EDLEY, EDWARD S.— 
The Office of the Holy 


Arranged in shortened form. 2d. 
Communion. Set to music in short score, with Organ Accom- 


RICE, E. A—(in A). 
paniment. 8d. 


HELFORD, CHARLES—Benedicite, omnia 
Opera, 14d. 
(in C). 


Sons of Britain. For s.a. 


» 415. 
» 416. 


» 417. 
» 418, 


1» 399. 
» 415. 
» 432 
» 520. 
14d. — 
Bene- 


Sacred 
’ and 


Benedicite. 


RIMNELL, T. TALLIS— Magnificat 
and Nunc dimittis. (No. 319. Novello’s Parish Choir Book.) 3d. 


| gy sete pee JACOB — National Hymn for the 


Queen’s Long Reign—“ Sovereign of all! whose will ordains.” 


DURING THE LAST MONTH—continued. 
OSBERY, C. S.—Hymn for the Queen’s Com- 


memoration Day. Words by the Rev. W. HutcHinson. 1d. 


IDEBOTTOM, E.— Vesper Hymn (for the 
close of the Evening Service) and Threefold Amen (for the 

close of the Morning Service). On Card. 2d. 
Short, 


DAMS, THOMAS—‘ If any man sin.” 
full Anthem. For General use. (No. 85. Novello’s Short 
Anthems.) 14d. 
AYLEY, CLOWES—*‘Be Thou exalted.” 
Anthem. For Soprano Solo and Chorus. (No. 567. Novello's 
Octavo Anthems.) 3d. 


AMBRIDGE, F.—‘* The steps of a good man.” 
Short, full Anthem. (No. 87. Novello’s Short Anthems.) 3d. 


AVIDSON, FRANK—‘‘I will praise Thee, O 
Lord.” Full Anthem. For s.A.T.B. 4d. 


AVIS, DAVID M.—* The King shall rejoice.” 
Anthem in celebration of the sixtieth year of Her Majesty's 
reign. 3d. Tonic Sol-fa, 14d. 
OSTER, MYLES B.—‘Is it nothing to you?” 
Anthem. For Holy Week. s.A.T.B. (No. 571. Novello’s 
Octavo Anthems.) 3d. 
ADSBY, HENRY.—‘O Arglwydd, ein I6r” 


(O Lord, our Governour). (Rhif 35. Anthemau Novello.) 3c. 


RAY, ALAN—*I heard a voice from heaven.” 
Short Anthem. For Memorial and other Services. (No. 86. 
Novello’s Short Anthems.) 14d. 


BACH JOHN SEBASTIAN —“ The Lord my 

faithful Shepherd is.” Chorus from a Church Cantata. Adapted 
to English words and edited for use as an Anthem, and the Orchestral 
Accompaniment arranged for the Organ, with Pedal Obbligato, by 
SEDLEY TAYLOR. 3d. 


ALMISLEY, THOMAS ATTWOOD—* Nid i 
ni, O Arglwydd” (“Not unto us, O Lord”). Anthem for 
S.A.T.B. (Rhif 24. Anthemau Novello.) 2d. Tonic Sol-fa, 1d. 


EALE, W.—“ Harmony.” Four-part Song. For 
Men’s Voices, A.T.T.B. The words written by E. Taytor. 
(No. 305. The Orpheus.) 6d. 


RIDGE, J. FREDERICK—“ Hurrah! hurrah! 
for England.” A Four-part Song. (New edition.) For s.a.tT.s. 
(No. 762. Novello’s Part-song Book.) 2d. 


LARKE, HAMILTON—“ Hark, hark ! the lark.” 
Unaccompanied Quartet for Men’s Voices, T.T.8.8. The words 
written by SHAKESPEARE. (No. 306. The Orpheus.) 3d. 


OWEN, F. H.—“ All hail the glorious reign.” 
Arranged for s.s.A. by W. G. McNauGuT. (No. 316. Novello’s 
Octavo Edition of Trios, &c., for Female Voices.) 3d. Tonic Sol-fa, 14d. 


UCK, DUDLEY—Hymn to Music. A Four- 


part ‘Sone. The words translated from the German by C. J. 
SpraGueE. (No. 763. Novello’s Part-song Book.) 4d. 


DWARDS, EDWIN—* Learned Women.” 
Part-Song. For 1.1.8.8. The words written by Sir JoHNn 
VANBRUGH (1666-1726). 3d. 
ANING, EATON—“The Queen’s Song.” 
The words written by Sir Epwin Arnotp, K.C.LE., C.S.I. 
Arranged for s.s.A. by W. G. McNauGut. (No. 315. Novello’s 
Octavo Edition of Trios, &c., for Female Voices.) 3d. Tonic 
Sol-fa, 14d. 
ACER, THOMAS.—“ Rest thee, my little one.” 
A Four-part Song. (No. 774. Novello’s Part-Song Book.) 3d. 


{LETCHER, A. W.—‘ Raise the banner.” Tem- 
perance Chorus. For s.a.t.B. The words written by J. W. 
AVERY. 2d. 
OSTER, MYLES B.—* The Queen—God bless 
her.” A Patriotic Part-song. For a.t.B.8. The words written by 
May Byron. (No. 307. The Orpheus.) 3d. 
LOYD, C. H.— The wings of sleep.” Trio. 
For Female Voices, with obbligato for the Pianoforte. The 
words written by HuGH MAcNAGHTEN. (No. 312. Novello’s Octavo 
Edition of Trios, &c., for Female Voices.) 3d. 
CHUBERT—Sanctus. From the Mass in E flat. 


(No. 500*. Novello’s Octavo Choruses.) 2d. 


HILLIPS, LAURANCE D.—Five Songs. For 
Soprano or Tenor, with Accompaniment for Pianoforte. 2s. 6d. 
TORER, FRANK—*“ Where is the sea.’”’ Part- 


The words written by Mrs. HEMANS. 2d. 
EEDHAM, ALICIA ADELAIDE — “ Your 
Father's Boreen.” (No. 2,in D.) Humorous Irish Song. 2s. 


L°OcKITT, WALTER J.—Three Impromptus for 


Pianoforte. No. 3,in B minor. Is. 


song. For S.A.T.B. 





The words by the Rev. CHARLES WESLEY. 3d. 


LEW! J. H.—March Royal for the Organ. 2s. 
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DURING THE LAST MONTH—continued. 


OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN :— 
No. 255. Commemoration March. Victoria—our Queen! 
J.E. West 2 0 


RGAN ARRANGEMENTS. Edited by GEorcE 
C, MARTIN. 
No. 43. Prelude in G (No. 13)—Chopin 
BurNnHAM W. HORNER I O 
» 44. Basso Ostinato (Op. 5, No. 5)—A. Arensky 
BuRNHAM W. HorNnER I 0 
» 45. Imperial March—E. Elgar GeorGe C. MARTIN 2 0 


JOVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaur. 
No. 958. My heart is inditing s.a.t.B, ..Mytes B. Foster 2d. 
» 959. Lord of Life. s.a.T.B. A.C. MACKENZIE 1d. 
961. Let the righteous. s.A.T.B. . R. F. Luoyp 14d. 
» 964. Isit nothing to you? s.a.T.B, MyLes B. Foster 14d. 
», 905. Ocome, let us sing. s.A.T.B...MyLes B. Foster 14d. 
» 906. Rest thee, my littleone. s.a.t.s. THoMAsS Facer 14d. 
» 967. Thestrifeiso’er. s.A.t.B. .. Bruce STEANE rd. 
968. All hail the glorious reign. s.a.t.B. F.H.CoweEn 2d. 
Rhif 24. Nidini, O Arglwydd (Not unto us, O Lord) 
T. A. WALMISLEY 1d. 


REDUCED PRICE, 
JOULE, B. ee J. B.—Directorium Chori Angli- 


canum. 3s. 6 
HUNNIBELL, F. C.—(In E flat). 
Evening Service. Complete, 8d. 
—— Morning Service. 6d. 
—— oan Service. 3d. 


Morning and 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror APRIL 
CONTAINS :— 
GENERAL Notes. 
LEARNING SCHOOL SONGS. 
Tue Starr NOTATION IN ELEMENTARY SCHOOLS. 
On SOME PSYCHOLOGICAL ASPECTS OF THE Tonic SOL-FA METHOD. 
GRADUATED EXERCISES FoR SCHOOL CLASsES.—BotH NOTATIONS. 
Lonpon ScHoot Boarp Vocat Music ComPErITIONs. 
Music AT THE QUEEN’S ACCESSION, 
Music 1n Pusiic ScHooLs, 
Mr. W. L. Tomutins (CHICAGO) ON Music AND EDUCATION. 
DeatH or Mr. BerTHOLD Tours, 


| MUSIC REVIEW, 








aaa’ ran 
THE SCHOOL 
For APRIL, 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 


MAY DOES EV’RY FRAGRANCE BRING.” Round for Three Voices, 


By Dr. Hayes, 

“Patrer, Patter” (April Showers). 
By J. L. Hatton. 

Easy STupIES IN TIME AND TUNE, 


Unaccompanied Trio for s.s.A. 


Aso, A SpeciAL Music SuPPLEMENT, CONTAINING “ We'LL CROWN 
oUR QUEEN WITH Roses.” Unison Song for May-Day and Rose 
Festivals. By H. Ettiot Button. (No. 520, Novello’s School 
Songs, price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 








London and New York: NoveEtto, EWER and Co. 


In the Press. 


SING UNTO THE LORD 


ANTHEM 


Words selected by the Rev. Dr. TRouTBeck (Precentor of 
Westminster) 


COMPOSED FOR THE 
ROYAL MAUNDY SERVICE IN WESTMINSTER ABBEY, 1897 
BY 


J. FREDERICK BRIDGE, Mus.D. 


(Organist and Master of the Choristers, 
Westminster Abbey). 


London and New York: Novetio, Ewer and Co. 


Robert Cocks & Co.'s Cantatas, &c. 


FOR FEMALE VOICES. 
HE FAIRIES’ SPRING. Libretto by Crirroy 
BincHaM. Music by Frepertc H. Cowen. Net, 2s. 6d.: 
Book of Words (per 100), 7s. 6d.; Chorus Parts, net, Is. ; Tonic Sol-fa 
Edition, net, 1s. 
CHARACTERS: 
THE QUEEN OF THE ELVES .. Soprano. 
Two ATTENDANT ELVES ee ; Mezzo-Soprano and Contralto. 
Chorus of Elves and Fays. Mostly in three parts. 

This pretty cantata has all the graceful flow of melody and delicate 
treatment so characteristic of this composer. The elegance of the 
solos and duets, for soprano and contraito voices, and the exquisite 
choruses have ensured a hearty welcome for Mr. Cowen’s fresh and 
tuneful work. ‘Female choral societies are so frequently heard 
singing doleful stuff, wearying alike to audience, critics, and the singers 
themselves, that we feel we are doing them a service in drawing atten- 
tion to the cantata of a cultivated and original composer.” This 
work will also be found admirably adapted for performance in character 
and with scenic accessories. 


PROSERFINA. Libretto by Eris Watton. 
Music by Ortver Kino. Net, 2s. 6d.; Book of Words (per 100), 
7s. 6d.; Tonic Sol-fa Edition, net, 1s. 

CHARACTERS: 





PROSERPINA. ee oe -. Soprano. 
QUEEN OF THE FLOWERS ee Contralto. 
Ceres (Mother of Proserpina) . +» Mezzo-Soprano. 
SHEPHERD Mezzo-Soprano. 


Chorus. Mostly i in three parts. 

Fresh and vigorous, and if rendered with spirit should prove most 
effective. Mr. King’s music is graceful and pretty, and, in the many 
ingenious points by which its construction is marked, it betrays the 
experienced hand that has been at work upon it. Except for here and 
there a modulation into a distant key, it presents no difficulties to a 
fairly trained ladies’ choir. The cantata is divided half-way by a 
very prettily designed and very appropriate instrumental piece, entitled 
“The Dance of the Sunbeams.”’ 


HE MARSH-KING’S DAUGHTER. Libretto 

by May Gritiincton. Music by ANGELO MASCHERONI. Net, 

as.6d.; Book of Words (per 100), 7s. 6d.; Tonic Sol-fa Edition, net, 1s. 
CHARACTERS: 





AMINE .. oo) ( Soprano. 
ZULEIKA.. .. ; (Three Princesses) - Mezzo-Soprano. 
NOURONNIHAR .. Contralto. 
HELGA (the Marsh-King’s ane Soprano. 
VikinG’s WIFE .. -» Mezzo-Soprano. 
Gwyppro (Christian Captive). Contralto. 
Marsu-KineG Contralto. 


The parts are so arranged that 
Amini and HELGA ee 
ZULEIKA and VIKING’S W IFE .. 
NOURONNIHAR and Gwyppro, or 
NovurRRONIHAR and MARSH-KING_... 
Chorus of Vikings, Priests, Marsh-Spirits, &c. Mostly in three parts. 

A Dramatic Cantata which, though elaborately written, is still 
within the means of any average school singing class. 

The words, which are cleverly “ written round” one of Hans Chris- 
tian Andersen’s popular Fairy Tales, are in May Gillington’s well- 
known flowing and graceful style ; while the music will, by its verve 
and “ grip,” surprise those who only know Angelo Mascheroni as a 
writer of taking drawing-room and concert songs. The many dramatic 
points and episodes are treated with a force and rugged tunefulness 
that is simply irresistible; while admirers of his well-known songs, 
“For all Eternity,” ‘Songs we used to sing,” ‘‘ The Land of Yester- 
day,” &c., will be more than satisfied with the charm, beauty, and 

“singableness ” of the solo numbers, 


A RHINE LEGEND. Libretto by Epwarp 
Oxenrorp. Music by ALrrep J. Catpicotr. Net, 1s. 6d.; 
Book of Words (per 100), 7s. 6d.; Tonic Sol-fa Edition, net, rs. 
Soprano, Mezzo and ‘Gontralto Solos and Chorus (three parts). 


PRIZE DAY. Libretto by Jessre Morr. 


by CHARLES MARSHALL. Net, Is. 6d. 
Soprano and Contralto Solos ‘and Chorus (three parts), 


FOR MIXED VOICES. 
IR HUMPHREY GILBERT. A Choral Ballad 


for Baritone Solo, Chorus, and Orchestra (or Piano). Libretto 
by May Gitiincton. Music by Gzorce F. Vincent. Net, 1s. 6d. ; 
Book of Words {per 100), 7s. 6d.; Tonic Sol-fa Edition, net, 1s. 
Choral Societies will find this thrilling tale of shipwreck and disaster 
very useful for the first part of aconcert. The work is not difficult, 
but it is most effective. The choruses are admirably constructed and 
very inspiriting. There is a true nautical flavour throughout, the 
storm music is effective without being overdone, and the last chorus, 
is a fine specimen of a modern fugue. The ‘solos are splendidly 
declamatory. This cantata was written especially with the idea of 
providing something suitable for schools and colleges where the 
masters are in the habit of joining with the boys in forming choral 
classes, &c. —- 
For full list of Cantatas, Part-Songs, Trios, &c., see Catalogue, 
No. 8, post-free. 


a May be taken by 
the same person. 








Music 








London: ROBERT COCKS & CO., 6, New Burlington Street, W. 
New York: Epwarp ScHUBERTH & Co. 





Leipzig: Breirkopr & HARTEL. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 


NOT LATER THAN THE TWENTIETH 
of each Month. 


MR. FREDERIC HOSKING 


(BARITONE) 
For Oratorio and other Engagements. 
Address, 37, Lawford Road, Camden Road, N.W. 


OY TREBLE SOLOIST WANTED, for West- 

End Church, Ordinary services; two on Sunday and one on 

week-day afternoon. {40 per annum (minimum). Apply (by letter), 
Conductor, 114, Mount Street, W. 
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¥UST PUBLISHED. 





THE VILLAGE 
ORGANIST 


A SERIES OF PIECES 


CHURCH AND GENERAL USE 
EDITED BY 
J. STAINER 


F. CUNNINGHAM WOODS. 





Price One Shilling each Book. 





PREFACE. 


THERE exists already an abundant supply of 
original compositions and arrangements suit- 
able for performance on large and comprehensive 
organs, but the many organists who have only 
a small instrument at their disposal in country 
churches often have some difficulty in finding 
short and easy Voluntaries suitable for their 
own use and the instruction of their pupils. It 
(which 


will be issued in shilling numbers) may supply 


is hoped that ‘‘ The Village Organist ” 


this want, so much felt by that valuable and 
zealous class of church-workers to whom the 
work is inscribed. The Editors have endea- 
voured to bring together a collection of pieces 
which they trust will prove to be at once 
simple, without being uninteresting, and effec- 
tive where the instrumental resources are 


limited. 





Books I. To VI, NOW READY. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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LTO WANTED, for St. Matthew’s, Denmark 

Hill. Must be good reader. Light duties. Address, stating 

salary required, J. Warriner, Mus. Doc., De Crespigny Lodge, Den- 
mark Hill, S.E. 


ASS WANTED, at once, for St. Paul’s Presby- 
terian Church, Westbourne Grove, W. Must be good reader. 
Salary, £10 per annum. Boys also wanted, Good voices and know- 
ledge of music necessary. Remuneration given. Apply, by letter 
only, to Organist, 10, Lanhill Road, Elgin Avenue, W. 


(Gans and CHOIRMASTER for St. George’s 

Free (Presbyterian) Church, Edinburgh. Large new organ by 
Lewis. Salary, £100 or thereby. Apply, in writing, stating qualifi- 
cations and with copies of testimonials, to Convener of Organ 
Committee, 2 2, Buckingham Terrace, Edinburgh. 


\ KJANTED, for Wesleyan Girls’ Day School, Gra- 

hamstown, South Africa, Certificated MISTRESS for PIANO 
and SINGING. 'Non- Resident; Nonconformist. Violinist preferred. 
Salary according to number of pupils. £175 guaranteed. Apply, stating 
qualifications, Rev. Dr. Stephenson, Children’s Home, Bonner Rd., N.E. 


ANTED, first-class REPAIRER, capable of 


undertaking in every detail all classes of Pianofortes, Harmo- 
niums, American Organs, &c. Permanent situation to good man. 
Address, stating age, experience, references, and wages required, to 
Woolley and Co., 3 and 5» Park Row, Nottingham. 


(500? TUNER and REPAIRER requires SITUA- 
TION. Aged 22. S. Pidgen, Stantonbury, Bucks. 


&* ORGAN for SALE. A bargain. 3 manuals, 


31 stops, 2 on pedals, 3 reeds. Suitable for Church, Chapel, 
Public or Gentleman's Hall. Apply, Organ, 21, Lynton Road, 
Leytonstone, E.. 


S*. MARK’S, Kennington.—‘* Mors et Vita,” on 
, Wednesday, March 31, and ‘‘ Stabat Mater,” on Wednesday, 
April 7, with full Orchestra, at 8 p.m.; “ Crucifixion,” on Good 
Friday, at 3.30 p.m. No tickets Tequired. 


Dedicated, by permission, to their Royat HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES. 


ROYALTY 


A HYMN 
FOR THE 6oTn YEAR OF HER MAJESTY’S REIGN. 
WORDS BY 
REV. HON. CANON NEVILLE, M.A. 
MUSIC BY THE LATE 
REV. SIR F. A. G. OUSELEY, Brt., Mus.D. 
Price, Music and Words, 2d.; Words only, rs. per 100. 
London and New York: Novetto, Ewer and Co. 




















Just Publi shed. 


SCENES DE BAL 
GEORGE AITKEN. 


EXTRACT FROM THE Queen, April 6:—“ Anything prettier or daintier 
than these three little pieces has not come to hand for many a day, 
and amateur pianists will do well to make their early acquaintance, 
for they are bright, engaging, and quite modern in their style.” 

By the psd Composer: Trois CHANSONS. BERCEUSE. 
ng, “‘ Rose oF THE SUMMER NIGHT.” 
London: ‘0m AsHpown (Limited), Hanover Square. 





VV ORKS by F. DAVENPORT, Professor of 


Harmony and Composition at the Royal Academy of Music. 
Published under the authority of the Committee of the R.A.M. 


ELEMENTS OF MUSIC. Crown 8vo, ts. 


“In the space of some fifty pages, the reader will find all that is 
necessary to be known about the pitch of notes, intervals and scales, 
rests, time and abbreviations; and will, we doubt not, also find how 
much there is of which he was ignorant concerning ‘these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.’’—Saturday Review. 


ELEMENTS OF HARMONY & COUNTERPOINT. 


Crown 8vo, 2s. 6d. 

This Work is intended to meet a growing demand for a more 
concise and simpler exposition of the Day theory. It includes as much 
of the science of Counterpoint as is necessary for students who enter 
for the Royal Academy, Local, and other similar examinations. 

London: LoNGMans, GREEN and Co. 





Now ready, price 1s., post-free (cash with order). 
ROFESSIONAL DATE BOOK. For 
Years, from June, 1897, to September, 1899. 

We have pleasure in stating that our NEW DATE BOOK, 
although its size will be the same as formerly (viz., 54 in. by 2% in.), 
will be a considerable improvement on all former efforts. 

Bound in leather, lettered, and edged in gold. 

Has received most favourable comment from every source. 

““A most needful and valuable shillingsworth for all Professional | 
people.” —Vide Press. Early application will oblige. 

SWEETMAN’S CONCERT AGENCY, 163, Grove Street, Liverpool. | 


Two 


Just Published. 


TWELVE EASY VOLUNTARIES 
HARMONIUM 


COMPOSED BY 


MAX OESTEN. 


(Op. 196.) 








SECOND SET. 
Price One Shilling net. 


London and New York: Nove.to, Ewer and Co. 





Just Published. 


BASSO OSTINATO 


COMPOSED BY 


A. ARENSKY. 


(Op. 5, No. 5.) 





ARRANGED FOR THE ORGAN BY 
BURNHAM W. HORNER. 





(No. 44. Organ Arrangements, edited by GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral.) 


Price One Shilling net. 





London and New York: NovEtto, Ewer and Co. 





Just Published. 


GRACEFUL DANCE 


COMPOSED BY 


J. L. ROECKEL. 


ARRANGED FOR VIOLIN AND PIANOFORTE BY 
BERTHOLD TOURS. 








Price Two Shillings net. 





Military Band Arrangement in the Press. 


London and New York: Novetto, Ewer and Co. 








THE STORY OF THE CROSS 


With Short Interludes, giving opportunity for Meditation 


THE WORDS BY 
THE REV, E. MONRO 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 





Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 


THE STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO 


Words only. Price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 








London and New York: Novetio, Ewer and Co. 
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STATEMENT 
Pianoforte Teachers. 


CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, W 


Fanuary 15, 1897. 

WE, the undersigned Pianoforte Teachers—Professional 
Musicians—having attended the NoRMAL oR TEACHERS’ 
Course of the Vircit P1ANo ScHOOL, have much pleasure 
in testifying to the great advantage and utility of the 
“ Clavier’? and “Clavier Method” in the teaching and 
study of the Pianoforte. Having thoroughly tested the 
System, we are convinced of its excellence, and feel con- 
fident that, in making the result of our investigations 
known, we are rendering a service to Pianoforte Teachers 
and the Members of the Musical Profession generally who 
are interested in the true development of the Art of 
Pianoforte Playing. 
Lonpon—continued. 


ABERDEEN :— 
Wm. Fowler. Mary E. Malden. 
BEDFORD :— George B. Mart (Dip., Leip- 


Con.). 

Pattie Michie, L.R.A.M. 
Jeanette Moore, A.L.A.M. 
Edith M. Nield. 
George Gunner. 
Frederick Peachy. 
M. E. Reynolds (Miss) 
May Rivolta. 
Florence E. Sones. 
rE Nettleton Taylor. 

mma Tedder. 


S. W. Churchill, A.R.C.O. 

Margaret A. Plowsmith. 

K. Walmsley (Miss). 
BERLIN, GERMANY :— 

Walter Meyrowitz. 
BIRMINGHAM :— 

H. F. M. Berry, A.R.C.M. 


(Miss). 
Ada L. Richardson, L.R.A.M. 


BRIDLINGTON :— 

Arthur Edgar Perry,A.R.C.O. Agnes G. Tobin. 
a ERA Edith Watts, L.R.A.M. 

Celia Burleigh, F.R.C.O. Emily Williams. 
BRISTOL :— LiIncoin :— 

Mary W. Lock. Anna E. King. 
BuRTON-ON-TRENT :— LIVERPOOL :— 

L. Bond, L.R.A.M., A.R.G.M. C. Heinecke. 

(Miss). MANCHESTER :— 


ORK :— : R. Thorley Brown. 
Mary E. Bergin. j:J Julius (Miss). 

CovENTRY :— homas S. Lythgoe, Mus. 

Ss. Myerscough, Mus. Bac., 


Harry C. Perrin, Mus. Bac., Bac., Victoria. 
F.R.C.O, 


DovEerR:— Oxon, F.R.C 
Helen Ayers, L.R.A.M. Emily Slater. 
EDINBURGH :— MARGATE :— 
Arthur Reynolds. A. Austin Moody. 
EXETER:— MARLBOROUGH :— 


W. S. Bambridge, Mus. Bac., 


Elizabeth H. Evans. 
A.R.A.M., F.R.C.O. 


A. Huxham, L.R. a 


NoTTINGHAM ‘— 

E. L. S. Warren (Miss). Mrs. Bowman Hart. 

Dorothy Wood. 
GRAVESEND OxForD:— 

Geo. R. Ceiley, A.R.C.O. E. Wilmer Madge. 
Hampton :— PEEBLES, N.B. :— 

Lizzie Hammond. John Tait. 
HAsTINGs :— RAMSGATE :— 

Verna Innocent. P. Vincent Henniker. 
LonpDon :— READING :— 

Annie R. Biddington. Charles G. Thomas. 

Marion W. Blenkinsop(Dip., REDHILL :— 

Leipzig Con.). Wm. bs ea. 
Charles G. Broan. Rvpe, Lo 


Johanna Bruch. 
George Budd, A.R.C.O. 
Minnie Callingham. 
Nellie Chaplin. 
. M. Chute, R.A.M. (Miss). 


EW. ‘Goldemith. 
SouTHPORT :— 
Charles E. Bryan, A.T.C.L. 
W. Silkstone Dobson. 


ary Cholmondeley. STOURBRIDGE :— 
Chas. Stiebler Cook, Joseph Mees. 
.A.M. TIVERTON :— 
Amy Sudbury Cooper. Marie Poplawska. 
M. B. Day (Miss). UxBRIDGE :— 


F. K. Deane (Miss). 
Florence Dodd. 

Elsie Evans, A.L.A.M. 
Mary Evans (Dip., Leipzig 


F. J, Sta Mus. Bac., 


Vansant L a W.:— 

Frances M. Potter. 
WeErmar, GERMANY :— 

A. Brougham Churchill. 
YEovIL :— 

O. Hicks (Miss). 


Con.). 
Mary G. Hammond. 
Marie Heimlicher. 
A. Howard (Miss). 
Emlyn Lewis. 








N.B. —The “ Easter Holiday Session " of the ‘‘ Normal or Teachers’ 
Course” will begin Monday, April 19, 1897. Special Circular on 
application to the Secretary. Address as above. 





DEGREES AND DIPLOMAS 
IN MUSIC. 


University Correspondence College. 





CANDIDATES ARE PREPARED BY CORRESPONDENCE 
FOR THE 
INTERMEDIATE AND FINAL EXAMINATIONS 
IN MUSIC 
OF 
LONDON, OXFORD, CAMBRIDGE, AND DURHAM 
BY 


A. H. WALKER, D.Mus., B.A. 


Courses are also provided in the subjects of the preliminary 
examinations. 

For full particulars apply to the Secretary, Burlington House, 
Cambridge. 


TRINITY COLLEGE LONDON. 


For Musicat EpucATION AND EXAMINATION. 
Instituted 1872. 


LOCAL EXAMINATIONS, 1897. 


Lonpon CENTRE.—LocAL COMMITTEE. 

Blakiston, Esq., | Davidson Palmer, Esq., Mus.B. 
H. T. Pringuer, Esq., Mus.D. 

W. John Reynolds, Esq., Mus.D. 
Alfred Rhodes, Esq. 

The Rev. Ernest A. B. Sanders, 


M.A. 
The Rev. W. H. Smart, Mus.B. 
George J. Sumpter, Esq. 
Miss Sophia S. Taunton, L.Mus. 
John Warriner, Esq., Mus.D. 





Sydney F. 
R.A.M 


Jacob Bradford, Esq., Mus.D. 
Arthur Carnall, Esq., Mus.B. 

C. J. Dale, Esq. 

Lloyd Edwards, Esq. 

George F. Grover, Esq. 

Alfred Kirkland, Esq. 

Walter Latter, Esq. 

Allan . Meacher, Ta. A.R.I.B.A. 
B. L. Moseley, Esq. % LL.B. F. Cunningham Woods, Esq., 
Herr C. H. Neiderheitmann M.A, Mus.B. 

The regulations, with dates, are now to be had from the Local 
Secretary, A. W. Sebastian Hoare, A.T.C.L., Lyndhurst, 10, Hilmar- 
ten Road, N.; W. John Reynolds, Esq., Mus.D., Chairman of Local 
Committee. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


COLLEGE OF PIANISTS 


(LIMITED). 














The next Examination will be held in June. 
Particulars, Post-free, from the Hon. Sec., 39, Westbourne Park 
Road, London, W. 





ROYAL 
NATIONAL EISTEDDFOD OF WALES, 


NEWPORT, MON., 
AUGUST 3, 4, 5, AND 6, 1897. 


PRIZES IN MUSICAL SECTION, £900. 
COMPETITIONS 


(Open to all Comers). 
Chief Choral (200 voices) st Prize, £200 





and Prize, £50 


oe 


Second Choral (100 voices) 1st Prize, £75 and Prize, £25 
Male Voice Choirs (80 voices) .. 1st Prize, £70 2nd Prize, £10 
Female Voice Choirs (30 voices) 1st Prize, £25 and Prize, £10 


Glee Competition (30 voices), Prize, £15. 
Orchestral Band Competition (40 performers), Prize, £50. 
Brass Bands Competition (24 performers), Ist Prize, £25; 2nd Prize, 
£15; 3rd Prize, £5. 
Military Bands Competition performers), 1st Prize, £25 ; 2nd Prize, 
; 3rd Prize, £5. 

For further particulars, co List of Subjects, published by William 
Jones, Printer, &c., Newport, Mon. Post-free, 7d. Or apply, Hon. 
Sec., Musical Section, 14, Church Road, Newport, Mon. 

Entries close, May ‘31. 


RIZES for FESTIVAL HY MN TUNES.— 

FOUR PRIZES of THREE POUNDS each. Manchester 

Sunday School Union. Send stamp for conditions to F. WoMERSLEY, 
1, Piccadilly, Manchester. 


OURTEENTH MUSICAL PRIZE COMPETI- 
TION.—FOUR PRIZES of THREE GUINEAS each for 
Tunes suitable to be sung by Children at Sacred Festivals. Send 
stamps for conditions and words of Hymns. 
JAMES BROADBENT, 13, Brunswick Place, Leeds. 
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HOIRBOYS.—Free Education and Board, with 

every care and supervision. Applications for the next vacancy 

occurring in the American Church, Paris, may now be made to Mr. 

Augustus Toop (by letter only), 60, "Berners Street, W., who will send 

all SS and arrange interview. Preference given to sons of 
e 


professional men. 

LANDAFF CATHEDRAL SCHOOL.—A PRO- 

BATIONERSHIP, reducing fees from 75 to 36 guineas, VACANT 
next term, will be competed for on April 8. Choristers join in regular 
work of school, attending only one service daily. The School is 
strictly preparatory for the public schools, &c. Applications from sons 
of gentlemen (age, 8 to 11) must be made to the Rev. Ernest Owen, 
M.A., Head Master. 


OY, with good voice and some experience, 
WANTED, for Church in Scotland. Salary, £35 to £40. 
Apply, M. A., Novello, Ewer and Co., 1, Berners Street, W. 


‘RINITY COLLEGE, Cambridge—A CHORAL 

EXHIBITION of £50, tnnadie for three years, will be offered 

for Competition on Monday, June 21, 1897. ALTO or TENOR. 

Applications should be made, before June 7, to the Rev. R. St. J. 
Parry, Senior Dean, from whom all particulars may be obtained. 




















A” TO WANTED, for St. Michael’s, Chester Square, | 
S.W. Good reader. Stipend, £20. Apply, Organist, 15, 
Cambridge Street, Eccleston Square, S.W. 


7 are, SW. 


LTO and BASS (not Baritone) WANT ED, , at 

once, St. Mary Magdalene’s, Paddington. Salary, £10 each. Good | 
sight-reading and strong voices essential. Communicants. Light | 
a Apply, by letter, to Mervyn Dene, 64, Westbourne Park 
Villas, W. 


Alto WANTED, for Holy Trinity, Sloane Street. | 
Must be good reader. Salary, £25 to £30. Apply (by letter 





only), W. Alcock, The Vestry. 


LTO WANTED, for St. Clement Danes. ‘I'wo | 

Sunday services. Practice, Thursdays, at 7. Communicant. £10. | 
Write, Mr. F. J. Marchment, at the Church, Strand, W.C. Also, two | 
or three voluntary singers, Tenor and Bass. Organ practice in return, 
if desired. Write as above. | 


S T. MARGARET'S, Westminster.—TENOR 
i. E ACANCY. Salary, £30. Must bea perfect reader. Apply to 
emare, 


ANTED, TENOR for St. 


Pimlico. Salary, £15. Good reading indispensable. 
E. E. |] E. D. S., 161, Ledbury Road, Bayswater. 


JOLUNTEER TENOR VOICES WANTED 
Communion and Set Services. Apply, G. Norris, Organist, | 
St. Mary’ s Church, Graham Street, Eaton Square. | 


RISTOL CATHEDRAL. — VACANCY for a} 
BASS (not Baritone). Salary, £70; with an additional £5 | 
annually, reserved for a bonus to be given (conditionally) on the ter- 
mination of service. Two days a week off duty. Only those with | 
really good voices, are thoroughly competent soloists, good readers, 
and experienced in Cathedral music need apply. Candidates must 
send testimonials as to character and musical ability, with statement 
of age and z all | particulars, to the Rev. the Precentor, by April 15. 
BAss (not Baritone) WANTED, for the American 
4 Church of the Holy Trinity, Paris. Must be good reader and | 
very experienced in Anglican Church Music. Cathedral service (one | 
service on week-days). Salary, first year, £110. Apply, by letter only, | 
stating age and giving full particulars of past experience and present | 
appointment, to Mr. Augustus Toop (the Musical Representative), | 
60, Berners Street, W. 


S? , Soho.—W LO BASS. 


. ANNE’S, Soho.—WAN TED, ‘SOLO BASS. | 
15,to increase. Also, two Boys with good voices, and Volunteer 
Altos, Tenors, and Basses. E. H. Thorne, 13, Neville Terrace, 
Onslow Gardens, S.W. 
Bé4ss W ANTED, All Saints’, Devonshire Road, 
South Lambeth, S. W., in return for Lessons in Singing or | 
Piano. Address, Walter Attersoll, 78, Studley Road, Clapham. 
WAN TED, SOLO BASS, ALTO, and CHOIR- | 
BOY, for Choir of Essex Church. Good salaries. Apply to | 
the Organist, on Wednesday evenings, at8 p.m. Essex Church, The 
Mall, Notting Hill Gate, W. 
QoreAn® (Lady) desires ENGAGEMENT in| 
Church Choir. London or suburbs, Ella Challis, 3, Holmdale | 
Road, Stamford Hill, N. 


Coen (pupil of eminent and well-known 
master) will give SERVICES for a short time for expenses, 
or Oratorios, Concerts, &c. Vox, Messrs. Novello, Ewer and Co., 


I, Berners Street, W. | 
Cont RALTO desires ENGAGEMENT at Seaside | 
~ for first week in June, end of August, and beginning of September, 
Miss Lillian Corner, 22, Campbell Road, Bow, E. 


A YOUNG LADY, of good appearance, a brilliant 

Pianoforte Accompeniet, and good sight reader, seeks an 
APPOINTMENT for Concert a or otherwise. ‘References 
to Mrs. Beeseley, Professor of Music, 6, Landsdowne Road, South 
Lambeth, London. 











Gabriel’s Church, 
Apply, | 

















WwW 


RGANIST and CHOIRMASTER WANTED, at 
Trinity Presbyterian Church, Streatham. Two Sunday Services 
and one Week-night Service, followed by Choir practice. A know- 
ledge of Tonic Sol-fa is desirable. New organ by WALKER. Salary, 
£40. Testimonials as to character and ability to be sent, on or before 
Wednesday, April 7, to Mr. J. C. Bumsted, Alveley, Streatham, S.W. 
The Managers reserve the right to make the appointment with or 
without a previous competition. 


RGANIST and CHOIRMASTER WANTED, 
for Wesleyan Church, Beckenham. Liturgy in morning. £50. 
Address, Rev. G. A. Guest, The Manse, Beckenham. 


ONORARY ASSISTANT - CHOIRMASTER 

desired, more especially to help in conducting a small Choral 

Society in the East-End of London. Bass also needed for Voluntary 
Church Choir. H., 24, Harley Street, Bow, E. 


RGANIST.—MR. PERCY H. FELL (late of St. 


Mark's, South Norwood) takes Vacation duties, &c. Address, 
Billiter House, Billiter Street, 


XPERIENCED ORGANIST and CHOIR- 
MASTER desires APPOINTMENT. Excellent testimonials 
and references. Recitalist. Good organ. Address, F. W. L., Messis, 

















Novello, Ewer and Co., 1, Berners Street, W. 
© aiid requires ENGAGEMENT in or near 
London (moderate salary), or would deputise. Highest refe- 


rences. Apply, G., 31, Albert Mansions, Albert Bridge Road, S.W. 


RGANIST, 12 years’ experience (C. of E.), would 

give his SERVICES i in return for Practice. Last appointment 

| held ro years—Musical Service. Henry Limebear, 49, Ambler Road, 
Finsbury Park. 


RGANIST and CHOIRMASTER.—Mr. 
RUSSELL LOCHNER (18 years Org. and C.M.at St. Stephen's, 
Westbourne Park) is willing to accept temporary or permanent Engage- 
| ment, or to deputise. Address, 40, Newton Rd., Westbourne Grove, W. 


RGANIST and CHOIR-TRAINER desires AP- 

POINTMENT, where there is opening for Pupils; or for an 

Engagement in family as Governess. Experienced. Good recom- 
mendations. F 100, at Shelley’s, 38, Gracechurch Street, E.C. 


(\RGANIST desires TEMPORARY DUTY for a 


few weeks. Distance no object. Mr. Dugard, 33, Church Road, 


| Bournemouth. . 
RGANIST and C.M. desires RE-APPOINT- 
MENT. Ex. ref. Comm. Willing to Deputise or assist in 


— Church. A.R., Novello, Ewer and Co., 1, Berners Street, W. 


O ORGANISTS.—Young Gentleman offers ser- 
vices as ASSISTANT-ORG ANIST in exchange for practice. 
| North London preferred. Wheeler, Novello & Co., Queen St., E.C. 
‘ORGANIS IS and others requiring only a limited 
number of their Compositions should send for DINHAM, 
BLYTH and CO.’S SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards, 28, 
Fenchurch Street, London. Established 1872. 


ANTED, first-class Country TUNER for East 

of England district. Must be energetic, pushing, and steady. 
, Married man preferred. State full particulars, experience, age, and 
| Salary. S. B., Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a steady and reliable PIANOFORTE 
TUNER, for country work. Must be willing to canvass. 
| State age, salary, with references and photo, to James Nicholson, 





























| 134) Barras Bridge, Newcastle-on-Tyne. 





ANTED, young man as TUNER. One who 
understands thoroughly Pianofortes, American Organs, and 
Harmoniums. Commission on all sales. Send photo. References 

indispensable. Thuell, Musicseller, Falmouth. 
State 


TUNER WANTED, for provincial work. 
, nature of experience, age, wages, &c., with C.D.V. if possible, 
| and stamped addressed envelope to Practical, Novello and Co., 1, 


| Berners Street, W. 
Ki X TANTED, Out-door TUNER, thoroughly reliable. 
Age, 25 to 30. Wellupinrepairs. Permanency. Hutchinson, 
| Clarence Place, Newport, Mon. 
(WANTED, a thoroughly competent PIANO and 
ORGAN TUNER, REGULATOR, and REPAIRER in 
country (out-door). Good canvasser. Permanent situation to reliable 
young man. Address, Permanent, Messrs. Novello, Ewer and Co.,, 
1, Berners Street, W. 
\WANTED, a thoroughly competent REPAIRER 
and REGULATOR of Pianos and American Organs, &c. 
Apply, stating age, salary required, experience, and references. Allen 
| and Sons, Wolverhampton, 
IRST-CLASS TUNER (and Repairer) requires 


RE-ENGAGEMENT. London and country experience. 
Good references. E. B. D., Novello and Co., 1, Berners Street, WwW. 


"TUNER (experienced—Pianos, Organs, and Har- 

moniums), intending change, desires permanent ENGAGE- 
MENT in good firm (Scotland preferred). Good references. Aged 35. 
Married. Address, Devon, Novello, Ewer and Co., 1, Berners St., W. 
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WANTED, i a first-class TUNER and RE- 

PAIRER, a SITUATION. No objection to go abroad 
Testimonials from leading firm. W. G., care of Clements, 69, Upper 
Brook Street, Manchester. 


ERMANENT ENGAGEMENT REQUIRED by 
r 


First-class TUNER. Seven years’ reference from last place. 
Married. Seaside preferred. R. E., Novello and Co.,1, Berners St., W. 


ANTED, in a London suburb, a young man as 
SALESMAN for PIANOS and MUSIC. Good manner and 
address. Good Tuner. Try over pianos effectively and play well at 
sight. Would be required to tune out-doors half his time during the 
summer months. Apply to Z., Novello, Ewer and Co., 1, Berners 
Street, stating references and salary required. 


SALESMAN, Music, WANTED. Send photo, and 
state age, experience, and salary wanted, to Forte, Novello, Ewer 
and Co., 1, Berners Street, 


NV TANAGER, with knowledge of Sheet and Small 

Goods Trade, WANTED, for Branch. Send photo, and state 
age, experience, and salary expected, to Mezzo, Novello, Ewer and Co., 
1, Berners Street, W. 


ANAGER or SALESMAN.—Thoroughly ex- 

perienced, good buyer, smart salesman, of good address and 

appearance. Highest references. Seven years with present employers 
as Manager, &c. H. R., 92, Rugby Road, Brighton. 


OOD ASSISTANT for Piano, Violin, and Music 

Trade WANTED, for Town in Midlands. Send photo. State 

age, references, previous experience, and salary required. C. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, gentlemanly Youth, about 16, as 
APPRENTICE, in an Old Established PIANOFORTE and 
MUSIC SALOON adjacent to West-End, where he will be able to 
acquire a thorough practical knowledge of high-class Small Goods, 
Sheet Music, Theatre Tickets, Band and Entertainment Department, 
Repairing, Tuning, &c. Premium required. Address, M. Z., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C, 


(BGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, C Coldharbour Lane, close to Brixton Station. 


\RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1A, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


8 geornig WANTED. Compact three manuals and 


edals. Specifications, dimensions, price to Oboe, Messrs. 
Novello, Ewer and Co., 1, Berners Street, 


RGAN.—An excellent Two-manual ORGAN, 

containing 13 stops and all the latest improvements. Price 

only £150. Must be sold to make room for larger instrument. 
Fincham’s Organ Factory, 150, Euston Road, London. 


RGAN for SALE. Two manuals, 13 stops, 
Bourdons, and pedals. Organs tuned and repaired. R. Cope, 
Jardin Street, Camberwell, S.E. 


HURCH ORGAN, 2 manuals and pedals, 18 

stops. £130. Chamber Organ, 2 manuals and pedals, 19 stops, 
pistons, &c.; tubular pneumatic throughout. £150. Eustace Ingram, 
361, Liverpool Road, London, N. 


OR SALE.—Two-manual ORGAN (modern), 

handsome oak case, illuminated pipes, 18 stops, 3 composition 

pedals. Price £200. Address, Organ, Novello, Ewer and Co., 1, 
Berners Street, W. 


ORGAN, by Karn. Good as new. £32 instrument, 
eighteen guineas cash. Suit Mission Church. Address, 
oO. V. T., Novello, Ewer and Co., 1, Berners Street, W. 


) RGANS for SALE or HIRE.—Six new 2-manual 

Organs: 15 stops, 17 stops, 19, 20, 21, and 30 stops; four second- 

hand Organs: 9, 14, 15, and 22 stops. Organs built to any specifica- 

tion, and constructed on the most improved principles of high-class 

work at low prices. Tuners sent regularly to all parts of the kingdom. | 
Alfred Monk’s Organ Works, 550, Holloway | Road, London, 


ORGAN at St. John’s, Redhill, for SALE imme- 
diately. Two manuals, 2} octaves pedals, 16 stops, 3 couplers, 
&c. Apply, Vicar, St. John’s, Redhill. 


HREE-MANUAL ORGAN for SALE, on which | 



























































Blow and Purcell and Handel and Haydn played. Taken from | 
the Danish Church. Splendid tone. Apply, Rev. Dan Greatorex, St. 
Paul's Vicarage, Dock Street, E. 


QO 8GANS (New and Second- hand) for SALE, from | 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


| agel SALE, a 53-Octave ORGAN (The Connois- 
seur), by the SmitH AMERICAN ORGAN Company. Solid oak 
case; 16 speaking stops, 2 knee-swells. List price, 93 guineas ; 
price 25 guineas. Almost new. Apply, E. Bowring, 303, Old Kent 
Road, 


LARGE New Two-Manual ORGAN for SALE. 


Tubular. Great organ, nine stops; swell organ, eleven stops; 
pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 
Son’s, Organ Builders, High Street, Clapham, S.W 


RGAN (Three manuals), to be made to suit any 
place of worship. Organs (Two manuals), 9, 12, and 17 stops. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


WO - MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 

two manuals and pedals, for 75 guineas ; a £350 three- manual and pedal 
“Mason and Hamlin,” 31 stops, 21 sets; a £70 ‘‘ Karn” Organ, with 
Suber’s Patent Pedals, 25 guineas; a £220 two-manual and pedal 
“ Mason and Hamlin,” 65 guineas; a two-manual “ Alexandre” Har- 
monium, 15 guineas. Also several large Organs and Harmoniums by 
Bell, Smith, Estey, Karn, Alexandre, Trayser, &c., at one-third usual 
price. Every instrument guaranteed. Packing or carriage free. In- 
spection invited. Messrs. Stagg and Sons, 56, Red Lion St., Holborn. 


Q GUINEAS. —AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free, Approval. Full price 
paid will be allowed within three years if exchange fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


_J ARPSICHORD. — Fine old Instrument, by 

KirkMaAN, in perfect working order, £40. Harp, double-action, 

aoe Perfect order. £25. Morley, Harp Maker, South Kensington 
tation. 


FAD GRAND, 225 guineas, nearly new, for 
SALE. What offers? Apply to A. Woodward, Promenade 
Villas, Cheltenham. 


14 GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas ; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 112 years), 
91, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


























O PIANO STUDENTS.—Advertiser, having 
entire use of new SEMI-GRAND, best maker, offers half-share 
for 15S. a month. Reply, A. C., Novello and Co., I, Berners St., W. 


IOLIN STRINGS.—Send od. for samples of four 
best “E” Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


INGING. — Lady wishes to DISPOSE OF 
excellent TEACHING CONNECTION. Large town, North 
of England. ¢. C., Novello, Ewer and Co.,  * Berners Street, W. 





O the MUSIC and PIANO TRADES.—A First- 

class SHOP, with Residence over, in the leading thoroughfare 

of a very rising suburb, TO BE LET. Long lease; low rent. Mr. 

Leopold Farmer, 12, High Road, Kilburn, N.W., and 41, Gresham 
Street, E.C. 


UNING CONNECTION “(high- class) for SALE. 
Old-established. Address, E. M. E.,16, Hampstead Road, N. Ww. 


RADFORD ' INSTITUTE.— 








MECHANICS’ 

The LECTURE HALL to LET for Concerts, &c., on Satur- 
day or other Evenings during next winter. Seats 1,400. Further 
information from J. Reddie, Secretary. 


wT ores ORGAN WORKS.— Specifications. 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
| T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


~ R. WILLIS (from Minories, est. 1827), Maker 

e and Importer of Brass and Wood Instruments, Harmonium 

Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
| | Aldgate, E.C. 


| YDRAULIC ENGINES for Organ” Blowing. 
Blennerhasset’s Patent “ Perfect’’ Prize Medal Engines are 
| the. best. 1B, Vernon Street, _ King’ s Cross Road, London, W. Cc. 


F RIEST’S WIFE supplies CASSOCKS, black 

or coloured, gs. to 20s.; Choir Surplices, 3s. to 208.; Priests’ 
from 7s. 6d.; Stoles, 5s. 6d. to £3; Altar Linen, Bags, &c. Material 
cut out and ’ placed or designed and prepared for working. Surplice, 
Church Agency, Ltd., Southampton Street, Strand. 
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THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 





NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


A NEW PIANO for 2: GUINEAS 


This appears impossible, but becomes a fact ifa 
SCHREIBER PATENT RESONATOR 
is attached to an old Piano. 

TRIAL AND INSPECTION INVITED. 








Schreiber Piano and Resonator Co., Ltd. 
80, WIGMORE STREET, W. 





THE FAMOUS SCHREIBER PIANOS WITH RESONATORS. 
NEW and ARTISTIC MODELS from 30 Gns. 


Cash, Hire, or Easy Purchase System. 





Old Pianos taken in Exchange. 





NORMAN AND BEARD, 


ORGAN BUILDERS, 
NORWICH AND LONDON, 


ARE NOW BUILDING 


NEW ORGANS FOR 


LONDON, Holy Trinity Church, Tulse Hill. 

o Chapel of Ease to Croydon Parish Church. 

St. Andrew’s Church, Whitehall Park. 

LIV. ERPOOL, Hartington Road Church, 
BIRMINGHAM, Quinton Chapel. 
NEWFOUNDLAND, Twillingate Church. 
HULL, St. Philip’s Church. 
NORWICH, Concert Organ, The Grange. 
BEDFORD, High School for Girls. 
CORK, Patrick Street Chapel. 
WEYMOUTH, The College. 
CAMBRIDGE, Pampisford Church. 
ROLLESBY, Parish Church. 
CHELMODISTON, near IPSWICH, Parish Church. 
SALISBURY, Breamore Church. 


AND RE-CONSTRUCTING ORGANS AT 
Ashford (Middlesex); 17. Stourbridge; 18, Loftus, &c. 


a 
GESHA SO aN OME Y NH 


~] 
> 





ADDRESS: 
NORMAN AND BEARD, 46, Queen Victoria St., E.C. 
Works, Norwich. 


Autumn, London. Telephone: 416, London. 


Telegrams : 
Normans, Norwich. 294, Norwich. 





Awarded Medal of Honourat the International Inventions Exhibition, 
London, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 








Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or "Legacy Duty, or for Public or 
Private Sale. Terms on application. 


PUBLISHER invites Composers to submit 
MUSICAL MSS. to M. T., care of Dixon’s Advertisement 
Offices, 16, Great Marlborough Street, London, W. 

















VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 








Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1897; 
Paris, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
A 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 








“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.”"—CAMILLo Stvort. 





METZLER AND CO., 42, Marlborough Street, London, W., 
Sole Wholesale and Retail Agents. 


COUNTRY DEALERS, PRIVATE BUYERS, and OTHERS.— 
IMPORTANT AUCTION SALE of PIANOFORTES and other 
Musical Instruments and Miscellaneous Property. 

Monpay, April 5.—Commences the Quarterly Sale of Works of Art, 
Bronzes, China—Musical, Surgical, and other Instruments—Opera 
Glasses, — Télescopes—Paintings, Water-colour Draw- 
ings, Marbles, 

TUESDAY, April 6~-The Assemblage of many Thousand Volumes of 
Books in every description of Literature. 

Wepnespay, April 7—The Concluding Portion of the Sale of Books 
—and two hundred lots of Miscellanies, as on Monday. 

TuHurspay, April 8, and Monpay, April 12.—One Hundred PIANO- 
FORTES, chiefly Modern Instruments by Broadwood and Sons, 
Brinsmead, Bord, Collard and Collard, Erard, Kirkman, Hol- 
dernesse, and others—Harps by Erard—Harmoniums and 
American Organs—Violins, Flutes, and all kinds of Stringed and 
Wind Instruments—Optical, Surgical, and Surveying Instruments— 
Bronzes, Marbles, Carvings, Miniatures, and other mrcape Items. 

Fripay, April 9, and Tugespay, April 13.—The Collection of Paint- 
ings by and after Rubens, Vandyke, Constable, Collins, Turner, 
Webb, McAlpine, and other Artists of the various English and 
Continental Schools—Water-colour Drawings of merit—Etchings 
and Engravings. 

Saturpay, April 10; Monpay, April 12; and Wepnespay, April 14.— 
Miscellanies, comprising Opera and Race Glasses — Scientific 
Instruments—PIANOFORTES, WIND and STRING INSTRU- 
MENTS—China, Books, Paintings, Bronzes, &c. 

Catalogues of any of the above Sales post-free. 


DEBENHAM, STORR and SONS will SELL by 

AUCTION, at their Mart, King Street, Covent Garden, on 
Monpay, April 5, and several following days, at Twelve, the Immense 
ames ° of 

PIANOFORTES, HARMONIUMS, HARPS, 
and Miscellaneous Property, as above. 
magnificent full Concert Grand, by Steinway, in fine con- 

dition, “for Sale, privately. May be seen by ‘cards. 











New and Enlarged Edition, 1897. 


RACTICAL HINTS ON THE TRAINING OF 

CHOIRBOYS. By G. Epwarp Stusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. Clergy- 
men, Choirmasters, School Teachers, and others interested in the 
culture of Boys’ voices, will find this work specially adapted to their 
wants. The vocal theories advanced are clear, concise, and based 
strictly upon the teaching of the most eminent vocal authorities. On 
the subject of Choir Management the book covers a wide field of 
information. Both from a scientific and from a general standpoint it 
is what its name implies, a practical manual, and it is recommended to 
all who are responsible for the training of boys’ voices, 

Price Three Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co, 
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COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 








Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
ae Book renders it indispensable to every well-equipped 
Choir. 


No.17. LimpCloth .. 5 
», 18. Cloth Boards, red edges 6 
», Ig. Small Edition .. Pree 
» 20. Tonic Sol-fa .. te <3 


Anooen 


London and New York: NovELLo, Ewer and Co. 
Bristol: W. CRorron HEmmons, Stephen Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. — 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveELLo, Ewer and Co. 





FOR 1897 FESTIVALS. 





Every Choirmaster should see a copy of the following 


POPULAR, EASY, & ATTRACTIVE CHURCH COMPOSITIONS 
BY 


F. R. GREENISH, Mus. Doc., Oxon. 


ANTHEMS. 
AWAKE, PUT ON THY STRENGTH. 4th 1,000. Price 4d. 
Tonic Sol-fa, 2d. 

Has won golden opinions everywhere. Free from difficulties yet 
full of variety. Sung at Haverfordwest (500 voices), Wellingboro’ (750 
voices), Longwood Church, Huddersfield, and Centenary Hall, Sydney, 
Australia (both with Orchestra). 

Very highly spoken of by the musical press. 
O GOD, MY SOUL THIRSTETH. gth1,000. Price 3d. 

Immensely popular wherever heard. Very easy, with expressive 
Solo for Soprano or Tenor. 
oe GOD SHALL WIPE AWAY ALL TEARS. 

rice 3d. 
From the Cantata “ The Church Triumphant.” 
MAGNIFICAT AND NUNC DIMITTIS in D. Price 3d. 
SIX KYRIES. Price 2d. 
Sogteee copy of any of the above sent Post-free, on application to 
F. R. GreENIsH, Haverfordwest, from whom may also be had 
Gochesteal Parts of ‘‘ Awake, put on thy strength.” 
London and New York: NovE.LLo, Ewer and Co. 


Just Published. 
(Bright and Easy.) 
HANT SETTINGS, in the Key of G, to the 
Morning and Evening Canticles. Price Twopence. Specimen 
copy sent, post-free, 14d., from the Composer, JoHN PALMER, Old Deer, 
Aberdeenshire. 
London and New York: Novetto, Ewer and Co. 
By the same CoMPosER: 
TARANTELLE in F minor, for the Pianoforte. Price 2s. 


HURCH MUSIC sy AUGUSTUS TOOP. 


MAGNIFICAT AND NUNC DIMITTIS in D. Chiefly in unison. 
Price Threepence. 
“An effective, yet easy service, and is sure to please.”—Musical 
News, May 27, 1893. 
TE DEUMinC. For Festival or General use. Price Sixpence. 
“ The style is, generally speaking, broad, dignified and Church-like.” 
—Musical Times, August 1, 1895. 
MAGNIFICAT AND NUNC DIMITTIS in A. For voices in 
unison, with ad lib. harmonised parts. Price Fourpence. 
‘“Musicianly in the refinement of its harmonisation.”—Musical 
Standard, February 16, 1895. 
London and New York: Nove to, Ewer and Co, 

















Also, just Published. 
KYRIE AND CREED in D minor. To suit Parish Choirs. Price 
Sixpence. In use at Canterbury Cathedral. 
WEEKES and Co., 14, Hanover Street, W. 





CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 








SERVICES. 
Two apy sy of me Venite o Chant ennes No. 1 (in G), 
No.2(in A). ‘ “a ‘a oo. 
Te Deum inE ‘ ae ie ea <a - a a 
Benedictus and ubilate inE .. “a ee _ ae as: aan 
Magnificat and Nunc dimittisinE  .. “s me ne oo 
Cantate and DeusinE .. oe “ e “a an oe Se 
Communion Service aa ees ay ne ia “a «+ 
Preces and Responses... ae - a « oo 46 
Tonic Sol-fa. 
Magnificat and Nunc dimittisin F .. re = es aa ie 
“ - ‘i , ee a a ee a 
a ue o i i ae a ‘aa ow -3ae 
ANTHEMS. 
Easter ANTHEM—" If we believe” . ae 


” Tonic Sol- fa it es “« we 
ti “1 Will magnify Thee”’ a a 
Pe Tonic ‘Sol- fa oe Tad. 





Festivat—" O clap your hands.” aa ‘ «- 4a. 
” ” ” Tonic Sol- “fa aa ia ee 2d. 
aa “T was glad” aa os a“ ae Se 
ee «< Tonic Sol-fa wa a és «« & 

Sonc—“ By the Wayside” (Soprano), with Violin —e and 

Organ or Harmonium 4 « met 
“The Last Prayer” (Contralto) ‘ee we “ ~»o a 
ORGAN. 

Twelve Short Easy Pieces.. a T aa rt net 2s. od. 

Three Short Andantes ee xe ‘s ua pe » ~=«28. Od. 

Minuetto es “a “Y ee aa f o we 

Ave Maria... 1s. 6d. 


London and New York : " Novetto, Ew ER 2 and Co. 


HE PRECES and RESPONSES for MORNING 
and EVENING PRAYER; also the Litany with Organ 
Accompaniment for the Priest's Part. Set to music by H. T. WEtcH. 
Price 4d.; 2s. 6d. perdozen. Also Te Deum laudamus, set to Original 
Chants. Price 2d.; 1s. per doz. 
London and New York: Novetto, Ewer and Co. 








Just Published. 
IX OFFERTORY SENTENCES, with THREE- 
FOLD AMEN. Composed by Wo. Horst. Price 4d. 
London and New York: NoveE.Lo, Ewer and Co, 





Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: Nove.io, Ewer and Co. 


Second Thous: 
AGNIFICAT and NUNC ‘DIMITTIS in F. 
By ARTHUR CARNALL, Mus. Bac., Cantab. Price 4d. 
Sample copies free from A. CARNALL, Penge. 
London and New York: Nove.tio, Ewer and Co. 








Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WivuiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


N EW TUNES (Eight) for SCHOOL FESTIVALS, 

by Dr. Hives, CALEB SimpEr, &c., including Special Queen’s 
Commemoration Hymn. Music, 7s.; words, 2s. Special title-page 
for quantities. Send stamp for sample to SuNDAy ScHooL Union, 
1, Piccadilly, Manchester. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: NoveEtLo, Ewer and Co. 











Very effective, and not difficult. 


EDWYN A. CLARE’S 
WHITSUNTIDE ANTHEMS. 





WHEN THE Day oF PENTECOST. 5th 1,000.. ea “a +o 

THE Lorp REIGNETH. 5th 1,000 (Sol-fa, 2d.) we ua a | 

PRAISE THE LorD, O JERUSALEM. 17th1,000__.. “a <« 
Sung by 400 voices at Doncaster. 

PopuLtar MAGNIFICAT AND Nunc pimiTTIs in D. 9th1,000 .. 4d. 


Full of vigour and flowing melody. 
London and New York: Novetto, Ewer and Co, 


ARMONY, CHORDALanpCONTRAPUNTAL. 
Price 5s. By Henry Hires, Mus.D., Oxon. F.R.C.O. 
Lecturer on: Harmony and Musical Composition in the Victoria 
University and the Owens College, and Professor in the Royal 
Manchester College of Music. 
Joun Heywoop, London and Manchester. 
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FOR LENT. 





THE 


| STORY OF THE CROSS 


FOR VOICES AND ORGAN 
BY 


EDWARD BUNNETT, Mus.D., CanrTas. 





Price TWOPENCE. 





By same Composer: 


’.TWO SETTINGS OF THE 


BENEDICITE 


One in E major and one in F major. 





’ Price TWOPENCE EACH. 





London and New York: Nove.to, Ewer and Co, 





a “ An attractive and effective composition.”—Musical Times. 
i “ An easily learnt Anthem.”—Sheffield Daily Post. 
. ‘A most devotional composition.” —Newcastle Chronicle. 


“This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.”—A berdeen Fournal. 

“Smoothly and pleasantly written.”— Western Times (Exeter). 

“Tuneful, and easy to sing.”—Leeds Mercury. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 
London and New York: Nove.to, Ewer and Co. 


HYMNS FOR EASTER. 











BARNBY. Curist THE LorD Is RISEN TO-DAY ar oo 9d. 
W. T. BEST. Jesus CurisTIs RISEN .. 6 oe ee 3d. 
Dr. IONS. Jesus CurisT IS RISEN TO-DAY oe oe oo Kad. 
J. B. CALKIN, LiGut’s GLITT’RING MORN BEDECKS .. oo Idd. 
V. NOVELLO. Jesus Curisr Is RISEN TO-DAY .. oe cio a 





Nine Hymns witu Tunes rrom “THE HYMNARY” = 


Christ the Lord is risen to-day .. .. G. J. Elvey. 
Far be sorrow, tears, and sighing oe .. C. Steggall. 
Welcome, happy morning! age to age shall say 


A. Sullivan, 

Come, ye faithful, raise the strain . A. Sullivan. 

' At the Lamb’s high feast we sing .. +» German. 
The day of Resurrection .. oe ae -- H. Smart. 

! Jesus Christ is risen to-day Ch. Gounod. 
j O Blessed Trinity . --Old Melody. 
Soon the fiery sun miesiling German, 


London and New York: Novetto, Ewer and Co. 


Just Published. 











AN EASY 
CHORAL COMMUNION SERVICE 
In the Key of G 
COMPOSED BY 
WALTER J. CLEMSON, M.A. 
Price 2d. (8 cents). 
London and New York: Novetto, Ewer and Co. 





' XAMS.—To Teachers and Students.—Catalogue 
Biographies, &c.), post- tees, 


‘ of Musical Literature (Memoirs, 








HERSEY, Bookseller, Thornton Avenue, Chiswic k. 


home and abroad. 





NEW EASTER MUSIC, &c., 
By CALEB SIMPER. 


IF YE THEN BE RISEN WITH CHRIST. 


Price 4d. Tonic Sol-fa, 2d. A powerful and inspiring Anthem, 
containing a grand and impressive Bass Solo. 5th 1,000. 
Also the following universal favourites :— 

*O LET YOUR SONGS BE OF Him. 8th an ee ee oe os fae 


*AND BEHOLD I AM ALIVE. Ioth 1,000. eo oe ee oo 4G 
*To Him BE GLory. 8th 1,000 .. oa. 
*KinG oF Kincs. New and ver popular Easter Anthem... oe hh 


Twenty-third Thousand. Now ready. 
*CHRIST OUR PAssoveR. New aw Anthem. toth1,0o00 .. 4d. 
*1 am He ruat Livetu. 16th 1,0 oe .- 4d, 
Sung at several Choral Festivals. 


ANNIVERSARY PIECES, &c. 


No. 1 nai SERVICE. Six pieces ae sis a oe &. 
" Words only, 3s. 6d. per 100. 26th 1,000. 
N *ANNIVERSARY SELECTION. Seven pieces.. ae oo 
0.2 { Words only, 3s. 6d. per 100. 16th 1,000. 
N { NEw FLower SERVICE. Six pieces <s me 
0. 3 Words only, 3s. 6d. per 1,000. + Just published. 
N *ANNIVERSARY SELECTION. Six piecesand Anthem .. 2d. 
0. 4 Words only, 3s. 6d. per 100. New. 
Easy Hoty Communion Service in E flat. 14th 1,000.. - 4d. 
*Easy Hoty Communion Service in G. 5th 1,000 oe eo 4d, 
Hoty Communion Servicein F, rth edition .. oo 6d. 
PopuLar Festa Cuant TE Deum in A flat. 8th1 000... eee: 


Te Deum inG, 14th edition. 4d. Te Deum in F. 3and edition 3d. 
CELEBRATED MAGNIFICAT AND Nunc Dimittisin F, 73rd edit. 4d. 
Sung at Fifteen Choral Festivals. 
Favourite MAGNIFICAT AND Nunc pio. in E flat. 
Sung at Three Choral Festivals. 
MACNIFICAT AND NUNC DiMITTIS in G, 12thedition .. -. 4d. 


27th edition 4d. 


New FesTav MaaniricaT AnD Nunc DIM. in B flat. 2nd 1,000 4d. 
*New MAGNIFIcaT AND Nunc pimittisinD. rothedition .. 4d. 


Partly in unison. Already a great favourite. 
Selected for Festival of North Connor Church Choral Union. 


Those marked ) are also veiaaunniaas in Tonic Sol-fa, 





THE ROLLING SEASONS 


A New Sacred Cantata. By CaLes SIMPER. 
Price 1s. 6d. net. Tonic Sol-fa, rs. net. 
Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures, The music, both V ‘ocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. It is especially suitable 
for Church use at Whitsuntide ‘and Harvest-tide. 

Opinions :— We are all charmed with Cantata. My choir like it 
so much,”—‘The ‘Rolling Seasons’ is splendid. “Cantata is 
delightful. I am sure it will have a large sale.”—‘ We have Cantata 
in rehearsal, and like it very much.” — Cantata is bold, effective, and 
unique; we are much pleased with it.’ —* Rolling Seasons’ is 
exceedingly pretty.’ ’—“T like Cantata much, and shall prepare it for 
Whitsuntide.”—“ I am simply charmed with the Cantata; you have 
certainly achieved a great success.”"—“I consider it a ring studded with 
Gems.”’—"A perfect specimen of what a Cantata should be,” &c. 


FOR QUEEN’S COMMEMORATION. 
HAPPY ARE THE PEOPLE. New Anthem. 3d. 
Written in the same style as the same Composer's “ HE IS RISEN,” 

of which 81 Editions have been printed. 
New Song, GOD BLESS OUR QUEEN. Net rs. 6d. 
Also a small octavo edition, harmonised for Choirs and Schools, &c. 
Price 2d. (Compass, C to E. } 
New Whitsuntide Anthem. 
IN MY FATHER’S HOUSE ARE MANY MANSIONS. 
Sol-fa, 2d. ; Old Notation, 3d. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Sumy Co., 220, Wabash Avenue. 


EASTER EVE 
NEW SACRED SONG 
By CHARLES GOUNOD 
WITH VIOLIN AND ORGAN OBBLIGATO. 


Keys, G, A (compass C to E), B flat, and C. 2s. net. 
London: Paterson and Sons, 26, Castle Street, Berners Street, W. 





SONGS py T. E. SPINNEY. 
THE SEA HATH ITS PEARLS. 
THE SINGER NOT THE SONG. 


Two Shillings each net. 





London and New York: NoveLLo, Ewer and Co, 
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ANTHEMS FOR EASTER. 








Above all praise and all ee: “a -» Mendelssohn 14d.| Lord Christ! when Thou hadst overcome .. -- Haydn 
*All men, all things .. . as as -- _ Mendelssohn 4d. | *Lord, Thy arm hath been — ry os we Spohr 
As Christ was raised os ne ‘cd ..G. A. Macfarren 2d. | *Lo, the winter is past ae at .. B. Farebrother 
*As it began to dawn.. ae wa “a -» M.B. Foster 14d.| Lo, the winter is = “a ue a ‘a H. Gadsby 
As it began to dawn a “. “f C. Vincent 3d. Magnify His Name . a a - «.  G.C. Martin 
*As Moses lifted up the serpent es as ite F. Gostelow 3d. | My belovedspake .. oe ad aa Pe H. Purcell 
As we have borne .. va ee ee -. J. Barnby : My heart was glad .. te “eo a aa A. Carnall 
At the Lamb’s high feast . as ee ae --E. V. Hall 3d. Not unto us, O Lord on os an H. Gadsby 
Atthe Sepulchre .. ce re .. H. W. Wareing 4d. | *Not unto us, O Lord “ «e “a ..T. A Walmisley 
*Awake, thou that sleepest.. ‘ oe ne .. J.Stainer 6d. | *Now is Christ risen.. ee ee «e as G. B. Allen 
*Awake up, my glory.. a we we i“ . Barnby 14d. | *Now is Christ risen . <a ‘<a J. E. West 
Awake up, my glory.. ; pee ah ay . Haynes 14d. | *Now on the first day of the week re aa .» H. Lahee 
Awake up, my glory.. a aa re ua .- M. Wise 3d. Oclap your hands .. ‘ os a M. Greene 
Be glad, O yerighteous .. ae Po aa .. H. Smart 4d. | *Oclapyourhands .. ‘ oe “6 “a .. J. Stainer 
*Behold, the Angel ofthe Lord . oe .. B. Tours 14d.| Oclapyourhands .. * as ee -. E.H. Thorne 
*Behold the Lamb—All glory to the Lamb ‘e Spohr 14d.; Oclap yourhands .. aa “ os -. TT. T. Trimnell 
*Blessed be the God and Father .. es ~ S.S. Wesley 4d. | *O come, let us sing .. ‘“ ew ae oa M. B. Foster 
Blessed be Thou .. on os “a ‘a Kent 4d. | *O give thanks ae ea ee ae ‘on . Goss 
Blessing and glory . “a ae sa ue ea Boyce 14d.| O give thanks a “ «a ae SS: Vesley 
*Blessing, glory - a ale ~ ee .» B. Tours 4d. | *On the first day of the week oe re ee E. M. Lott 
Break forth into joy.. ae - ‘a . J. Barnby 14d. | Open to me the gates a we as ‘+ -. F, Adlam 
*Break forth into joy ie as ap 4 Coleridge- Taylor 3d. | *Praise Hisawful Name .. ee ee ee ey Spohr 
*Break forth into joy ee ee oe .. T.R. Prentice 6d. | Praise Jehovah Pe wa “ Gs es iienddeaaie 
*Break forth into joy re aa .. B. Steane 3d. | *Rejoice in the Lord ae ee aa ea J. B. Calkin 
*Christ being raised from the dead a = G.J. Elvey 14d. | *Rejoice in the Lord aa ia ra na G. J. Elvey 
Christ being raised from the dead a ae .. S. Webbe 14d.| Rejoice in the Lord re a re “a G. C. Martin 
Christ both died and rose .. aa a .. E.W.Naylor 3d Rejoice, O ye people aa a Mendelssohn 
Christ is risen - “sé ‘a on .. G.B.J. Aitken 3d. | *Sing praises unto the Lord we ‘Ww. ‘A. C. Cruickshank 
Christ is risen “a me ‘a .. J.M.Crament 3d. | *Sing praises unto the Lord we wa ae Ch. Gounod 
Christ is risen ae P ke re re G. J. Elvey 14d.| Singtothe Lord .. ‘a pe we .. Mendelssohn 
*Christ is risen : ‘ «a “s .. E.H. Thorne 14d.| Thanks beto God .. as ‘aa «a .. J. W. Gritton 
*Christ is risen ae oe es ee .. J. V. Roberts 3d The Day of Resurrection .. Ke <a aa E. V. Hall 
*Christ our Passover we a “e Pe P .Goss 14d.| *The end of the Sabbath .. aa 7 ‘<a A. Carnall 
Christ our Passover.. a we es "E. V. Hall 3d. | *The first day of the week.. a ie ae .. B. Steane 
Christ our Passover... ee ka ae -G.A. Macfarren 2d The Lord hath brought us “ aa .. E.H. Thorne 
*Christ our Passover we we e .. B. Tours 14d. | *The Lord hath done ne things ae “a .- _H. Smart 
*Christ the Lord is risen to- day ‘we “ - E. V. Hall 3d *The Lord i is King .. ae ee J. Pittman 
Come, ye faithful .. Me “se na E. V. Hall 3d. | *The Lordis King .. ue “s a .. TT. T. Trimnell 
For it became Him . tie ee a a .. ©O.King 14d.| The Lord is my strength .. ‘t ae a -Taylor 
For us the Christ .. ye ne re Ch. Gounod 3d. | *The Lord is my strength .. Se aa W. H. Monk 
*From Thy love as a Father aa vs me Ch, Gounod 14d. | *The Lord is my strength .. =< ine a V. Novello 
Give thanks untoGod_ .. = - “e ‘a Spohr 4d. | *The Lord is my strength .. ae oe “a -. H. Smart 
God hath appointed a day.. a ae aa B. Tours 14d.|*The Lordisrisen .. we on ne .. G.M. Garrett 
God, Who is rich in — ae ae i] G.M. Garrett 14d. | *The strain praise re <s as “a “ A. Sullivan 
*Halleluj Mel ee ex _s ah .. Handel 2d. | *Thestrifeiso’er .. +s ee .. B. Steane 
Hallelujah | | Christ is risen “ % B. Steane 3d. | *They have taken -~ my Lord.. ea “a -. J. Stainer 
*Hearken unto Me .. “ ae ae .. M.B.Foster 14d.| This is the day : “a ‘ea <a se S. C. Cooke 
*Heisrisen .. 6 a as H. Gadsby 14d.| This is the day ae aa oe e “a E. V. Hall 
*If we believe that Jesus died 1. ee J. Goss 14d.| This is the day ee “ as « . G. A. Macfarren 
If we believe that Jesus died .. ee "G.A.Macfarren 2d This is the day * oe oe es ..A. W. Marchant 
If ye then berisen .. aa as J. Naylor 3d. | *This is the day ee ee ee “a : - J. Sewell 
I declare to you the Gospel es an A. C. Cruickshank This is the day “s * . Turle 
I will alway givethanks .. Me as 1. B. Calkin 14d.| When Christ, Who i is our life, shall appear ae J. V. Roberts 
*] will alway give thanks .. “ aa “i Clarke-Whitfeld 3d When my soul fainted within me ae J. F. Bridge 
I will greatly rejoice me a aia A.C. Cruickshank 4d. | *Who is like unto Thee? ; re a A. Sullivan 
*I will magnify Thee ee ue we ae J.B. Calkin 4d. | *Why rage fiercely the heathen? . aa re Mendelssohn 
I will magnify Thee ae us ae ae B. L. Selby 14d.| Why seek ye the living? .. “<3 ae A. Alexander 
*I will mention ee a ate as A. Sullivan 6d Why seek ye the living ? (Two- part) ia “s M. B. Foster 
I will sing of Thy power re Pe a as M.Greene 4d Why seek ye the living? .. a os Be aha —— 
*I will sing of Thy power .. <a si xa A. Sullivan 14d.,; Why seek ye the living? .. ° as af F. Peel 
Jesus Christ is risen to-day <“ re aa .. O.King 4d Worthy the Lamb— Hallelujah !.. oP “a -» Crotch 
Let God arise ae ws M. Greene 6d. | *Worthy is the Lamb oe « .. J. ¥F. Barnett 
Lord, before Thy footstool bending S5 ae Spohr 3d. *Worthy is the Lamb a <a -» Handel 


Anthems marked thus 7 to be had in Tonic Sol-fa, 1d. » 14d., and ad. eac ich. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





CAROLS FOR EASTER. 


Rey. T. HELMORE. anianme FOR ae -TIDE. Words, 14d. ; 
Melody, 6d... ea . Vocal score 1s. 





J. T. FIELD, Four Easter Carors wa F rr os 40 
The Crown is on the Victor’s Pie. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 





E.G.MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 14d. 
London and New York: Nove.io, Ewer and Co, 





Just Published. 


IS IT NOTHING TO YOU? 
ANTHEM FOR HOLY WEEK 


FOUR-PART ARRANGEMENT FOR S.A.T.B. 
COMPOSED BY 


MYLES B. FOSTER. 








Price Threepence; Tonic Sol-fa, Three-Halfpence. 





London and New York: Novetto, EweR and Co. 


EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 


SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 


(OR ORGAN) 


GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul's 
Cathedral, 1895. 





Price One Shilling. 


London and New York: Novetro, Ewer and Co. 





RIDE ON! RIDE ON IN MAJESTY 
HYMN FOR PASSION SUNDAY 


Words by the Very Rev. DEAN MILMAN 
SET TO MUSIC BY 


ARTHUR HENRY BROWN. 


Price Three-Halfpence. 





London and New York: Novetio, Ewer and Co. 
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NEW 
EASTER ANTHEMS. 


Just Published. 


O COME, LET US SING 


BY 
MYLES B. FOSTER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





Just Published. 


_THE STRIFE IS O’ER. 


COMPOSED BY 


BRUCE STEANE. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





WHEN CHRIST, WHO IS OUR 
LIFE, SHALL APPEAR 


BY 
J. VARLEY ROBERTS. 


Price Twopence. 





OPEN TO ME THE GATES 


BY 
FRANK ADLAM. 


Price Fourpence. 





I DECLARE TO YOU THE GOSPEL 


BY 


W. A. C. CRUICKSHANK. 


Price Fourpence. 





LO! THE WINTER IS PAST 


BY 


BERNARD FAREBROTHER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





WORTHY IS THE LAMB 


COMPOSED BY 
J. F. BARNETT. 


Price Three-Halfpence ; Tonic Sol-fa, Three- Halfpence. 





THE FIRST DAY OF THE WEEK 
BR uC E STEA NE. 


Price Threepence ; Tonic Sol-fa, Twopence. 





THE DAY OF RESURRECTION 


COMPOSED BY 


E. V. HALL. 


Price Threepence. 





HEARKEN UNTO ME 


COMPOSED BY 
MYLES B. FOSTER. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence 





London and New York: Nove.to, Ewes and Co, 


THE 


CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


THE WorRDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HyMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


Organist and Director of the Music at St. Alban’s, Holborn. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus, price Threepence. 





London and New York: Nove.io, Ewer and Co. 





YAY? SPTIT 
SAVIOUR OF THE WORLD 
(SALVATOR MUNDI) 

A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM Hoty ScriPTURE BY 


FREDERICK E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 





Price Two SHILLINGS AND SIXPENCE. 





Lvuadon and New York: Nove.to, Ewer and Co. 








GETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 





London and New York: NovE._o, Ewer and Co. 


- VEXILLA REGIS — 


The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 


SET TO MUSIC BY 
H. R. SHELLEY. 
Vocal Score, paper cover, Two Shillings and Sixpence. 


London and New York. NoveELLo, Ewer and Co. 
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7 BERTHOLD TOURS. 
CANTATAS. " SONGS. 8. D 
The Home of Titania. (Female Voices) .. i - Old Ireland. A collection of Ancient Irish Melodies. 
A Festival Ode ie ~ oe ue Sig The words by the Author of — Halifax, 
" Gentleman ”’ : a 2 6 
SERVICES. A Dream of Love. rm A ond C) .- =a eas 2 0 
‘ F . er The Bells of Lee. (In E flat and G) -. each 2 0 
Morning, Evening, and Communion Service in F ey nr d 
esand .. - 4 xe ww 20@ 
(Sol-fa, gd.) A Wish . 13 
Also in Separate Numbers, from 3d. to 9d. each. a8 ey 
Morning, Evening, and Communion Service. (in Little Coquette ai _ r 6 
Unison) .. 1 6 Oh! say not woman’s love is  oenahe wala 
Also in Separate Numbers, from "3d. to 6d. each. O mother, dear, good-night .. ¥ 3 
E Communion Service in C. (Short Setting) 1 0 May blossoms .. ee I 6 
Evening Service in D.. ae as ; o 4 How shall I picture mee lady Sele “a re oe 
Evening Service in B flat o 6 Because ofthee. (InDandF) .. .. each 2 0 
Evening Service in D.. oe o 6 | Solitude.. 2 0 
— Stars of the summer night 2 0 
D ANTHEMS. Tears of Childhood 1 6 
| Behold, the Angel of the Lord. (Easter) .. o 13 The sea hath its pearls 1 6 
(Sol-fa, 14d. ) To blossoms ee I 6 
Blessed are they that dwell in Thy house .. o. O PIANOFORTE MUSIC. 
. : (Sol-fa, 1d. ) Dreaming. (Sketch) .. I 6 
as Blessing, glory, wisdom, and thanks (Sol-fa, 2d.) © 4  Berceuse . 2 i 7 2 6 
Christ, our Passover, is sacrificed for us. (Easter) 0 13) peyx Esquisses. (En forme de danse) a 
, (Sol-fa, 134.) Ephéméron. (Caprice Etude) i ee eS 
God be merciful unto us - -(Vocal Parts, 1s.6d.) 1 6 Séraphine. (Morceau de Salon) — 
God hath appointed a day. (Easter) (Sol-fa, 14d.) © 14 Witches’ Dance 6 
In Thee, O Lord, have I put my trust (Sol-fa, 1d.) 0 3 | gonatina Nas a3 a” AG Do eg 
It shall come to _— (Whitsuntide) (Sol-fa, 13d.) 0 14 Juvenile pn Eight Characteristic Pieces for 
O come, let us sing to the Lord. (Harvest) = Om Plecsfiete Dew .. o@ 
(Sol-fa, 14d.) 
O Salutaris Hostia .. re a ORGAN MUSIC. 
= O Saving Victim “«< o 13) Fantasia. (In form of an Offertoire) I 6 
O joyful light. (Trinitytide).. | .. ae -. © 4 | Menuetto Io 
Praise God in His Holiness .. .. (Sol-fa, 13d.) o 3 | Postlude Io 
Sing, O heavens. (Christmas) . (Sol-fa, 13d.) o 14) Allegretto Grazioso ee ee as << Fo 
The pillars of the earth are the Lord’ S ws o 14/ Four Sacred Melodies. (O Salutaris Hostia, Faith, 
There were Shepherds abiding in the Salis. Repose, and Melodie Religieuse) oe os 3G 
(Christmas) oe pe . (Sol-fa, 13d.) o 13 . . re 
While the earth remaineth. (Harvest) (Sol-fa, 14d.) © 13 ae VIOLIN MU SIC. 
Rejoice in the Lord. (Harvest) .. (Sol-fa, 13d.) 0 14 The Violin. (NqQ.17. Noveilo’s Music Primers and 
‘ = Educational Series).. (Paper boards, 2s. 6d.) 2 0 
CAROLS. Thirty Melodies. Written expressly to be used in 
Daybreak =" connection with the Author’s Violin Primer. 
inh hina) 310) 2 
i elve) .. 3 0 Pianoforte) ‘a ea 
PART-SONGS. Suite from the music to Shakespeare’ s‘Hamlet” 3 0 
a iiitiidiiy sx sc 7s VIOLONCELLO MUSIC. 
Hymn to Cynthia. (Male Voices) .. = «. O 3 Thirty Melodies. (No. 2. Novello’s Albums for 
New Year’s Song of ms .. (Sol-fa, 1d.) o 14 Violoncello and Pianoforte) .. se se SG 
Stars of the summer night .. .. (Sol-fa, 1rd.) o 14 : + Ny 
The days of long ago.. =f xe Se ARRANGEMENTS 
Therainbow .. ..  ..  .. (Sol-fa,1d.) 0 1} FOR THE PIANOFORTE. 
Allis peace .. aa .. (Sol-fa, rd.) o 14) The Messiah (Handel) a as Folio 3 0 
Summer and Winter . ae “a ue ee .. © 1} Elijah (Mendelssohn).. ae a -» Folio 3 0o 
The stars beyond the cloud. (s.s.a.) a -- © 3 | Mors et Vita (Gounod) Ae of .. Folio 5 © 
To stay at home is best. (s.S.A.) 4. rr .. © 3 | The Redemption (Gounod) .. ae .. Folio 5 0 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
é 
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MUSIC SUITABLE FOR SERVICES 
H.R.H. THE PRINCE OF 
HOSPITAL FUND. 


‘Let not Thine Hand be stretched out to 
Receive, and Shut when Thou 
should’st Repay.” 





THE WORDS SELECTED AND THE MUSIC COMPOSED BY 
JOHN STAINER. 


Cuorav RecIrT. (s.A.T.B.)—‘' Let not thine jhand be stretched out to 
receive, and shut when thou should’st repay.’ 

“ Give unto the Most High according as He hath enriched thee.” 

“ Reject not the supplication of the afflicted, neither turn thy face 
from a poor man.’ 

“Be not slow to visit the sick, for that shall make thee to be 
belov ed.” r 





SoLo (Soprano or Tenor) AND CHORUS. 
“ Lord, shower upon us from above 
The sacred gifts of mutual love; 
Each other’s wants may we supply, 
And reign together in the sky.” 
Soto (Bass).—‘*When thou hast enough, remember the time of 
hunger; and when thou art rich, think upon poverty and need.” 


Price 3d. ; Tonic Sol-fa, 14d.; Words only, 3s. per 100. 


Will be Published immediately. 
HOW SHALL WE TEACH OUR 
CHILDREN 
HYMN IN COMMEMORATION OF 
“THE QUEEN’S NURSES” 
THE DEAN OF ROCHESTER 
(S. REYNOLDS HOLE) 


THE MUSIC COMPOSED BY 


GEORGE C. MARTIN, 


Mus. Doc. 





Price Three-Halfpence. 





London and New York: Novettio, Ewer and Co. 
TOILERS OF THE DEEP 
CANTATA 
FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—“ Toiling and toss ‘d on the restless sea,” 
CrapLe Sonac—“ Come, my baby, come aw. ay. 
Cxuorus—" Oh, ho! for ‘the winds that blow.’ 
BaLLAD—“ A mermaid dwelt in dz ays of old.” 
Trio—“ The twilight grey is falling.” 
Sonc—" O manly hearts that brave the sea.’ 
CuHorus—" Dark and darker grows the a ia 
Cuorus—" A prayer for those at sea.’ 
INTERMEZZ0—" Break of day.” 
DvuetT—“ Through golden mists of morn.” 
CRADLE Sonc—No. 2. 
Cuorus—“ Now let songs of gladness rise.”’ 











Price Two Shillings. 
Words, Five Shillings per hundred. 





London and New York: Novetio, Ewer and Co, 


WALES’S 


For the National Commemoration, 1897, 


SUNDAY, JUNE 2orn, AND OTHER OCCASIONS. 





CANTATA 


SONG OF JUBILEE 


FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 
Special Edition, One Shilling and Sixpence. 


BY 


DR. JACOB BRADFORD. 


“ This cantata will be found a very useful and important addition to 
the programmes of musical societies during the Diamond commemora- 
tion. The solo work is but slight, requiring only soprano and tenor 
voices, and the choruses are within the compass of any ordinary 
choral society. Orchestral parts can be had, but the work could be 
performed with organ accompaniment.”—Norfolk Chronicle. 





NATIONAL ANTHEM 


AS PERFORMED at tue ROYAL ALBERT HALL, MARCH 17, 
WITH MILITARY BAND AND ORGAN. 





GOD SAVE OUR GRACIOUS 
QUEEN 


JUBILEE ARRANGEMENT 


Specially adapted for Thanksgiving and other 
occasions 


BY 


DR. JACOB BRADFORD. 


Price Sixpence. 





London and New York: NovELLo, Ewer and Co. 





NATIONAL HYMN 
FOR THE QUEEN’S LONG REIGN. 


Price Threepence. 





SOVEREIGN OF ALL! 
WILL ORDAINS 


MUSIC BY 


DR. JACOB BRADFORD. 


WHOSE 





London and New York: NovEtto, Ewer and Co, 


COMMEMORATIVE MARCH 


Piano Solo, Three Shillings; Duet, Five Shillings. 

















WO INAUGURAL ADDRESSES on MUSIC, | 


delivered at Edinburgh by Sir Herpert OAKELEY. | 
Edinburgh: James Tun, Publisher to the University. 


Copies of this March, and the Orchestral Parts of all the above 
Works can be obtained of 
Dr. Jacop Braprorp, 157, Kennington Park Road, London, S.E. 


WORKS SUITABLE FOR THE GENERAL THANKSGIVING, 
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FOR COMMEMORATIONS OF THE QUEEN’S REIGN 


TWELVE 


HYMNS WITH TUNES 


FOR USE AT SERVICES IN 
Commemoration of the Queen’s long Reign. 











FIRST LINE, AUTHOR. COMPOSER. 
Au, SWEET THE SUNSET GLOW a ar ee oe Rev. W. J. Ferrar .. me «o *)..B. West. 
CHILDREN, SEND A SONG OF PRAISEt ee aa -. Rev. W. J. Ferrar .. a .. *Dr. C. H. Lloyd. 
ENGLISH HEARTS AND ENGLISH VOICES... oe .. Rev. W. J. Ferrar .. ee .. *Sir W. Parratt. 
FROM EVERY CLIME, FROM EVERY SHORE .. ee -» Rev. B. Reynolds .. mC .. *Dr. G. C. Martin. 
FroM THE DEEP HEART OF OUR PEOPLE. oe -» Rev. W.St. Hill Bourne .. .. fSir A. C. Mackenzie. 
Gop oF Nations, LorD ALMIGHTY .. wa “ .- Rev. S. Childs Clarke aa .. {Sir J. Barnby. 
Gop, THE SOURCE OF ALL CREATION o- “ee -» Rev. S. Baring-Gould . +Sir J. Barnby. 
GREAT KING OF KINGS, TO THEE WE PRAY .. oe .. Rev. H. D. Rawnsley He .. tJ. H. Maunder. 
HAPPY CHILDREN WE HAVE BEEN! .. ee on .. Rev. S. Baring-Gould er .. Sir Arthur Sullivan. 
LET ALL THE LAND WITH ONE ACCORD ee ee -» Rev. S. Childs Clarke mc .. *Dr. H. Keeton. 
LONG LOVED, LONG HONOUR’D QUEEN oe ee .. Francis T. Palgrave oe .. *B. Haynes. 
0 KiNG OF KINGS, WHO GIVES THE POWER TO ALL .. DeanofRochester(S. Reynolds Hole) *Dr. J. F. Bridge. 

* Written expressly for this Hymn. + Now published for the first time. t Specially written for Children. 





Complete, with Music, price 2d. Tonic Sol-fa Edition, price 2d. Words only, price 1d., or 5s. per 100. 
MILITARY BAND SELECTION (in the Press). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ELEMENTARY EXAMINATIONS, 1897 


THE ASSOCIATED BOARD 
The ROYAL ACADEMY of MUSIC & The ROYAL COLLEGE of MUSIC. 


Messrs. NOVELLO & CO., sole Publishers of the whole of the Music required for the above, have 
issued the same in five Books, as under :— 
BOOK I.—PIANOFORTE. 
Exercises :—Aloys Schmitt, Preparatory Exercises as far as No. 20. 
Stupies :—Czerny, Op. 599, No. 59; Czerny, Op. 849, No. 3. 
(Franklin Taylor’s Progressive Studies, Nos. 12 and 16, Book I.) 
Pieces :—Beethoven, No. 2, in F, of Two Sonatinas, First Movement. Schumann, Stiickchen, in C, Op. 68, No. 5. 
BOOK II.—VIOLIN. 
Exercise :—No. 43, Nos. 1 to 4. (Page 29, Tours, “ The Violin,’’ Novello’s Primers.) 
Stup1Es :—Tours, ‘“‘ The Violin.” No. 49, in C major. No. 50, in A minor (first bowing only). 
Pieces :—Battison Haynes, ‘“‘ Twelve Sketches for Violin and Pianoforte.” No. 1, ‘‘ Thoughts.” 
Dolmetsch, Twelve Easy Pieces. No. 6, Polonaise. 
BOOK III.—SINGING, SOPRANO. 
ScaLEs :—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone’s 50 Lessons for the medium part of the voice; Nos. 1 and 2 (Novello’s Edition). 
Sone, Schubert, ‘‘ Praise of tears.” 
BOOK IV.--SINGING, MEZZO-SOPRANO. 
ScALES :—To be sung in every key within the compass of the voice. 
ExERcISES :—Concone’s 50 Lessons for the medium part of the voice; Nos. 3 and 4 (Novello’s Edition). 
Sone, Randegger, ‘‘ At night.” 








BOOK V.—SINGING, CONTRALTO. 
ScaLEs :—To be sung in every key within the compass of the voice. 
ExeRcIsES :—Concone’s 40 Lessons for Contralto; Nos. 1 and 2 (Novello’s Edition). 
Son, Macirone, “ Lullaby.” 





PRICE ONE SHILLING EACH NET. 
Postage, 1d. each Book. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FOR COMMEMORATIONS OF THE QUEEN'S REIGN 


ANTHEMS. 
*MY HEART IS INDITING Myles B. Foster 
Tonic Sol-fa, 2d. 
LET EVERY SOUL BE SUBJECT. For 
Soprano and Tenor Soliand Chorus J. Stainer 
Tonic Sol-fa, 14d. 
LORD, THOU ART GOD. For Tenor Solo and 
Chorus -. J. Stainer 
THE KING SHALL | REJOICE : R. Stewart 
BEHOLD, O GOD, OUR DEFENDER. 


F, W. Hird 
LORD OF LIFE. ans from ‘A Jubilee Ode.” 
(S.A.T.B.) A. C. Mackenzie 


Tonic Sol- fa, 13d. 
BLESSED BE THE LORD THY GOD. 
J. F. Bridge 
Tonic Sol-fa, 2d. 
Performed at the Royal Jubilee Service in West- 
minster Abbey, June 21, 1887. 
T. Attwood 


tI WAS GLAD Sie . 
fHALLELUJAH CHORUS (‘* Messiah ”’) 
Handel 
Tonic Sol-fa, 1d. 
HEAR, O GOD, HEAR MY CRY (Psalm Ixi.). 
Hebrew and English Bible (Revised) Version 
A. M. Friedlander 


tCORONATION ANTHEM, “The King shall 


rejoice” .. Handel 
tCORONATION ANTHEM, ‘“‘ Zadok the Priest” 
Handel 


Tonic Sol-fa, 14d. 
CORONATION ANTHEM, “Let Thy hand be 


strengthened ”’ Handel 
CORONATION ANTHEM, “My heart is indit- 
ing” oe oe . oe Handel 





Ss. 
fe) 


RESPONSES AND CANTICLES. 


Arthur Sullivan 
-- Boyce 
John Goss 


FESTIVAL TE DEUM 

‘TE DEUM inA 

THANKSGIVING TE DEU M i in D 
Folio, 2s. ; Vocal Parts (folio), 2 


THE RESPONSES and PROPER PSALMS, 
with Chants for the Accession Service ‘ 


*MAGNIFICAT and NUNC DIMITTIS in c 


ee 


H. Gadsby 

*MAGNIFICAT and NUNC DIMITTIS in B flat 
(Nox3) ss : J. Stainer 
*MAGNIFICAT and ‘NUNC DIMITTIS in A 
(NO: 2). se -. J. Stainer 
*MAGNIFICAT and NUNC ‘DIMITTIS i in B flat 
H. Smart 


MAGNIFICAT and NUNC DIMITTIS in B flat 
(Scored for Military Band) ..G. C. Martin 





MUSIC FOR THE ORGAN. 


VICTORIA—OUR QUEEN! March. Founded 
on themes from Barnby’s popular National 
Song oe ie ; John E. West 

String Parts, 2s. "Wind Parts, 5s. 6d. 
Military Band A rrangement (in the P vess). 
IMPERIAL MARCH oe E, Elgar 

String Parts, 2s.; Wind Parts, 7s. 
Military Band Arrangement, 7s. 6d. 

FOVERTURE. Occasional Oratorio ed 

Arranged by W. T. Best . 


* Orchestral Parts, MS., can be hired. 
+ Performed at the Queen’ 's Coronation, 1838. 


iS} 


d. 
4 


Ow 


1} | 


0 | 


| PART-SONGS. 


|GOD SAVE THE QUEEN. Arranged by 

Sir Michael Costa 
| Tonic Sol-fa, 1d. 
| Ditto, ditto. Arranged by Vincent Novello 
| Vocal Parts, 6d.; Orchestral Parts, 3s. 
| Ditto, ditto. Harmonised by Vincent Novello 
Tonic Sol-fa, 1d. 

ditto. Arranged for Male Voices by 
(Sol-fa, 1d.) J. Barnby 

Arranged for Three Parts (s.s.A.) 

Gaelic words (‘‘ Dhia, Gleidh an crun”). 
| Tonic Sol-fa, 1d. 

RULE, BRITANNIA. Harmonised by 

(Tonic Sol-fa, 1d.) Vincent Novello 

THE TRIUMPH OF VICTORIA. Madrigal. 

For Five Voices (S.S.A.T.B.) J. Stainer 
Tonic Sol-fa, 2d. 
ALL HAIL, BRITANNIA. Madrigal, by A Lotti 
QUEEN OF OUR ISLE. Chorus (s.s.T.T.B.) 
(Sol-fa, 13d.) Sir Henry R. Bishop 
'THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus .. . A.C. Mackenzie 
Ditto. Arranged for s.a.T.B. ae es 
Tonic Sol-fa, 14d. 
ENGLAND. (S.A.T.B.) 
Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) 
YE GALLANT MEN OF ENGLAND. (s.a.T. B. ) 
E. Hecht 

(s.A.T.B.) 

H. Hugh Pierson 
Chorus’parts, 6d. ; Orchestral parts, 5s. 6d. ; 
Tonic Sol-fa, 14d. 

HURRAH FOR MERRY ENGLAND. Solo, 
| with Chorus. (S.A.T.B.)... H. Hugh Pierson 
Tonic Sol-fa, 1d. 
|__ Ditto, Arranged for s.s.a. (Sol-fa, 1d.) 

| HURRAH FOR MERRY ENGLAND. 

(Sol-fa, 13d.) Francesco Berger 

HURRAH! HURRAH! FOR ENGLAND 

J. F. Bridge 

| Now PRAY WE FOR OUR COUNTRY 

(with new second verse by G. E. Troutbeck) 

(S:AVT.B.) Be . Eliza Flower 
| Tonic Sol- fa, rd. 

| *Ditto. Arranged for Three Parts (s.s.A.) 

PATRIOTIC PART-SONGS for the use of the 
Army, Navy, and Volunteers. Arranged and 
| adapted by James Tilleard complete 
Or, in 19 Nos., 1d. each. 
| SOLDIERS BRAVE AND GALLANT BE 
| (S.A.T.B.) : Gastoldi 
| Ditto. Arranged for $.8.A. oe a 
| 
| 


SCHOOL SONGS. 


Ditto, 


*Ditto. 
Ditto. 


.. J. L. Hatton 


| YE MARINERS OF on 


(s.a.7.B.) 


ee 





| 
Four-part Songs.) 


TRIOS. 
| “ALBION . Marie Wurm 
“ST; GEORGE FORENGLAND G. A. Macfarren 
TWO-PART SONGS. 
/*YE MARINERS OF ENGLAND H.H. Pierson 
|*SONS OF BRITAIN ee -. Thos. Facer 
UNISON SONGS. 
*HURRAH FOR ENGLAND W. W. Pearson 
*OLDENGLAND’SHEROES Rev. W. J. Foxell 
*NEPTUNE AND BRITANNIA Rev. W. J. Foxell 


combined. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


° 


| (See also above for s.A. and 8.s.a. arrangements of various 


° 


ie) 


te) 
fe) 
fe) 


For other Patriotic School Songs, see Novello's Catalogue and Lists. 


*,* The pieces marked * are issued in Staff Notation and Tonic Sol-fa 


Dr 





° 
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FOR COMMEMORATIONS 


OF THE QUEEN'S REIGN 





CANTATAS. 


Cuorav BALtap, 
THE BANNER OF ST. GEORGE 
For Chorus and Orchestra 
The Words by SHAapcotT WENSLEY 


THE MUSIC BY 


EDWARD ELGAR. 





Price 1s. 6d. 
Tonic Sol-fa, rs. Words only, 12s. 6d. per 100. 
Orchestral Parts (in the Press). 


| DEDICATED, BY GRACIOUS PERMISSION, TO Her Majesty THE QUEEN, 


THE FLAG OF ENGLAND 


BALLAD 
For Soprano Solo, Chorus, and Orchestra 
The Words by Rupyarp KIpLinG 
THE MUSIC BY 


J. FREDERICK BRIDGE. 


Price rs. 6d. 
Tonic Sol-fa, 9d. Words only, 12s. 6d. per roo. 
Orchestral Parts (in the Press). 





DEDICATED, BY GRACIOUS PERMISSION, TO HER Majesty THE QUEEN. 


VICTORIA; or, THE 


BARD’S PROPHECY 


A CANTATA 
For Soli, Chorus, and Orchestra 
The Words by Rev. CHARLES KENT 


Tue Music sy G. F. 


HUNTLEY, Mus. Doc. 


Price 2s.; Tonic Sol-fa,1s. | Words only, 15s. per 100. 


CANTATA 


A JUBILEE ODE 


Soprano and Tenor Soli, Chorus, and Orchestra 
The Words by JosepH BENNETT 
THE MUSIC BY 


A. C. MACKENZIE. 


Price 1s. 6d. Words only, 15s. per roo. 
String Parts, ros. 6d. Wind Parts and Full Score, MS 





DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 


CARMEN SAZCULARE 
ODE 
For Soprano Solo, Chcrus, and Orchestra 
The Words by TENNYSON 
THE MUSIC BY 


C. V. STANFORD. 








Price rs. 6d. Orchestral Parts and Full Score, MS. 





PART-SONGS AND CHORUSES. 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. | DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 


THE QUEEN’S SONG 


For Soprano, Alto, Tenor, and Bass 


The Words by SiR EDWIN ARNCLD, K.C.I.E., K.S.I. 


THE MUSIC BY 


EATON FANING. 


Price 4d.; Tonic Sol-fa, 2d. | Words only, 3s. per 100. 
String Parts, 2s. Wind Parts, 5s. 
Military Band Arrangement, by DAN ‘Goprrey, Jun., 7s. 6d. 
Arranged also for Female Voices (s.s.A.), 3d. ; Tonic Sol-fa, 14d. 


VICTORIA—OUR QUEEN 
A PATRIOTIC CHORUS 
For s.a.T.B. or Unison 
The Words by A. C. AINGER 


THE MUSIC BY 


JOSEPH BARNBY. 


Price 3d.; Tonic Sol-fa, 14d. Words only, 3s. per 100. 
String Parts, 1s. Wind Parts, 2s. 3d. 
Arranged also for Female Voices (s.A.), 1d. ; Tonic Sol-fa, rd. 











| ALL HAIL THE GLORIOUS REIGN 


A COMMEMORATION ODE 
For Chorus and Orchestra (can be sung also unaccompanied) 
The Words by CLIFTON BINGHAM 
THE MUSIC BY 


F. H. COWEN. 


Price 4d.; Tonic Sol-fa, 2d. _ Words only, 3s. per 100. 
String Parts, 2s. Wind Parts, 6s. 
Arranged also for Female Voices (s.s.A.), 3d.; Tonic Sol-fa, 14d. 


THE QUEEN! GOD BLESS HER 


A PATRIOTIC PART-SONG 
For Soprano, Alto, Tenor, and Bass 
The Words by MAY BYRON 
THE MUSIC BY 


MYLES B. FOSTER. 








Price 14d. ; Tonic Sol-fa, 1d. Words only, 3s. per roo, 
| Arranged for Solo and Three-part Chorus (s.s.A.), 14d. 
Male Voice Arrangement (A.T.B.B.), 3d. 





MARCHES. 
FOR PIANOFORTE. 


IMPERIAL MARCH 


BY 


EDWARD ELGAR. 
Price Two Shillings. Organ Arrangement, Two Shillings. 


VICTORIA—OUR QUEEN 


Founded on themes from BArnBy’s popular National Song 
BY 
J. E. WEST. 
Price Two Shillings. Organ Arrangement, Two Shillings. 





ORCHESTRAL MUSIC. 
VICTORIA—OUR QUEEN 


MARCH 
| Founded on themes from BArnBy’s popular National Song 
| By J. E. WEST. 


String Parts, 2s. Wind Parts, 5s. 6d. 
Military Band Arrangement (in the Press). 


| IMPERIAL MARCH 
| By EDWARD ELGAR. 
| 





String Parts, 2s. Wind Parts, 7s. 
Military Band Arrangement (in the Press). 





SIX HYMN TUNES 


| Arranged for Military Band, by Dan Goprrey, Jun. (in the Press) 





LONDON & NEW YORK: 


NOVELLO, EWER AND CO. 
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Just Published. 





REPEATEDLY PERFORMED WITH GREAT SUCCESS AT THE PROMENADE 
Concerts, QuEEN’s Hatt, Lonpon. 


| CORONATION MARCH 


FULL ORCHESTRA | 
COMPOSED BY | 


Py PERCY PITT. 


(Op, 21.) 








Arranged for the Pianoforte by the Composer, 





Price Two Shillings net. 
String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Organ Arrangement (in the Press). 





______ ann ae York: Novetio, Ewe and Co. 
JUBILEE FESTIVAL MUSIC 


WILLIAM HAYNES 
(Hon. Organist of Malvern Priory Church). 


¥ TE DEUM AND JUBILATE 


Suitable for Parish Choirs. Reduced price, 6d. 


. VICTORIA JUBILEE MARCH 
j For the Organ (Pedal obbligato), introducing the National Anthem. 
Price 2s. net. 
London and New York: Novetto, Ewer and Co,; 
Or of the Composer, St. Cecilia’s Lodge, Malvern. 
Just Published. 


TT wot We TT ~ rl. TT x x 
ONE QUEEN, ONE FLEET, ONE FLAG 
A FEDERAL GREETING 
Four-part Song for s.a.T.B., or Solo and Chorus, with Pianoforte 
Accompaniment. The Words written by S. L. E. 
THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 
Price Three-Halfpence. Orchestral Score and Parts may be hired. 
London and New York: NoveLto, Ewer and Co, 


TO CHORAL SOCIETIES AND SCHOOLS, _ 


FRED. TRUSSELL’S POPULAR SONG 
THE QUEEN, GOD BLESS HER 


(A British Toast) 
“ Thy sixty glorious years surpass 
All that the world has seen. 
Ged Bless our Empress! Mother! Friend! 
God save the Queen!” 
Specially written and composed in honour of the Diamond Jubilee. 
Price Four Shillings. 
Arrangements: Quartet, s.a.T.B. Price 4d. net. 
Two-part Song for Treble voices, 2d. net; Tonic Sol-fa, 1d. 
Doremi and Co., 9, Argyll Place, Regent Street, W. 














RECEIVED AND ACKNOWLEDGED BY HER MAJESTY THE QUEEN. 


HE ROYAL CHORAL MARCH —* GOD'S) 
BLESSING ON OUR SOVEREIGN REST.” Arranged | 
for Soprano or Tenor Solo and Chorus, by WIL.iAM J. Youna, | 
Composer of Popular Four-part Songs. Price 4d. | 
God's blessing on our Sovereign rest, | 

And on her subjects free; 
May Queen and country both be blest | 
This year of Jubilee ! | 





On history’s page no fairer name, 
No purer life appears; 
What age can match, in deeds or ame, 
, Victoria’s sixty years ? 
London and New York: NoveLto, Ewer and Co.; 
Or, Composer, 51, Barton Arcade, Manchester. 





’ Part-Song (s.a.T.B.) for Her Majesty's Diamond Jubilee. 
Written by W. Parker Ropinson. Composed by T. Simpson 
(Editor, &c., of the Burnley Tune Book). 

“O noble Queen of England, | 
| 


Ready, April. | 
O NOBLE QUEEN OF ENGLAND. Joyous} 
| 


Thou Empress of the Free: 
We hail with exultation 
Thy Diamond Jubilee.” 
All Glee Parties, Choral Societies, and School Festival Committees | 


i should see this Part-Song, which is bright, joyous, and tuneful, and | 
t very suitable for marching, &c. Price 4d. 
‘ London and New York: Nove.io, Ewer and Co. 


Burnley: T. Simpson. 





| VIVAT REGINA. Savite, 1660, with five new verses. 
| 


Just Published. 


NATIONAL MARCH 


With Vocal Trio (ad lib.) for the Pianoforte. Composed by 
W. F. MARTIN. 


Price Two Shillings net. 
Rosert Cocks and Co., 6, New Burlington Street, London, W. 


(mona MUSIC for the DIAMOND JUBILEE, 
By Sir HERBERT OAKELEY. 


A JUBILEE LYRIC. Text by the late Lord Rosstyn. 
Two Chorales or Hymn Tunes: No. r. VICTORIA, for Church 
and Queen; No.2. REGINA, for 1897. ; 
THE LONGEST REIGN. Ode by the Hon. Mrs. Garpyne, 
DAWN AND EVENTIDE, 1837—1897. Text by Rev. Grecory 
Smit, LL.D. 





1660, For use at 
Public Dinners, &c. 


Apply to the Composer, Dover. 





OD BLESS VICTORIA.—For Concerts, Ser. 
vices, Celebrations—Sung with enormous success at Sunday 
Concert, St. George’s Hall, Liverpool. ‘ Audience and orchestra 
alike rose at this song, which is best described as a patriotic Hymn 
with a most stirring chorus.” Verses may be reprinted. Post-free on 
receipt of P.O., 1s., to A. D. PARKER (P.G.O.), Lichfield. 


Just Published. 


PRIZE CANTATA 
A SONG OF THANKSGIVING 


By J. HUMFREY ANGER, Mus. Bac., Oxon. 
For Solo Voices (Contralto and Tenor), Chorus, and Orchestra. 
This work gained the Jubilee Gold Medal offered to local composers 
by the Bath Philharmonic in 1887. 
Price One Shilling. 
The Full Score and Orchestral Parts in MS. may be hired from the 
Publishers. 





By the same Composer: “ Bonnie Belle.” Madrigal for six voices, 
This work gained the Medal and Molineux Prize offered by the 
Madrigal Society in 189>. Price 6d. 
London and New York: NoveLio, Ewer and Co. 


SUITABLE FOR CHOIR FESTIVALS. 


PRAISE THE LORD 


ANTHEM 
By W. A. C. CRUICKSHANK, Mus. Bac., Oxon. 
Price Fourpence. 


Full Score and Band Parts may be hired. 
London and New York: Novetto, Ewer and Co. 














Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Rrpaway. 
Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 
Sung with immense success by Eaton Faning’s Select Choir at the 


| Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 


Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 


Also, NEw Part-SoneG, by same Composer. 


THREE FISHERS WENT SAILING 
Words by Ki1nGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
* An immense success.” 
London and New York: NovE.Lio, Ewer and Co. 





8vo, 


THE CYCLISTS 


PART-SONG FOR S.A.T.B. 
Words by EpwarD OXENFORD 
MUSIC BY 
W. W. PEARSON. 
Orchestral Parts lent gratis for performance. 
Apply to the Composer, Elmham, Dereham. 
London and New York: Nove.Lo, Ewer and Co. 





Now Ready. On the 1st of each Month, 228 Cols. 2d. ; Post-free, 34d. 
NM USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 
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Just Published. 


THE CHILDREN’S SUPILEMENT 


BEING A COLLECTION OF 


HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 


Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence ; paper covers, Threepence. 


London and New York: Novetto, Ewer and Co. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 
London and New York: Novetto, Ew ER and Co. 


-s WORKS 











FOR 
CHORAL SOCIETIES AND CHOIRS. 
s. d. 
THE SILVER STAR. Cantata. Ladies’ voices i we & 6 
THE LORD IS MY SHEPHERD. 8vo ae es <a & 8 
BY THE WATERS OF BABYLON. 8vo _.. 4 eb 
Both for Chorus, without Soloists. 
EVENTIDE. Part-Song. 8vo.. .. Oo 2 
By N. KILBURN, Mus. B., Cantab. 
London and New York: Novetto, Ewrr and Co. 
‘ R 
Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 
The Skaters .. ws +. 3d.| The Oyster Dredgers .. 2d. 
The Lake .. oe .- 3d.| Evening 2d. 


*TisMorn.. .. 3d. | *Sweet to live (38th ‘thou. y 2d. 
Sweet Spring (Madrigal) «» 3d. | *Welcome, young Spring!.. 2d. 
The River .. ee 3d.| *The Anglers (14th thou.).. 2d. 
Over the mountain side -- 3d./ The Dream of Home oe 2d. 
Soul of living music +» 3d.| Summer and Winter ee 2d. 
The Stormy Petrel .. . 3d. | *Departed Joys ‘i ad. 
The Coral Grove .. es 3d.| There's beauty i in the deep 14d. 


Pibroch of Donuil Dhu .. 3d.| Soldier, rest! ° ee Id. 
Blow, Western Wind! .. 3d.| Woodsin Winter .. .. 1d. 
Stars of the Night .. «. 3d.| Autumn ee ee ee Id. 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (60th thousand) .. ee . ee 3d. 


Three Children Sliding. (roth thousand) .. “ « oe Ste 
A Ryghte Merrie Geste .. “a =e as “ ‘s 4d. 
The Snow-white Doe .. ee ee oe ee ee 4d. 
*Ben Bowlegs (EDWARD OxENForD) oa ‘i oe ee wo 3 
The Carrion Crow ee es ee oe oe ee oo & 
Call John! .. es a “ ee ee ee ee 30. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse... .. 4d.| The Ocean 
OfftoSea .. ee «» 4d. | *The Ironfounders (36th thou. ) 3¢ 
ager Chorus .. ve «- 3d.) The Cyclists .. ee oe 4d. 
he Lifeboat .. ae se 40 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NoveEtio, Ewer and Co. 


Now READY, Vol. 5 of THE NEW MUSICAL 

EDUCATOR. "By Joun Gretc, Mus. Doc., assisted by a staff 
of specialists. Orders invited through Professors and Masters, to 
whom an advantage will be given. Apply to W. R. Howe t and Co., 








Just Published. 


FOR ORCHESTRAL SOCIETIES. 








TAMING OF THE SHREW 


OVERTURE FOR ORCHESTRA 


ARTHUR NORTON WIGHT. 


Conductor’s Copy, 3s.; Band Parts, 8s. net. 


London: Laupy and Co., 139, Oxford Street, W. 
Just Published. 


THE PILGRIM’S PROGRESS 


SACRED CANTATA 
FOR SOLI AND CHORUS 
MUSIC BY 


FLORENCE WICKINS 


WRITTEN BY 


ANNETTE BAKER. 


Post-free, Three Shillings net. 
Separate Nos., full music size, price Two Shillings each net. 


Duet, for Baritone and Bass, OF HEAVEN’S JOYS. 

Song, THE SHADOW OF THE CROSS (compass, C to F). 
O SHEPHERD DIVINE (compass, D to F). 

____ London: V WICKINS and Co. . 41, New Bond Street, W. Street, W. 











” 


WHAT IS THE ROOT? 


THE STUDENT’S GREAT DIFFICULTY REMOVED. 
Root of any Chord discovered with ease and certainty. 
The Scales, or Keys, determined at once, to which any interval, triad, 
or short musical phrase belongs. 
INVALUABLE TO ALL CANDIDATES FOR EXAMINATIONS, 
VIDE IMPORTANT TESTIMONY (setow) FROM PROMI- 
NENT PROFESSORS AND TEACHERS. 


Price 1s. 6d.; Post-free, 1s. 7d. 
J *T* - 
TONALITY ann ROOTS 
NEW TREATISE BY 
ARTHUR J. GREENISH, Mus. Doc., Canras., 
F.R.C.O., F.R,A.M. 
EXTRACTS FROM LETTERS RECEIVED :— 

From Professor E. Prout, Mus. Doc. (Dublin University). 

“T have read your pamphlet with great interest and pleasure, and 
consider it most valuable and useful. I shall certainly recom- 
mend it to my pupils.” 

From F. Davenport, Esq. (Professor, R.A.M.). 

“T find your work clear, novel, and interesting. 
the result of experience in teaching.” 

From Ernest A. Dicks, Esq., F.R.C.O. 

“ You deserve the thanks of teachers and students alike for your 
extremely valuable and useful work. The usual difficulties of 
root discovery vanish before the intelligent student who tho- 
roughly masters the rules which you give with such simplicity.” 

From Dr. Gorpon SaunpErs (Professor, T.C.L.). 

“Many thanks for book. Students will find it very valuable, 
whether they are theoretical or practical ; especially pianoforte 
students,” 

From Dr, RAtpu DunsTAN. 

“T like your book much: it is most ingenious.” 

London: Office of The Organist and Choirmaster, 9, Berners St., W 
THIRD ENGLISH EDITION. 


N THE SENSATIONS OF TONE AS A 
PHYSIOLOGICAL BASIS FOR THE THEORY OF 


MUSIC. 
By HERMANN L. F. HELMHOLTZ, M.D. 


Translated and specially adapted to the use of Musical Students by 

ALEXANDER J. Ettis, F.R.S 

With 68 Figures engraved on Wood, and 42 ee in Musical Notes. 
Royal 8vo, 28s. 

LonGMANS, GREEN and Co. 


It is so evidently 





London: 


HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 








Bedford Row Chambers, 42, Theobalds Road, London, W.C. 


London and New York: Novetto, Ewer and Co. 
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CHAPPELL & CO.S PUBLICATIONS. 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 














Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the acccmpaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent a uthorities." 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A| LALLA ROOKH. Cantata, by FREDERICK CLaAy. Paper, 3s. 6d. net. 
—* for Children. By W. H. Sontey JouHNson and REGINALD | FRIDOLIN; or, THE MessAGE To THE Force. A Dramatic 
TKINS. Price 1s. 6d. net Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 
GRAY'S ELEGY. Cantata, by A. CELLIER. Paper, 2s. 6d. net; | THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 
cloth, 4s. net. InGoLpsBy and GEeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 
FAUST. Dramatic Legend, by Hector Berrioz. New Edition. net; Harmonjum part, 1s. net; Tonic Sol-fa, rs. 6d. net. 











3s. 6d. net; cloth, 5s. net ; Tonic Sol-fa, 2s. 6d. net. THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 
GOD IS LOVE. A Sacred Cantata, by Mrs. JosepH RoBINSON. | SuLLIVAN. Paper, 5s. net; cloth, 8s. net. 
aper, 3s. net ; cloth, ros. 6d. net. | TRIAL BY JURY. Comic Operetta, by W.S. GILBERT and ARTHUR 


KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. | SuLLIVAN. Paper, 3s. net. 
POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 
1. Hymn of the Fisherman’s Children. Adapted to a Melody from | 15. The soft winds around us (The Gipsy Chorus). From Weber's 





Hérold’s ‘‘ Zampa.” “ Preciosa,” 
2. Fays and Elves (In mia fe). From Flotow’s “ Marta.” | 16. See how lightly on the blue sea (Senti la danza invitaci). From 
3. Spring’s bright glances (In Elvezia non v’ha), From Bellini’s Donizetti’s ‘‘ Lucrezia Borgia.” 
“La Sonnambula.” | 18. On yonder rock reclining. From Auber’s “ Fra Diavolo.” 
5. Here we rest (Qui la selva). From Bellini’s ‘La Sonnambula.” | | 19. Happy andlight. From Balfe’s ‘Bohemian Girl.’ 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” | 22. Come, old comrade (The celebrated Chorus of Old Men). From 
7 — ,(Rataplan). From Donizetti's ‘‘La Figlia del Reggi- Gounod’s “ Faust.” 
mento 23. ’Gainst the by acl of Evil (The Chorale of the Cross). From 
8. The Gipsy’ s Star (Vedi! le fosche). From Verdi's ‘Il Trovatore.” Gounod’s “ Faus 
9. War Song of the Druids (Dell’ aura tua profetica), From Bellini’s | 28. The tuneful pata of Robin’s horn. Tyrolese Chorus from 
“ Norma.” Rossini’s “‘ Guglielmo Tell.” 


Come to the Fair! (Accorete giovinette). From Flotow’s “ Marta.” | 29. The Chorus of Huntsmen. From Weber's “ Der Freischiitz.” 
Friendship (Per te d’immenso giubilo). From Donizetti's “Lucia | 92. Hail to the bride! From Wagner’s ‘“‘ Lohengrin.” 





di Lammermoor.” 34. A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
13. Away, the morning freshly breaking (The Chorus of Fishermen). “ Der Freischitz.” 

From Auber’s “ Masaniello.” 35. Behold! how brightly breaks the morning. The Barcarolle from 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). From Auber’s “ Masaniello.” 

Gounod’s “ Faust.” The Harvest Home. From Mozart's ‘“ Le Nozze di Figaro.” 

NEW SE RIES (8vo SIZE). 

52. The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From Planquette’s ‘Rip Van 
53- You swear to be good and true. From Cellier’s “ Dorothy.” inkle.” 


To be continued, 


NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo size). 


R.J.S. Stevens 3d. 





118, Venetian Song (F. Paolo Tosti). s.a.T.B. .. King Hall 3d. |122. Sigh no more, ladies. A.T.T.B.B. ee 

119. Mighty Lord (Gounod’s “ Marche Religieuse "’). s.a.T.B. 123. Peace, perfect Peace. S.A.T.B... oe oe . Gounod 3d. 
King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.a.T.B. Pe “ King Hall 3d. 

120. Soft and Low (from Gounod’s ‘‘ Mock Doctor”’), s.A.T.B. 125. Hark! my soul (Gounod). s.A.T.B. .. .» King Hall 3d. 
King Hall 4d. = Soldiers’ Chorus (‘‘ Faust”). S.A.T ee Gounod 4d. 

121. Crossing the Bar. s.S.A.T.B.B... . Arthur M. Gosdhart d. A Regular Royal Queen (‘“ Sonido’ mt. ee Sullivan 6d. 


3d. | 127. 
To be continued, 


‘Complete Lists on n application to 
CHAPPELL AND CO., Ltp., 50, New Bond St., London. 
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\ a ° 
A COLLECTION OF 
ae PART-SONGS, GLEES, AND MADRIGALS. 
M., the 
ng the ~. 
IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 
FIRST SERIES. 
17 All among the barley (Prize)... ..  .. E. Stirling 2d. 1x Integer Vite. T.T.B.B.... 0 0  o Fleming 4d. 
20 An emigrant’s song eax aa W. Macfarren 2d. 24 June (She is coming) (Prize). s.s.a.... «4. Finlay Dun 2d. 
25 Awake! the starry midnight hour (Serenade) Mendelssohn 2d. 1o Magdalen College song (Lily, sweet lily). s.s.a.B. 
3 Boating song (The sun is high)... ee «ee Ew G. Monk $d. E. G. Monk 2d. 
36 Come away, death. S.A.T.T.B. ... G. A. Macfarren 34d. 27 Ohappy he who liveth. s,s.A.7.B. ..Gastoldi 2d. 
14 Come, heavy sleep... ... Douland ad. 12 Orpheus with hislute .. 4. G. A. Macfarren 4d. 
8 Countryman’ s song (Oh, the sweet contentment) 1 Our native land ... too eee Ss wee, « G. Reichardt 2d. 
E.G. Rimbault 3d. 22 Pedlar’ssong.. ee eee «= we DOuland 2d. 
2 Cricketers’ song (Bestir ye). 1.1T.B. .... G.A. Macfarren 2d. 21 Shepherds’ song (Turn, “Amariliia) .. Brewer 3d. 
’ 29 Dirge (The glories of our birth) eco S. Wesley 2d. 4 Songofthe railroads... ase = G. A. Macfarren 3d. 
Mase 23 Fairies’ song (From grassy blades). s.s.s.s. H.R. Bishop 6d. 30 The angler’s trysting-tree pS J. Corfe 3d. 
a 15 Fisherman’s song. S.S.A,T.B. ... E. F. Rimbault 2d. 31 The dream (Prize) * eee «KR. P. Stewarr 2d. 
: 34 Football song (Brawling Boreas blows) «. E.G. Monk 3d. 26 The fair flower of Northumberland ea go F. Rimbault 2d. 
2 God speed the plough. s.a.7.7. er E. Richter 2d. 6 The home fairy (Quartet). 1.7.B.B. ... . Winter 2d. 
5 Good morrow, fair ladies. s.s.T. T. Morley 2d. 19 The jolly cricket-ball E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. 9 The students’ greeting. 1T.T.B.B. 1. ase - Berner 2d. 
6d. net. 13 Harvest song (Prize). s.A.T.B.... we W. Macfarren 2d. 33. There is a ladie sweete ... eco ae ‘an «. Ford 2d. 
‘amatic 35 Haymakers’ song (Prize)... Ge “ee R. P. Stewart 3d. 7 The wreath pe «. J. Benedict 2d. 
iouke 16 Inall thy need a ove on on Douland 2d. | 18 When icicles hang hy the well G. A. Macfarren 2d. 
ach 6d. IE tacts 
RTHUR SECOND SERIES. 
.RTHUR Vou. IL—SIR JULIUS BENEDICT. Vou. II. (continued). Vot. III. (continued). 
37 Old May-day,inA ..  ... 3d. C. A. MACIRONE. FRANCESCO BERGER. 
38 Invocation to Sleep . ae ws 3Ge d ' 
39 A Night Song » o 3d. | 68 Sir Knight, Sir Knight ... gd. | 92 Night, lovely Night... ... «14d. 
40 Dirge for the Faithful lover «+ 14d. | 69 The Wounded Cupid... rad. | 93 Essay,my Heart .. 9 a 3d. 
4t A Drinking Song (t.7.8. Br) see 3d. | 79 Woman’ssmile ... ee 3d. | 94 Childhood's — tenets 14d. 
42 Sylvan pleasures... +» 44. | 71 Autolycus’ Song eee ee 3d. | 95 Now a. we awe wee 3 
72 Footsteps of Angels ... 3d. | 9° hae An eee tee i 
Veber's HENRY SMART 73 The Sun shines fair on Carlisle wall 3d. | 97 Atise, the sun eams hail... 3¢. 
From 43 Senesietion ast a - Hd. J. BAPTISTE CALKIN. 
t,t eee le _ 
s elon. orioes Son ia HENRY LESLIE. 98 Night winds that so gently flow ... 14d. 
46 Lady, rise, sweet Morn’s awaking 3d. 99 Breathe soft,ye Winds ... .... 14d. 
From 47 Summer Morning .. «.  «.. 3d. | 74 The Pilgrims ... 3d. | 100 My lady is so wondrous fair oe 14d 
48 The Sea King wee ase eee de] 75, Myssoul to God, my heart to thee... 3d. | ror Chivalry of Labour (s.s.a.7.B.) ... 4d. 
From 76 Awake, awake, the flow'rs unfold .. 3d. | 102 Come, fill, my wus ves Te i St 
77 How sweet the moonlight vcreaate 14d, | 103 Echoes... .. we = ese FA. 
s from SEVEN 78 Land, Ho! eco tee a Se 
SHAKSPERE SONGS BY 
nay 79 Up, up,ye Dames 0 nee owe 3. 
itz. G. A. MACFARREN. J. BARNBY. 
Phoebus... ose nee wee wee TAM. 
Veber's 49 Orpheus with his lute ae ns Se ee L r 
50 When Icicles hang ... ooo 14d, cp aaa oe ee cee wee Tad 
le from 51 Come away, Death (S.A-T.T.B.) 3d. SIX MADRIGALS. pr A Wits Song a = 
i Fe pen Paige Pied sw s+ 384 | Including the Bristol Prize Madrigals. | 108 Annie Lee .. an 
i i fear a0 anes the ene aie son = oe Wide cciea inlined 109 04 Oar tal of Heaven pan pee 
35 Blow, blow, thou Winter Wind ... 3d. y Pa a} eae 2 2:28 
p Van 81 All is not gold a Mi a a oe , 
estbroo . 
J. L. HATTON. 82 Hark how the birds (S.s.A.T.T.B.) \ d G. A. MACFARREN. 
56 The Belfry Tower ... “e we ie Henry Lahees 3% 
57 England we ase 30. =| =83 All ye woods (s.s.a.T.B.) Do. 14d, | 112 The SandsofDee ww. «. a. 3d. 
58 Come, celebrate the May we aw 4d. | 84 My love is fair (s.a.1.B.B.) H.Leslie 3d, | 113 Alton Locke’sSong .. 4. «Idd. 
59 Songto Pan .. = oe ave 30 85 Charm me asleep (s.S.A.T.B.B.) Do. 3d. | 124 The Starlings .. 0 eee ane rad. 
ZE Go The Indian Maid... Bis we 3d. 115 The Three | ishers ... ret a 
° 61 The Pearl Divers .. «. «. 4d. 116 The World's Age. ase oe TH. 
a 117 Sing, heigh ho! oe eco oe 9 
od 3d. 
all 34. 
aa Vor. II.—G. A. MACFARREN. Vo. IlIl.—HENRY HILES. Vou. IV.—A. ZIMMERMANN. 
an 6d. 62 Robin Goodfellow... 3d. 86 When twilight dews... .. «. 5 338 FaisySong. 00 ce tee ae ae 
63 Break, break on thy cold grey ‘stones 3d. 87 A Finland love ne eco +. Id. | 119 Good Night ... eee ese ae - 
64 Echoes (The Splendour falls) 3d. 88 i a eee i 120 Gone for ever... ase ave tee 3 
65 Song of the apres eco ee vo Hid 89 To the orning Wind <.. oe a po 3 
66 Christmas ae ooo « & 90 To Daffodils ... se ose e. 3d. | 122 To Daffodils ... eco pa en 
lon 67 Adieu, Love, Adieu ..,. on ooo gt Summer longings... ose «. 3d. | 123 Good Morrow... eee ow we § 
. 
Copyright, 1897, by Novello, Ewer and Co. 
(E.C.) 
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No. 778. NOVELLO’S PART-SONG BOOK. Price 4d. 
(SECOND SERIES.) 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAFESTY THE QUEEN. 


ALL HAIL THE GLORIOUS REIGN 


COMMEMORATION ODE FOR CHORUS AND ORCHESTRA (OR FOR UNACCOMPANIED CHORUS) 
THE WORDS WRITTEN BY CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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Nore,—When the Ode is sung without Accompaniment the opening Symphony, as well as that on page 5, 
must be omitted. 


Copyright, 1897, by Novello, Ewer and Co. 
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* When the Ode is sung with accompaniment the Four Voices should sing this phrase, and the corresponding one 
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